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| “REK-O-KUT’’— the safest 


word you can say to your dealer 


For sixteen years, Rek-O-Kut has been synonymous with 
quality and integrity in the design of turntables. As other brands have risen, fallen and even completely dis- 
appeared, Rek-O-Kut has won consistent acclaim as the overwhelming choice in its field. In performance ratings and 
engineering contributions to the art of turntable design, Rek-O-Kut has compiled a record unchallenged by any 
other turntable producer. Now, this tradition is again emphasized by the introduction of the magnificent new 
N-34H StereoTable...a professional quality two-speed (3314 and 45 rpm) turntable. Quiet power is furnished by 
a Rek-O-Kut hysteresis synchronous motor and an efficient new v belt-drive system. Speeds can be changed even 
while the table is rotating, merely by pressing a lever. 





The N-34H is a symphony of crisp, clean lines accentuated by the unusual deck design. Mated with the new 
tapered base, the N-34H becomes one of the proudest and most beautiful components ever to grace a home music 
system. Insist on seeing it at your dealer’s, 


N-34H STEREOTABLE only—$79.95 net. Shown with new Rek-O-Kut Micropoise Stereo Tonearm, Model 
S-220, $29.95 net. Tapered base in hand-rubbed, oiled walnut, $14.95 net. 


A NEW DIMENSION 
IN TURNTABLES —1254" x 19"— 
DESIGNED TO FIT 
NARROW CABINETS 
AND BOOKSHELVES! 





Sawer Rek-O-Kut Company, Inc., Dept. HF 12 
SPECIFICATIONS: Noise Level: —53db below 
average recording level; Wow and Flutter: 38-19 108th Street, Corona 68, N.Y. 


aan wewmomcce || REK-O-KUT | resssrszecsegice cots on te 
Sit “action cha , STEREOTABLES 
Name. 


Simple lever-action changes speeds. 

NOTE: COMING SOON...ANOTHER GREAT Export: Morhan Exporting Corp., 458 Bway, N.Y. 13 Address 
DEVELOPMENT... Rek-O-Kut AUTO-POISE Canada: Atlas Radio, 50 Wingold Ave., Toronto 19. 
—makes any Rek-O-Kut tonearm you buy 


now—fully automatic! State 
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Slecheyors 


in kit form 


Now Electro-Voice takes the mystery out of ultra-compact 


kits are exactly the same as the carefully-designed, assembled 
systems currently sold by Electro-Voice. Systems that 
produce a clarity of sound that enable you to feel the deepest 
bass, marvel at the effortless clarity in the midrange, and 
delight in the brilliant definition of the upper harmonics. 





Performance Depends on Component Quality 


Within each Electro-Voice system, every component is engineered to 
complement perfectly the others with which it is used. Some of the 
outstanding features you'll be receiving are illustrated in the cutaway 
view of the Esquire 200 featuréd above: (1) Substantial magnetic circuits 
for maximum sensitivity, power handling capacity, and uniformity of 
response. (2) High compliance viscous damped cloth suspension for 
smooth response and low resonant frequency. (3)Edgewise-wound voice 
coil for most effective use of available magnetic energy. (4) Die-cast 
frames for greatest reliability of performance. (5) True electrical cross- 
over, at exceptionally low frequency of 200 cycles, to minimize all forms 
of distortion associated with the use of woofers covering the midrange. 
(6) Midrange speaker in a totally isolated cavity for outstandingly uniform 
response throughout the range over which it is employed. (7) Sonophase® 
throat structure and integral diffraction horn to give virtually unequalled 
high frequency response range, with excellent coverage of the whole 
listening area. (8) Two level controls which permit exact adjustment of 
response characteristics to personal taste and individual acoustic 
environments. 
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ULTRA-COMPACT SPEAKER SYSTEMS 


speaker systems. No longer are the components a “‘sealed”’ secret. 
You see what you get, know what you get, and enjoy the fun and 
economy of building your own Speaker System: All the materials 
and instructions you need are included in the package. These new 













ding value 









A Variety of Prices and Performance 


The Esquire 200—Now the value-packed Esquire is available in thre 
different forms... the handsome Esquire 200, the economical unfinishe 
Esquire 200 Utility and the new Esquire 200 Kit. Each is a full three-we 
system with a 12” woofer, 8” cone-type mid-range speaker and E-V Sup: 
Sonax very-high-frequency driver. Esquire 200—14” high x 25” wide x 13} 
deep. Hand-rubbed Walnut, Mahogany or Limed Oak. ....$133.00. Esquire 2 
Unfinished Fir Utility—14” high x 23%” wide x 12” deep..... $107.50. Esquire 2 
in easy-to-assemble Kit form—14” high x 23/4” wide x 12” deep...... $93.00. 


The Regal 300—A premium-quality, three-way system utilizing the fine: 
quality components to assure the best sound possible in a small-size 
system. Deluxe 12” woofer, a Deluxe 8” cone-type midrange speaker, an 
a compression-type, diffraction horn-loaded very-high-frequency driv 
14” high x 25” wide x 13%” deep. Walnut, mahogany, or limed oak..... $179.0, 
Unfinished fir..... $149.00. In Easy-to-assemble Kit Form... ..$125.00. 
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Consumer Products Division Slecho Vor: 


Dept. 12 F, Electro-Voice, Inc., Buchanan, Michig 






PRESENTING THE WHARFEDALE ACHROMATIC SPEAKER SYSTEMS 


The basic definition of “Achromatic” is: 


During this past season Wharfedale, the name most highly regarded 
by music lovers and technicians in the field of high fidelity speakers, 
introduced the Wharfedale 60. 

The Wharfedale 60 was the first shelf-sized speaker to employ the 
exclusive sand-filled principle which achieves rich, non-strident high 
notes and glowing bass without electronic, mechanical or acoustical 
tone coloration or false resonance. 

The Wharfedale 60 was the first compact speaker system truly to 
meet the uncompromising standard of high fidelity performance which 
identifies all Wharfedale speakers. 

The W60, unmatched in its field for quality of sound, has won 
amazing acceptance almost overnight. This success, in great measure, 
has been spurred by the unprecedented endorsement of qualified high 
fidelity dealers, everywhere. 

But, above all, this adds to our pride and pleasure . . . in the sweep- 


Wharfedale Achromatic W50 


The lowest-priced 


The original Achro- | 
Achromatic system. 


matic unit, which set 
a new standard for 
complete speaker sys- 
tems regardless of size 
or price. 


The Wharfedale Achro- 
matic Series’ sand-filled 
panel consists of two 
layers of wood with a 
completely inert filler 
of dry sand between 
them for truer bass 
down to 20 cycles. 


This fine speaker sys- 
tem is to be compared 
only with the others in 
this series. 

True wood veneers: 


Utility Model: $94.50 
Unfinished $79.00 


True wood veneers: 
Utility Model:. #109-50 
Unfinished $94.50 
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Pure. Non-colored by extraneous modulations. 


ing triumph of the W60, 74% of the new owners who returned the 
cards which register the Wharfedale guarantee, said that they had 
purchased their W60 upon the enthusiastic recommendation of a 
friend who had experience and knowledge of fine audio equipment. 

Now, in addition to the W60, Wharfedale brings you two other 
achromatic speaker systems, the W50 and the W70. 

In every one of the achromatic systems, the speakers and the 
superb, handsome cabinet perform truly as a single unit. The repro- 
duction is a perfect image of the music as it was recorded . . . and, 
certainly as you wish to hear it. 

Today, with the advent of the new Wharfedale Achromatic Speaker 
Systems, we have taken a giant step toward the goal of the perfect 
reproduction of the sound of music. 

May we suggest that you ask your dealer to demonstrate their 
remarkable qualities. 


Mail this coupon to dept. WX120 
British Industries Corp., 
Port Washington, New York 


Please send Wharfedale Achromatic 


Series literature. 
Wharfedale Achromatic W70 
This great system is, in 
truth, a fine musical 
instrument. Its repro- 
duction can be com- 
pared only to a live 

performance. 
True wood veneers: 


Utility Model: $149.50 
Unfinished $139.50 


name 
address 


city. 
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Wharttedalle 


WHARFEDALE, A DIVISION OF BRITISH INDUSTRIES CORPORATION, PORT WASHINGTON, N.Y. 
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by DAVID HALL 


DISHEARTENING BIRTHDAY YEAR 


HE year now drawing to a close has been one of anniversary mile- 
7 aes for no less than five of our most distinguished American 
composers. Wallingford Riegger and Paris-born Edgar Varése have both 
attained to the “grand old man” stage of 75; Aaron Copland celebrated 
his 60th year this past month; and Samuel ‘Barber and William Schu- 
man are now at the half-century mark. 

Since these men, between them, have produced something like half 
of the viable repertoire of serious American music, it is interesting to 
see what our record companies have done—and not done—to mark their 
current anniversary years. 

In February of 1959, we used this space to show how record companies 
had issued something like 1000 compositions by about 300 American 
composers during the first decade of LP. We implied that a possible 
reason most of these records failed to become commercial successes was 
because the sheer profusion of composers and works on LP tended to 
blind the awareness of record buyers to the existence of a basic Ameri- 
can concert music repertoire. We suggested at that time that the advent 
of the stereo disc provided record producers with the opportunity to 
attack anew the problem of bringing American concert music to the 
record-buying public, and in a way that would make them thoroughly 
aware of our finest composers and their best works. To this end, we 
proposed a series of recorded studies in depth that would encompass 
the best works of our most significant 20th-century composers. 

Our suggested composer list included fourteen names: Charles Ives, 
Carl Ruggles, Edgar Varése, Wallingford Riegger, Walter Piston, Roger 
Sessions, Virgil Thomson, Henry Cowell, Roy Harris, Aaron Copland, 
Elliott Carter, William Schuman, Samuel Barber, and Lou Harrison. 
The list was compiled with an eye to a body of creative work of con- 
sistent and proven worth, covering all major 20th-century musical styles 
from the conservative-romantic to the most extreme experimentalism. 

We had hoped, two years ago, that the forthcoming combined anni- 
versaries of Barber, Copland, Riegger, Varése, and Schuman during 1960 
would provide a spur toward the “recording-in-depth” project. From 
where we sit now, however, the results have been distinctly disappoint- 
ing. For, with the single exception of Aaron Copland, our American 
composers have gotten pretty short shrift with respect to major new 
recordings. 

Samuel Barber, for example, a gifted lyrical writer par excellence 
among our composers, enjoyed only one major 1960 recording—that by 
Mercury of his Capricorn Concerto and Medea. Still missing from the 
recorded repertoire of Barber’s music are the rugged, rigorous, and 
powerful Piano Sonata (1949), the soprano-and-orchestra setting of 
James Agee’s poignant Knoxville—Summer of 1915, the beautifully 
crafted Cello Concerto, and the profoundly moving Prayers of Kierke- 
gaard for chorus, soprano, and orchestra. Slight consolation for Barber 
fans will be the CRI disc of the Violin Concerto and a Vanguard LP 
scheduled for release about Christmas; the latter includes the stirring 
Stopwatch and Ordnance Map for male chorus and timpani, the Second 
Essay for Orchestra, and Music for a Scene from Shelley. 

Nor has Wallingford Riegger fared much better. While his opus 
numbers have just about kept pace with his age, the same can hardly 
be said for the recordings of his music. Riegger’s 75th year has thus far 
brought forth only the Concerto for Piano and Wind Quintet (1954) 








famous H. H. Scott 
Factory Assembled 


AMPLIFIERS 
and TUNERS 


These new Laboratory Standard ampli- 
fiers and tuners are the product of 
painstaking research and development 
«+. Creative engineering... skillful, 
patient manufacturing. Each receives 
more than 50 separate quality tests be- 
fore it is awarded the Laboratory 
Standard Guarantee. This care assures 
perfect performance for many years of 


use, 





330D AM-FM Wide Band Stereo Tuner: 
The AM and FM sections of this superb instrument 
are completely separate for reception of AM-FM 
stereo broadcasts. It is also equipped for addition of 
Multiplex adaptor. AM quality is practically indis- 


tinguishable from FM. FM sensitivity rating 2.5 micro- 


volts, IHFM standards. ‘Price $209.95° 





272 88-watt Complete Dynaural Stereo 


Amplifier: Here is a complete amplifier with the 
high power rating usually found only in separate 
preamp-power amplifier systems. There are 25 sep- 
arate controls, including patented H. H. Scott Dy- 
naural Rumble Suppressors. Important features of 
the 272 include unique pick-up s*lector switch, and 
front-panel center-channel output control. 

‘ Price $269.95* 





299B 50-Watt Stereo Amplifier: This ampli- 
fier is in use in more fine music systems than any 
other stereo amplifier in the world. Its many features 
and operating conveniences include: unique H. H. 
Scott acoustic balancing provisions; separate scratch 
and rumble filters; visual signal-light panel; third 
channel output; inputs for two magnetic cartridges 
and complete facilities for tape monitoring. 

Price $209.95° 


Slightly higher west of Rockies. Accessory cases extra,” 


H.H. SCOTT 


H. H. Scott Inc., 111 Powdermill Rd., 
Maynard, Massachusetts 


HiFi/STEREO 
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New kind of KIT 


from H. H. Scott... 


EASY-TO-BUILD 72 WATT STEREO 
AMPLIFIER KIT ¢ LOOKS +149* 
AND PERFORMS LIKE 
FACTORY-BUILT UNITS! 


Here’s the kit that makes you a professional. Beautifully designed, 
perfectly engineered, and so easy to wire that you can’t go wrong. In 
just a few evenings you can build a professional 72 watt H. H. Scott 
stereo amplifier . . . one so good it challenges factory-assembled units 
in both looks and performance. Despite its many features the new 
LK-72 actually costs less than many pre-amplifier/power-amplifier 
kits of lower power rating. 


H. H. Scott engineers have developed exciting new techniques to ease 
kit-building problems. The Kit-Pak container unfolds to a self-con- 
tained work-table. All wires are pre-cut and pre-stripped. Parts are 
mounted on special cards in the order you use them. All mechanical 
parts are pre-riveted to the chassis. 


Yes... the hard work is all done, but the fun’s left for you! Build a new 
H. H. Scott LK-72 for yourself. You’ll have an amplifier that meets 
rugged IHFM specifications . . . one that delivers sufficient power to 
drive any speaker system ... one that’s professional in every sense of 
the word. 

TECHNICAL SPECIFICATIONS: Full Power Output: 72 watts, 36 watts per channel ¢ [HFM Power 
Band: extends down to 20cps ¢ Total Harmonic Distortion: (1hc) under 0.4% at full power ¢ Amplifier 
Hum Level: better than 70db below full power output « Tubes: 4 — 7591 output tubes, 2— 7199, 4 
12AX7, 1 — SAR4 © Weight of Output Transformers: 12 pounds ¢ Amplifier fully stable under all 
loads including capacitive * Dimensions in accessory case: 15% w, 5% h, 13% d. Size and styling 
matches H. H. Scott assembled or kit tuners. 








IMPORTANT FEATURES OF THE NEW H.H. SCOTT LK-72 COMPLETE AMPLIFIER 
1. Unique Kit-Pak container opens to a convenient work table. Folds up at night 
like a suitcase. 2. Part-Charts—All parts mounted in order of installation. No 
sifting through loose parts. 3. All wires pre-cut, pre-stripped to cut assembly 
time. 4. Mechanical parts all pre-mounted. Tube sockets and terminal strips 
riveted to chassis. 5. Easy-to-follow full color instruction book. 6. Rich, gold- 
finish front panel harmonizes with H. H. Scott factory-assembled units. 7. Spe- 
cial features include: Center Channel Level control; Scratch Filter; Tape Re- 
corded Monitor; Separate Bass and Treble on each channel; DC operated heaters 
for lowest hum. 

Slightly higher west of the Rockies . 


i GOS bo 


H. H. SCOTT INC., DEPT.mR-12° 111 POWDERMILL ROAD » MAYNARD, MASS. 


Rush me complete details Name......ececccccsccccccccscscsccssececece 
on your new LK-72 Com- F 
plete Amplifier Kit, LT-10  Address.......sscccssceccccccccceccccsececee 
FM Tuner Kit, and Custom 


StereoComponentsforl961 = City.......eee oooe State... cocece 


Export: Telesco International Corp., 36 W. 40th St., N. Y. C. 
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*MODEL SA-40 


40-watt stereo preamp-amplifier in 
- kit form. Harmonic distortion, less 
than 0.5% 14 —_ Hum and 


79.95 
EL SAa0W Wired’ | $129.95 


tut, ete. 
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MODEL ST-45 


AM-FM SIMULCAST stereo tuner in 
kit form. Sensitivity — a a for 30 
db quieting. MPX facili 
MODEL ST-45-Kit ........ ** $94.95 
MODEL ST-45PA — Semi-Kit, with 
AM and FM tuner sections wi 
feaipars aus colar eiee, Se 
—Wired, : 
ibrated, ready to operate.$ viaes 


/ MODEL ST-35 
tot se de seisting’ Cnty sa 2 4 
ieting. Easi 
i saa et 
$T-35—Kit ........ $59.95 
MODEL ST-35PA — Semi-Kit, tuner 
section wired, prealigned. .$69.95 
MODEL ST-35W_Wired, aligned, cal- 
_ ibrated, ready to operate . $89.95 


wd SAVINGS 


MODEL L-2 






factory wired | you wire— ; Ki. Jo Jonsan woofer and tor 
$129.95 YOU SAVE Pc saue’ Wr 13" x a i : 
$50.00* MODEL L-2U—unfinished birch 
oe £ J, , : 
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from CRI, and the wryly humorous 
Variations for Violin and Orchestra 
(1959) from Louisville. We wonder 
when we'll be hearing the fascinating 
Study in Sonority for Violins (1927), 
the impressive Dichotomy for chamber 
orchestra (1931-32) , or the overwhelm- 
ing Music for Brass Choir from 1948. 

The case of William Schuman verges 
on the disgraceful, especially when the 
passion, technical brilliance and in- 
tensely communicative quality of his 
best compositions are taken into ac- 
count. Not one major William Schu- 
man score is to be had in stereo record- 
ing, despite the fact that his sympho- 
nies, dance scores, and choral works are 
made to order for the medium. Indeed, 
the only William Schuman work to be 
issued in the year of his 50th birthday 
was a new Louisville mono recording 
of: his Judith, his 1949 choreographic 
poem for Martha Graham. Still among 
the missing are the stunningly power- 





ful and virtuosic Third, Fourth, and 
Fifth Symphonies, the impassioned 
score for Antony Tudor’s ballet Under- 
tow, the electrifying Violin Concerto, 
and the exhilarating Free Song for 
chorus and orchestra. 

Even Edgar Varése, whose music 
fared reasonably well on records in 
1960, is not really adequately repre- 
sented. Of course, Columbia’s new 
stereo disc of Hyperprism, Integrales, 
Octandre, Density 21.5, Ionisation, 
and Poéme electronique was a fine 
75th birthday remembrance for the 
founding father of experimental per- 
cussion music. And Leonard Bernstein 
and the New York Philharmonic are 
supposed to have recorded one of the 
big Varése orchestral scores, Arcana. 
But where are Espace, Ameriques, 
Equatorial, and Deserts? Dare we hope 
that the time will come when at least 
one of these will find its way into the 
record repertoire? 

We are not happy with what has 
been done for this year’s anniversary 
celebrants. Next year, let’s hope things 
will be different. Virgil Thomson and 
Roger Sessions will be 65, with Henry 
Cowell and Roy Harris reaching that 
age bracket in 1962 and 1963, re- 
spectively. Perhaps, so far as recording 
is concerned, the age of retirement 
should also be the age of recognition, 
at least for our major composers. 
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Prices slightly higher in the West 


© Yes: son... 
and you can 
use it 
as a 
24 watt mono 
or stereo 
amplifier, 
or to 
convert 
the other 
amplifier 
I gave you 
last 
Christmas 


/?? 


to Stereo 


It's the DB212 we're talking about! A unique STEREO 
AMPLIFIER/CONTROL CENTER by BOGEN-PRESTO, 
designed to bring good cheer (and greater value) to one and 
all with its unique 3-way adaptability. 

As a conventional stereo amplifier it provides 12 watts per 
channel, more than enough power for most home speakers. e Or, 
the two channels, electrically combined by the flick of a 
switch, make the DB212 a 24 watt monophonic amplifier cap- 
able of handling the lowest efficiency speaker. e And, for 
higher powered stereo or conversion of existing morio systems, 
one channel of the preamplifier can drive an external amplifier, 
while its 24 wate amplifier operates on the other channel. 

The DB212 also features low distortion (less than 1%), 
equalized tape-head inputs, switched hi-lo filters, separate re- 
corder outputs, speaker phasing switch, and more. A value- 
packed component, this BOGEN-PRESTO top quality amplifier 
will add spice to holiday listening for many Christmases to 
come. Available in gold or grey at $119.95 less enclosure. 


BOGEN-PRESTO®S@ 


A DIVISION OF THE SIEGLER CORPORATION 


DESK 608—PARAMUS, N. J. e 
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Our youngster above adamantly demands superior FM-AM 
reception despite weak stations, crowded wave bands, and local 
interference. That's why Santa selected the ST442 STEREO 
FM-AM TUNER, esthetically and technically compatible with 
the DB212. High sensitivity (better than lv on FM and 3nV 
on AM) assures noise-free reception even in the weakest signal 
areas. Flat to + 0.5 db from 20 to 18,000 cycles, the ST442 
even exceeds the broadcast bandwidth capabilities of FM 
Stations. Visual meter tuning, distortion controlling circuits 
(AFC and AGC on FM, AVC on AM), low impedance cathode 
followers for long amplifier connections, and provision for 
adaption to stereo multiplex, are just some of the features that 
contribute to BOGEN-PRESTO quality, designed to protect 
the high-fidelity investment and to ensure listening pleasure. 
Available in gold or grey at $149.50 less enclosure. 

For more information on the DB212 and the ST 442 plus 
many other fine tuners, amplifiers, and turntables, write 
for free literature: 









THIS IS THE 
GREATEST 
‘CONTINENTAL’ 
OF THEM 
ALL... 






the orelco” 
CONTINENTAL ‘400’ 


New 4-track 


al stereo-record/stereo-playback 
specifications tape recorder 

on the new Norelco guild-crafted by 
CONTINENTAL ‘400’ Philips of the 
(EL3536/54) provide only Netherlands 


an indication of what “the great- 
est Continental of them all” holds in 
store for the music lover, studio-recordist or 
high fidelity enthusiast who is seeking a profes- 
sional quality stereo machine at a modest price. 
¢ FOUR-TRACK STEREOPHONIC RECORDING AND 
PLAYBACK ¢ FOUR-TRACK MONOPHONIC RECORDING 
AND PLAYBACK ¢ THREE TAPE SPEEDS—17%, 33, AND 71, IPS 
* COMPLETELY SELF-CONTAINED, INCLUDING DUAL RECORD- 
ING AND PLAYBACK PREAMPLIFIERS, DUAL POWER AMPLIFIERS AND 
TWO NORELCO WIDE-RANGE LOUDSPEAKERS (SECOND IN LID) 
¢ CAN ALSO BE USED AS A QUALITY STEREO HI-FI REPRO- 
DUCING SYSTEM WITH TUNER OR RECORD PLAYER ¢ 
FACILITY FOR MIXING PHONO AND MIKE INPUTS 
¢ HEAD-GAP WIDTH—.00012” ¢ FREQUENCY Horeleg 
RESPONSE—S50 TO 18,000 CPS AT 7}, IPS *® iy 


WOW AND FLUTTER—LESS THAN .15% Son 
AT 712 IPS ¢. SIGNAL-TO-NOISE convincing 
RATIO—48 DB OR BETTER ¢ demonstration 


of all of the features 
and qualities that 
make the Continental 
‘400’ “the greatest 


CROSSTALK —55 DB ¢ 
PORTABLE STYLED BY 
THE CONTINENT’S 























ili TOP DESIGNERS ‘Continental’ of them 
dual element # RUGGED all,” visit your favorite 
= A hi-fi center, or photo 
sso dealer, or write for 
qectcadacg complete literature to: 
equipment North American Philips Co.,Inc.. 
canon ™ High Fidelity Products Division 
raed 230 Duffy Avenue, 
Hicksville, L.1.,N.Y. 


Letters 





Art Vs. Science 


I read with interest Mr. Canby’s article 
on “Hi-Fi and the Universal Man” in your 
October issue, which seems to imply that 
high fidelity, being the conjuncture of the 
musical arts with the science of electron- 
ics, is likely to reconcile the opposed tem- 
peraments of the artist and the engineer 
and bring about the birth of a new Uni- 
versal Man. 

I do not believe that the intrusion of 
technology on art is likely to beget a new 
breed of Universal Men equally at home 
in both the arts and the sciences. On the 
contrary, the trend seems to be for tech- 
nology to usurp the creative imagination 
of modern man. The arts cannot flourish 
in such a mental climate, and pure sci- 
ence itself—which requires an essentially 
artistic and reflective temperament—suffers 
when the individual sees in the machine 
an ideal concept of ultimate perfection and 
value. 

In the increasing mechanization of life, 
we defer more and more to the dictates 
of machines. We see this in every depart- 
ment of human activity: in the snarled 
traffic and soot-laden air of our cities, the 
ravaged forest, the polluted streams, the 
spiritless and almost mechanical formulas 
of modern “entertainment.” Even in mu- 
sical performance there is a trend toward 
machine-like discipline rather than toward 
the spontaneous rhapsodic element that is 
the essence of any music. The idolization 
of the machine in our time is throttling 
the conditions which give rise to spon- 
taneity, the free unfolding of personality, 
and the joy of living. ; 

I believe that Mr. Canby is proposing 
a dangerous course when he suggests that 
the artist take science to his bosom. On 
the contrary, he should keep it at arm’s 
length! 

Martin Werner 
Salzburg, Austria 


We are inclined to think that science 
and technology—partly in the form of rec- 
ord players, amplifiers, and loudspeakers 
—are bringing artistic experience to more 
people than ever before in history. Far 
from fearing science, we are profoundly 
grateful to the scientists and engineers that 
have made this possible. 


Power Politics Praised 


I very much enjoyed Mr. Fantel’s article 
on Power Politics in the September issue 
of your magazine. It is a lucid treatment 
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SAL by the greatest j jazz stars of all _— 


GERRY 
MULLIGAN 


“LOUIS 
ARMSTRONG 


1. oo. GARNER — Concert 
by the 





Remem Ap’ 
Tonight, Erroll’s. Theme, 
Mambo Carmel, plus 7 others 


2. ERROLL GARNER — Solilo- 


er, 
Dear; If I Had You; etc. 


3. a J. JOHNSON AND KAI 
WINDING — Jay & Kai plus 6. 

pA Rise n Shine, Meht 

in Tunisia, 8 others ” 


‘ ays WILDER QUARTET — 
m “Peter Gunn’. A 

ce Cr a. Not from Dixie, 

Brief and Breezy, 7 more 


5. DAVE BRUBECK QUARTET— 
At Newport, 


. Jump for 
Joy, The Duke, C Jam Blues, 
Perdido, Flamingo, 


SARAH VAUGHAN 


6. . Peay ay = QUARTET 

— Jaz s to College. Out 

of Seas Take the “A” 

Train, Balcony Rock, The 
is You, Le Souk, etc. 


7. LESTER YOUNG — “‘The 
President” Plays. With the 
Oscar Peterson Trio. Ad Lib 
Blues, Tea for Two, 6 others 


. EDDIE CONDON—The Roar- 


ERROLL GARNER 





Wolverine Blues, Apex Blues, 
Minor Drag, plus 8 others 


9. AHMAD JAMAL TRIO. Love 

for Sale, Perfidia, Rica Pul- 
pa, Donkey Serenade, Aue 
tumn Leaves, 5 others 


10. LIONEL HAMPTON—Gold- 
en Vibes. My Prayer, My 
Funny Valentine, But Beau- 
tiful, Satin Doll, 8 more 

11. LIONEL hg: Ogee 
pias Conce oe 


THE HI-LO’S 





night Sun, 4 others 


12. TEDDY WILSON & HIS 
TRIO — ‘*Gypsy”’ in Jazz. 
Everything’s Coming Up 

. Together Wherever We 
- Go, Some People, 9 others 


13. TURK MURPHY—When the 
Saints Go Marching In. Roll 
; Jordan, Roll; Down in Jungle 
Town; Evolution Mama; etc. 


14. COUNT BASIE — One 0’- 
Clock Jump. Mutton-Leg, 
Beaver Junction, I’m Con- 
fessin’, Patience and Forti- 
tude, I Ain’t Got Nobody, etc. 





BILLIE HOLIDAY 






FRANK SINATRA 


af 
DUKE 
ELLINGTON 


MILES DAVIS 





15. COUNT BASIE — April in 
Paris. Sweety Cakes, Shiny 
Stockings, Corner Pocket, 
Mambo Inn, Midgets, 5 more 
16.. BENNY GOODMAN — The 
Greet, Benny mye Let's 
Dan King Porter Stomp; 

Avalon: sing, png Sing; ete. 
17. ELLA FITZGERALD—Gersh- 
win Song Book, Vol. 1. But 
Not wed 


Fascina' 
Here to Stay, plus 8 more. 


Clap Yo’ Hands, 
ve 13 


DAVE BRUBECK 


22. SARAH VAUGHAN — After 
Hours. Street of Dreams; 
You’re Mine, You; Black 
Coffee; Deep Purple; 8 more 


23. BILLIE HOLIDAY — Lady 
Day. Miss Brown to You; 
Billie’s Blues; Me, Myself 
and I; Easy Living; 8 more 
24. BESSIE SMITH — The 
Bessie Smith Story, Vol. 1. 
With Louis Armstrong. St. 
Louis Blues, Jailhouse Blues, 
Down-Hearted Blues, 9 more 


COLUMBIA RECORD CLUB 


invites you to accept 


ANY 3S 


of these high-fidelity 12 


long-playing 


NW 47 4a 54 = 01 @) 51D F~) 


FOR 
ONLY 


1 


97 


RETAIL ES 
ES 


if you join the Club now—and agree to purchase 


as few as 


5 selections from the more than 200 


to be offered during the coming 12 months 


18, ELLA FITZGERALD — At 
the Opera House. Goody 
Goody, Ill Wind, Moonlight 
in Vermont, 6 others 


19. GENE KRUPA — Drummer 
Man. Drum Boogie, Let Me 
Off Uptown, Slow Down 
Boogie Blues, 9 others 


20. GERRY MULLIGAN QUAR- 
TET — What is There to Say? 
Just in Time, Blueport, As 
Catch Can, 5 more 


21. TOMMY & JIMMY DORSEY 
— Sentimental & Swinging. 
Ruby; Sweet Sue, Just You; 
Dixieland Mambo; 9 more 





JAZZ HAS COME OF AGE... from 





25. MAHALIA JACKSON—New- 
port 1958. I’m On My Way, 
Walk Over God’s Heaven, 
Didn’t It Rain, 9 others 


26. MILES DAVIS—Porgy and 
Bess. It Ain’t Necessarily So; 
Bess, You Is My Woman 
Now; Summertime; 10 others 


27. MILES DAVIS — ‘Round 
About Midnight. All of You, 
Bye Bye Blackbird, Dear Old 
Stockholm, Ah-Leu-Cha, etc. 


28. BIX BEIDERBECKE — The 
Bix Beiderbecke Story, Vol. |. 
Thou Swell, Louisiana, Sorry, 
Goose Pimples, 8 more 


AHMAD JAMAL 


GOODMAN 


29. DUKE ELLINGTON — Indi- 
gos. Solitude, Where or 
When, Mood Indigo, Prelude 
to a Kiss, Willow Weep for 
Me, Tenderly, plus 3 more 


30. DUKE ELLINGTON — At 
Newport. Blues to Be There, 
Festival Junction, Newport 
Up, Jeep’s Blues, etc. 


31. THE JAZZ MESSENGERS — ° 


Drum Suite. With the Art 
Blakey Percussion Ensemble. 
Nica’s Tempo, Cubano Chant, 
Just for Marty, etc. 


32. LOUIS ARMSTRONG — The 
Louis Armstrong Story, Vol. 
1. “Satchmo” and his Hot 
Five play Muskrat Ramble, 
The Last Time, 10 more 


33. LOUIS ARMSTRONG—Am- 
bassador Satch. The All- 

Stars play Dardanella, All of 
Me, Tiger Rag, plus 7 others 


34. MICHEL LEGRAND — Le-. 


d Jazz. Jitterbug Waltz, 
In a Mist; Night in. Tunisia, 
‘Wild Man Blues, 7 others 


35. THE SOUND OF JAZZ.8 


great numbers by Red Allen, 
‘Billie Holiday, Count Basie, 
Jimmy Guiffre and others 


36. THE JAZZ MAKERS. An 
even dozen hits by 12 great 
stars: Armstrong, Basie; 
Henderson, Ellington, Good- 
man, Prima, Gillespie, etc. 


37. JOHNNY MATHIS. Johnny 
sings twelve top tunes: Easy 
to Love, Babalu, Star Eyes, 
Street of Dreams, etc. 


38. JOHNNY MATHIS — Open 
Fire, Two Guitars. With gui- 
tarists Al Caiola and Tony 
Mottola. Embraceable You, 

Open Fire, I'll Be Seeing 
You, Tenderly, 8 more 


39. FRANK SINATRA — The 
Broadway Kick. 12 top show 
tunes: Lost in the Stars, 
They Say It’s Wonderful, The 
Girl That I Marry, etc. 


40. THE HI-LO’S — And All 
That Jazz. Lady in Red, Fas- 
cinatin’ Rhythm, Small Fry, 
Summer Sketch, 8 more 


41. ART VAN DAMME QUINTET 
— Manhattan Time. Stella by 
Starlight. Temptation Rag, I 
Saw Stars, plus 8 others 


42. ROY HAMILTON — You'll 
Never Walk Alone. I Believe, 
If I Loved You, Ebb Tide, 
Unchained Melody, 8 more 





ELLA 


FITZGERALD 





GENE KRUPA 





COUNT BASIE 


TOMMY AND 
JIMMY DORSEY 











JOHNNY MATHIS 


fm 7_SEND NO MONEY — Mail coupon to receive 5 jazz records for $1.97 4 








Carnegie Hall to the Hollywood Bown 
azz concerts vie in populari with 
raditional performances of sym- 
—— and concertos. Music lovers 
he world over know = good jazz is 
reat music ... and deserves a place 
n every well-rounded ‘record library. 


To introduce you to the money-savin: 
music program of the Columbia Recor 
Club, we now offer you ANY 5 of these 
great jazz records for only $1.97! 


TO RECEIVE 5 JAZZ RECORDS FOR ONLY 
1.97 — mail the coupon now. Be sure 
0 indicate which one of the Club’s 

four musical Divisions you wish to join: 

Jazz; Listening and Dancing; Broadway, 

Movies, Television and Musical Come- 

dies; Classical. 


HOW THE CLUB OPERATES: Each month 
the Club’s staff of music experts se- 
lects Ce recordings for all 
four Divisions. These selections are 
described in the Club Magazine, which 
you receive free each month. 


You may accept the monthly selec- 
tion for your Division... take any of 
the wide variety of records offered in 
all Divisions . . . or take NO record in 
any particular month. 

Your only obligation as a member is 
to purchase five selections from the 
more than 200 Columbia, Epic and 
Verve records to » offered in the com- 
ing 12 months. You may discontinue 
membership at any time thereafter. 

The records you want are mailed and 
billed to you at the regular list price, 
generally $3.98 (Classical $4.98), plus 
a small mailing and handling charge. 
Hoe BONUS RECORDS GIVEN REGU- 

LARLY. If you wish to continue as a 
member after purchasing five records, 
we will receive a Columbia, Epic or 

erve Bonus record of your choice free 
for every two selections you purchase 
—a 50% dividend. 


MAIL THE COUPON NOW to receive 
your 5 jazz records — up to a $19.90 
retail value — for only $1.97! 


COLUMBIA RECORD CLUB TERRE HAUTE, INDIANA 


DECEMBER 1960 


J COLUMBIA RECORD CLUB, Dept. 232-7 
I Terre Haute, Indiana 
I accept your speek y have circled at the right the numbers of 
| the five records I wish to recelve for $1.97, plus small mailing and 
andling charge. Enroll me in the following Division: 
1° (check one box only) 
: 0 Listening and Dancing Classical 
Srnedwent Movies, Television and Musical Comedies 
j I agree to purchase five selections from the more than 200 to be 
offered during the coming 12 months, at regular list price plus 
] small mailing and —T charge. ‘Thereafter, if I decide to 
continue my membership, I am to receive a 12” Columbia, Epic 
] or Verve Bonus record of my choice FREE for every two additional 
1“ selections I accept. 


AE a teat Oe a) 


a. Print. 


1 TE a I ae 











City...ecccceee ccccccecces LONE... State... 


CANADA: prices “slightly higher: 1111 Leslie St., Don Mius, Ont. 
If BS want this membership credited to an esta! tablished Oe ope or 
record dealer, authorized to accept subscriptions, f: 


l eales’s Mame. cocccccccccccccccccccccccccccccccccccceceseboecoccs 
9 Seater's Rbfiett.....000-0 POTITETITITITI TTT TTT e 


CIRCLE 5 
NUMBERS: | 








@ Columbia Recurd Club, Inc., 1 1960 @ @ “columbia,” @, ; “Epic,” @ Marcas Reg. 
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REVIEWS 
LIKE 


3) 


New Amplifiers... 


ASR 660—an extremely clean, beautifully de- 
signed stereo amplifier « Continuous power: 
36 watts (18 watts per channel) « Music power: 
(IHFM standard): 44 watts (22 watts per chan- 
nel) ¢ Total harmonic distortion: 0.6% at 18 
watts per channel « intermodulation distortion: 
1% at rated output (4:1 ratio, 60 and 7,000 cps) 
‘e Frequency response: + 0.5 db, 20-20,000 cps 
° Separate channel, clutch-type bass and 
treble controls « Scratch filter (18 db/oct); 
Rumble filter “Twin T” filter, null at 20 cps 
e Loudness contour switch; Balance control; 
Channel reverse switch; Program selector; 
Master gain control « DC on pre-amp heaters 
for low noise; A plus B center speaker 
terminals. 

Suggested Audiophile net: $149.95 


ASR 220C — an unusually versatile medium 
power stereo amplifier « Continuous power: 
24 watts (12 watts per channel) « Music power 
(IHFM standard) 28 watts (14 watts per chan- 
nel) « Total harmonic distortion: 0.7% at 12 
watts per channel « intermodulation distortion: 
2% at rated output (4:1 ratio, 60 and 7,000 cps) 
e Frequency response: + 0.5 db, 20-20,000 cps 
e Separate channel clutch-type bass and 
treble controls « Scratch filter (18 db/oct); 


Rumble filter “Twin T” filter, null at 20 cps. 


e Magnetic phono pre-amp with new, low noise 
tubes « A plus B center-speaker terminals. 
Suggested Audiophile net: $119.95 


The PR-500 Turntas®. . . 





New Speaker Systems 


Three new, wide range speaker sys- 
tems. A new elliptical tweeter with 
a heavily silver-plated voice coil pre- 
vents harshness caused by cone 
breakup in conventional circular 
speakers. Woofers of extra-heavy cone 
stock are capable of long, linear ex- 
cursions for outstanding low fre- 
quency power handling without dis- 
tortion. Tweeter level switches 
included on all models. Enclosures 
are carefully matched to the woofer. 


ested RS511 59.95 to 84.95 
Audie ~ net: RS514 74.95 to 99.95 


prices 
with finish RS516 105.00 to 135.00 


For the sheer joy of listening ...“There is nothing finer than a Stromberg-Carlson” 


HiFi/STEREO 








The FM-443 Tuner 


The ASR-880 Amplifier... 


New Tuners 


FM-443A—an improved version of the highly 
rated FM-443 « New, high-accuracy, precision 
dial « Precision components in de-emphasis 
network, giving improved frequency response: 
20-20,000 cps + 1 db « Sensitivity: 3.5 micro- 
volts for 20 db quieting « improved local- 
distance control in RF stage for lowest distor- 
tion and best signal-to-noise ratio on both 
local and distant stations - Total harmonic 
distortion; less than 1% full deviation. 
Suggested Audiophile net: $79.95 


SR-445A —a combination of the FM-443A and 
an entirely new, wide-band AM section. FM 
specifications: identical to FM-443A -'AM fre- 
quency response: Broad: 25 to 9,000 + 142 db 
¢ Sharp: 25 to 2,500 cps + 112 db « AM noise 
level: 60 db below 1 voit output - AM harmonic 
distortion: less than 1% at 100% modulation 
¢ Separate tuning indicators for AM and FM. 

Suggested Audiophile net: $139.95 





(Zone | prices. Subject to change without notice.) 


STROMBERG -CARLSON 
a oivision or GENERAL DYNAMICS 


DECEMBER 1960 


All. .the new Stromberg- 
Carlson components have so 
many impressive features, 
you'll find a visit to your 
Stromberg-Carlson dealer 
most rewarding. He will be 
glad to demonstrate either 
an individual component or 
a complete Stromberg- 
Carlson Component En- 
semble. See him or write: 
Stromberg -Carlson, 1448 - 
012 North Goodman Street, 
Rochester 3, New York. 
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HIGHLIGHTS FROM THE GREAT D.G.G. LIBRARY 


MOZART: 
Don Giovanni (Complete) © Die- 
trich Fischer-Dieskau, baritone ¢ 
Sena Jurinac, soprano ¢ Maria 
Stader, soprano ¢ Irmgard Seefried, 
soprano @ Ernst Haefliger, tenor ¢ 
other soloists ¢ RIAS Chamber 
Choir ¢ Berlin Radio Symphony 
Orchestra ¢ Ferenc Fricsay, con- 
ductor DGMO-302, 
DGSO-7302* 


STRAUSS, R.: 
Der Rosenkavalier (Complete) 
Marianne Schech, soprano ¢ Irm- 
gard Seefried, soprano ¢ Rita 
Streich, soprano ¢ Kurt Béhme, 
bass ¢ Dietrich Fischer-Dieskau, 
baritone ¢ Dresden State Opera 
Chorus ¢ Saxon State Orchestra 
© Karl Bohm, conductor 
DGMR-301, 
DGSR-7301* 


WEBER: 


Der Freischtitz (Complete) e 
Richard Holm, tenor ¢ Irmgard 
Seefried, soprano ¢ Rita Streich, 
soprano @ Eberhard Waechter, 
baritone ¢ Kurt Béhme, bass ¢ 
other soloists ¢ Chorus and Orches- 
tra of the Bavarian Radio ¢ Eugen 
Jochum, conductor 

* LPM 18639/40, 
SLPM 138639*/40* 


DVORAK: 


Requiem, Op. 89 ¢ Maria Stader, 


soprano @ Sieglinde Wagner, alto © 


e Ernst Haefliger, tenor ¢ Kim 

Borg, bass © Czech Choir ¢ Phil- 

harmonic Orchestra of Prague ¢ 
Karel Ancerl, conductor 

LPM 18547/48, 

SLPM 138026*/27* 


Distributed by 
DECCA® DISTRIBUTING CORPORATION 
ARARARARAARAARAAARAARAAARARARAAARARARARARARA 
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SCHUMANN: 
Piano Concerto in A Minor, 
Op. 54 © Introduction and Alle- 
gro, Op. 92 * Novelette,Op. 21, 
No. 1 © Toccata, Op. 7 © Svjato- 
slav Richter, piano ¢ National 
Philharmonic Symphony Orchestra 
of Warsaw © Witold Rowicki and 
Stanislaw Wislocki, conductors 
LPM 18597, 
SLPM 138077* 


BARTOK: 
Bluebeard’s Castle (Opera in One 
Act) © Dietrich Fischer-Dieskau, 
baritone ¢ Hertha Toepper, con- 
tralto ¢ Berlin Radio Symphony 
Orchestra ¢ Ferenc Fricsay, con- 
ductor LPM 18565, 
SLPM 138030* 


OTHMAR SCHOECK 
RECITAL 


Dietrich Fischer-Dieskau, baritone 
e Margrit Weber, piano 

LPM 18511, 

SLPM 138013* 


BRAHMS: 
Symphony No.1 in C Minor, 
Op. 68 ¢ Berlin Philharmonic Or- 
chestra ¢ Karl Bohm, conductor 
LPM 18613, 
SLPM 138113* 


MOZART: 


Mass in C Minor, K.427 (“Great”) 
¢ Maria Stader, soprano ¢ Hertha 
Toepper, alto © Ernst Haefliger, 
tenor @ Ivan Sardi, bass ¢ Choir of 
St. Hedwig’s Cathedral ¢ Berlin 
Radio Symphony Orchestra ° 
Ferenc Fricsay, conductor 
LPM 18624, 


*Denotes Stereo  SLPM 138124* 














of the question of necessary wattage and 
should greatly help those who are in doubt 
about their amplifier requirements. 

It also points up, by implication, that 
figures claimed in specifications can be 
misleading unless the exact test conditions 
are stated under which these figures are 
obtained. Your magazine is doing the au- 
diophile a great service by making him 
aware of this fact. 

W. R. Pendleton 
Palo Alto; Calif. 


Call for Kipnis 


@ At a time when so many older record- 
ings of enduring artistic merit are being 
re-issued in LP format, it is distressing that 
the great Lieder recordings (Brahms and 
Wolf) of Alexander Kipnis have not yet 
found their way into the Recordings of 
the Century Scries. Particularly the Brahms 
Society Volume I includes some of the 
most surpassingly profound performances 
ever recorded, and the technical quality 
of these discs, with their rich piano sound, 
is still exemplary. When will Angel Rec- 
ords share their hidden treasures with us? 
Axel Sorensen 
Minneapolis, Minn. 


Memo to Collectors 


@ As one who enjoys reading letters ‘to 
the editor, I did not fail to discover the 
letter of Mr. Ellis W. Schoner in your 
October issue, regarding the “unavailabil- 
ity” of a number of fine music labels, in- 
cluding ours. 

In too many cases, “unavailability” is a 
word used by the record dealer to conceal 
his unwillingness to order any record that 
he cannot obtain from the few distribu- 
tors with whom he normally deals. Un- 
fortunately, the impression created in the 
mind of the consumer is that the record 
company is no longer in business or does 
not maintain a stock of its catalogued 
items. 

If any of your readers have been frus- 
trated in their attempts to buy Overtone 
recordings, they can be ordered directly 
from our plant. 

Richard C. Burns 
Overtone Records 

139 Shelton Ave. 

New Haven 11, Conn. 


Turandot Disputed 


@ David Hall’s review of the new record- 
ing of RCA’s Turandot came as a shock 
to me. I suppose Mr. Hall calls them as he 
sees them, but it seems to me he is off base 
when he says that Victor’s set leaves the 
others far in the shade. Perhaps this is true 
of the London set, which had anything 
but a “dream” cast, but in my opinion the 
Angel Turandot is every bit as good as the 
Victor. With the certainly incomparable 
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Stereo FM-AM Tuner 








a“ In five days, 31,119 people listened 
to the sensational FISHER 202-R Stereo 
FM-AM Tuner with exclusive MicroTune! 





0.5 Microvolt Sensitivity! Golden Cascode Front-End! 
X IF Stages! FIVE Limiters! Exclusive MicroTune! 





= At the show and since the show, more people have listened to, tested 
and wanted to own the new FISHER 202-R than any other tuner in 
the world! It’s easy to understand why—the 202-R offers so many 
exclusive features and new advancements that it is unquestionably 
the world’s finest Stereo FM-AM Tuner! #® 0.5 Microvolt Sensitivity 
for 20 db of quieting with 72 ohm antenna, the finest ever achieved! 
= 1.5 db capture ratio, the finest ever achieved! = Golden Cascode 
Front-End, SIX IF Stages and FIVE limiters, resulting in selectivity 
and sensitivity of a quality never before achieved! = Exclusive FISHER 
MicroTune makes absolutely accurate FM tuning child’s play! 
= Automatic interstation noise suppression! ® AM section provides 
a signal of such high quality that it accurately complements the FM 
section for FM-AM stereo broadcasts! $329.50 


Write today for complete specifications! 


FISHER RADIO CORPORATION - 21-37 44th DRIVE - LONG ISLAND CITY 1, N.Y. 





Export: Morhan Exporting Corp., 458 Broaaway, New York 13, N. Y. @ Available in Canada through Canadian-Morcont 
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Callas as Turandot and with the abso- 
lutely magnificent Serafin conducting, it 
is the Turandot of our decade. 

Nilsson sings well enough it is true, but 
she does not get under the skin of the 
character. And while she manages all the 
tessitura passages with security, her voice 
lacks that “clarion” quality that Callas 
brings to the role. Also, she does not seem 
cruel enough in the early part of the 
opera. Thus, the final scene lacks the con- 
trast that it should have. 

As for Tebaldi, she is always Tebaldi. 
She is rock-steady in her tones, careful in 
her phrasing, and uninspired in her in- 
terpretation. Schwarzkopf may have a 
curious, unidiomatic Italian accent, but 
she is the character of Lit to the letter. 

The late Jussi Bjoerling is hard to fault. 
He is just about perfect in every respect, 
musically and dramatically, and is the 
prime asset of the RCA set. 

I feel that Maestro Serafin (on Angel) 
is so superior to Leinsdorf that I cannot 
even bring myself to compare their wholly 
different approaches. Leinsdorf can wring 
drama from the score, but it leaves no 
effect. Serafin blends the drama with a 
humanism I can only describe as astonish- 
ing. Also, he makes us believe we are in 
Cathay, rather than in Italy. No small 
feat! All in all, I choose to dissent with 
Mr. Hall, and I, for one, will live with 
the Angel set. 

Walter Klus 
Philadelphia, Pa. 


Although our Mr. Hall respects reader 
Klus’s opinions, he says that he still pre- 
fers to live with the RCA set, especially as 
he believes it to be a superior example of 
stereo recording. 


No True Faith 


@ Why won’t Columbia ever learn that 
their miking of Percy Faith’s high violins 
makes the sound so penetrating that the 
listener gets an earache after only a few 
minutes? 
Frank Brotherton 
Jasper, Alabama 


Columbia is not alone in gimmicking 
the “presence range” and the miking on 
their popular discs. The purpose of the 
supercharged treble is to make portable 
phonographs of limited range—on which 
most pop discs are presumably played— 
sound all steely and brilliant like the 
common misconception of “hi-fi.” 

Until the engineers desist from fiddling 
with the violins, owners of bonafide hi-fi 
systems must defend their ears by turning 
down the treble. 
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The Result Is Perfection 






































WHEN THE COMPONENTS ARE BY 


FISHER. 


THE OO 


ws Twice as sensitive as any competitive stereo 
receiver—and easily the most powerful, with a 
conservative rating of 60 watts distortion-free 
music power! The 800 incorporates the famous 
Golden Cascode front-end for outstanding FM 
sensitivity! The AM signal is of FM calibre! 
Unlimited flexibility for every application, in- 
cluding Center Channel, Tape Monitoring and 
Multiplex Stereo! $429.50 


Write today for complete specifications! 


mYP-3 


s New FREE-PISTON Three-Way Speaker Sys- 
tem. Exclusive six-pound FISHER encapsulated 
magnet structure and two-inch voice coil used 
on all three speakers makes the XP-3 the 
world’s most efficient compact system! Achieves 
unexcelled bass and transient response and per- 
forms with total absence of parasitic coloration. 
Frequency Response: 30 cps to beyond audi- 
bility. Unstained Birch $219.50 

Mahogany, Walnut and Cherry $224.50 


Export: Morhan Exporting Corp., 458 Broadway, New York 13, N. Y. @ Available in Canada through Canadian-Marconi 
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Martin Bookspan 


CULVER SERVICE 


HE FIFTH Symphony was an extremely crucial one for 

Tchaikovsky. Six years earlier, at a Moscow performance 
of his Violin Concerto, one of the critics had suggested that 
Tchaikovsky was “written out”; that his music was tired and 
uninspired and generally the work of a man past his creative 
prime. Tchaikovsky was especially sensitive to this sort of 
criticism, for, during the ten years that separated the Violin 
Concerto (1878) and the Fifth Symphony, he produced no 
symphonic work of majer importance. 

During the summer of 1888, Tchaikovsky wrote to his 
benefactress, Mme. Nadejda von Meck: “I am exceedingly . 
anxious to prove to myself, as to others, that I am not played 
out as a composer . .. Have I told you that I intend to 
write a symphony? The beginning was difficult; but now 
inspiration seems to have come.’ However, we shall see.” 

The symphony was performed for the first time at St. 
Petersburg in November, and a month later, after a repe- 
tition in St. Petersburg and a performance in Prague, Tchai- 
kovsky wrote to Mme. von Meck: “I have come to the con- 
clusion that it is a failure. There is something repellent, 
something superfluous, patchy, and insincere, which the 
public instinctively recognizes. It was obvious to me that 
the ovations I received were prompted more by my earlier 
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FIFTH SYMPHONY 


work, and that the symphony itself did not really please 
the audience.” 

Time, of course, has negated the harshness of Tchaikov- 
sky’s appraisal of his score. The Fifth Symphony is one of 
the cornerstones of the repertory and is yet another work in 
the “victory-through-struggle” tradition of Beethoven’s Fifth. 
And yet Tchaikovsky’s words are not as unduly self-depre- 
cating as they might seem at first blush. If he was unhappy 
with the architectural structure of the symphony, one must 
agree that he had sufficient cause for his unhappiness: the 
Fifth Symphony is certainly the most episodic and least or- 
ganically-unified of his last three symphonies. Much of the 
music is balletic in character, and indeed it has been treated 
choreographically by Massine in a work called Les Presages 
(“Destiny”) presented in 1933 by the Ballet Russe de Monte 
Carlo. Indeed, it is interesting to note that the Fifth Sym- 
phony is Tchaikovsky’s Op. 64, while his ballet masterpiece, 
The Sleeping Beauty, is Op. 66. 

No matter what weaknesses one may find in its construc- 
tion, however, Tchaikovsky's Fifth Symphony seems assured 
of enjoying eternal popularity. The reasons are not hard 
to find: First, there is the impact of the aforementioned 

(Continued on page 20) 
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Model above in mahogany or 
walnut shown with accessory 
floor stand. Standard model 
includes round legs. 


Compact model or cabinet style—whatever you 
want in a furniture speaker system, you'll find 
Altec cabinets house the precision-engineered 
system to put you at the pinnacle of listening 
pleasure. Whether you want to start with mono 
or stereo, you'll find that Altec-engineered speak- 
ers will never be out-dated. Where space is at a 
premium, Altec’s compact bookcase speakers 
provide a quality of sound reproduction gener- 
ally found only in much bigger systems. Where 
you have the room, you'll want the important 
sound and impressive styling of the Altec cabinet 
enclosures, which have won designer’s awards 
for their elegance and modern simplicity. 








ALTEC SPEAKER SYSTEMS 


From the brand new Avalon and Carmel systems to Altec’s compact 


TWO THAT ARE BRAND NEW FROM ALTEC! 


Altec proudly introduces the newest two-way en- 


closed speaker systems in its line—the Avalon and 


some enclosure shown at the left, both feature 
an 800-cycle system of components similar to 
those used in Altec’s world-famous A7 ‘‘Voice of 
the Theatre”’ system. Visit your Altec professional 


strate the exciting performance of these new Altec 
systems. Dimensions; 2934” Hx 35” Lx 173%” D. 


AVALON — 837A...a two-way system with a guar- 


ure houses one 12” 414A low resonance, high com- 
pliance bass speaker and an 804A high frequency 
driver on an 811B sectoral horn. . . . $246.00 


CARMEL-—838A...a two-way system with a guar- 
anteed frequency range of 30-22,000 cps. This 
system offers the additional dimension of two 12” 
414A low resonance, high compliance bass speak- 
ers, as well as the 804A high frequency driver on 
an 811B sectoralhorn ........ $297.00 


The same cabinet used in the 837A and 838A sys- 
tems may be ordered without sound components 
as model 854A/B............ $99.00 


This model is constructed to house any Altec 
biflex and duplex 12” or 15” speaker. 


Whatever style you choose—for stereo or mono— 
for large rooms or small, Altec engineering 


makes the big, big difference in the sound you~ 


hear. Each enclosure shown here features Altec’s 
famous controlled linear excursion bass loud- 
speaker for the cleanest, richest reproduction 
of the low frequencies. This fine bass is matched 
with a professional quality sectoral horn or direct 
radiator to deliver the highs as you like to hear 
them. So whatever kind of system you’re plan- 
ning, the place to start is with an Altec furniture 
speaker system. One Altec bookcase speaker 
starts you out on the right road toward the true 


_sound of music—the Altec sound of music! 


A LTEC LANSING CORPORATION a ccrsiciary ot uing-temco etectronies ne. 


1515 South Manchester Avenue, Anaheim, California - 161 Sixth Avenue, New York 13, New York 
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LIDO — 836A 


The most recent addition to the Altec 
line of bookcase speaker systems, the 
Lido boasts acoustical elements that 
give truer balance between high and 
low musical spectrum than found in 


A unique Altec technique employed 
in matching speakers to the tuned 


provement. Speakers have a radiating 


ed frequency response, exceptional 


¢ 





THE CAPISTRANO — 831A 


The elegant simplicity of the Capistrano, selected for 
its excellence of design in the California Design exhibit, 
is the perfect compliment to the precision-engineered 
sound components it encloses: one 15” 803B controlled 
linear excursion bass speaker, an 802D high frequency 
driver mounted on an 811B sectoral horn. Guaranteed 
frequency range of 35-22,000 cps. Walnut or mahogany 


finish. 30” H, 47” W, 234%” D........ $399.00 





any other system of comparable price. 


enclosure produces this important im- 
area of over 76 sq. inches, give extend- 


efficiency. 12%” H, 26” W, 12%” D. 
Walnut or mahogany finish, $125.00. 





MONTEREY 
— 834A 
Big speaker 
sound in a com- 
pact enclosure. 
The Monterey 
houses two of 
Altec’s exclu- 
sive controlled 
linear excursion 
bass speakers 
for lowest possible resonance and 
distortion, plus the 3000B sectoral 
horn. Frequency range: 40-22,000 
cps. 20 watts power, 8 ohm im- 
pedance. Walnut, blond, mahogany 
or fruitwood finish, or unfinished. 
14” H, 26” W, 1414” D. 
ae $174.00 
J er $169.00 





THE TRUE SOUND OF MUSIC 
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... for every room, every taste, every budget 
bookcase speakers... they're all quality, because they're all ALTEC 





MONTEREY, JR. 
— 835A 
Important sound 
which equals or 
exceeds systems 
twice as costly. 
Features controlled By 
linear excursion 
bass speaker 
which repeats all [Re 
it hears, plus direct 
radiator tweeter with gap suspen- 
sion. Exceptional performance for 
such a compact enclosure. Fre- 
quency range: 45-18,000 cps. 15 
watts power, 16 ohm impedance. 
Walnut, blond, mahogany, or un- 
finished. 1114” H, 23” W, 114%” D. 
ee $89.50 
Unfinished 





Compare ALTEC advances and superior performance at your ALTEC distributor’s who is a professional high fidelity 
consultant. ALTEC offers you the most complete line of quality stereo and mono high fidelity tuners, amplifiers, 
speakers, and systems in the world. Please write for descriptive brochure. Address Dept. HFR-8D 


Copyright 1960 Altec Lansing Corporation 
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(Continued from page 16) 
victory-through-struggle concept. The mottv theme in E 
minor, stated at the very outset of the symphony by the 
clarinets in a subdued, reflective manner, recurs in the suc- 
ceeding movements as a kind of sinister idée fixe. At the 
beginning of the last movement, and with startling but mas- 
terful psychological effect, Tchaikovsky shifts the tonality of 
the motto theme from the minor to the major. It thus as- 
sumes a completely new, heroic aspect and the symphony 
comes to a triumphant conclusion in E major. Tchaikovsky 
also endowed the symphony with some of his most effulgent 
melodic inspiration. It is small wonder that during the 
discovery of Tchaikovsky by Tin Pan Alley a couple of dec- 
ades ago the French horn solo in the slow movement of the 
Fifth Symphony took on a new identity in juke boxes around 
the country as Moon Love. 

Like the other Tchaikovsky symphonies, the Fifth admits 
of several different performance styles and attitudes. As with 
the Pathétique Symphony, discussed in this space last May, 
let’s first group the most important recordings of the sym- 
phony according to their interpretive characteristics: 


PRIM AND ESSENTIALLY ANTISEPTIC— 
Dorati with the Minneapolis Symphony (Mercury MG 
50008), Griiner-Hegge with the Oslo Philharmonic (Cam- 
den S 489), Sargent with the London Symphony (Everest 
SDBR 3039; Mono LPBR 6039) 

Solti with the Paris Conservatory Orchestra (London 
CS 6117; Mono CM 9165) 

LITERAL AND PREDICTABLE— 

Krips with the Vienna Philharmonic (London CS 6095) 
Monteux with the Boston Symphony (RCA Victor 
LSC/LM 2239) 

Rodzinski with the London Philharmonic Symphony 
(Westminster XWN 18355) 

Van Kempen with the Amsterdam Concertgebouw Or- 
chestra (Epic LC 3013) - 

“PERSONAL” AND EMOTION-WRUNG 
Mitropoulos with the New York Philharmonic (Colum- 
bia ML 5075) 

Silvestri with the Philharmonia Orchestra (Angel S 
35566) 

WAYWARD, WITH STYLISTIC INCONSISTENCIES— 

Szell with the Cleveland Orchestra (Epic BC 1064; Mono 
LC 3647) 

INTENSELY FELT AND EXPRESSIVELY COMMUNICATED— 
Ormandy with the “Philadelphia Orchestra (Columbia 
MS 6109; Mono ML 5435) 

IN A CLASS BY ITSELF— 

Mravinsky with the Leningrad Philharmonic Orchestra 
(Decca DL 9884) ‘ o* 

One version listed in the catalog—Kempe with the Berlin 
Philharmonic (Capitol SG/G 7219) —was never received for 
review, but it might have some interesting things to offer 
(if it actually exists!) . 

Now to some specifics: 

The four versions under the “Prim and essentially anti- 
septic” heading can be dismissed readily as pedestrian, un- 
inspired readings. Krips and Monteux under the next 
heading give straightforward, unencumbered accounts of 
the music which can be safely recommended to anyone who 
prefers his Tchaikovsky lean and de-personalized. Each con- 
ductor has a glorious orchestra to work with, but the special 
glow of the Vienna Philharmonic in this music is as perti- 
nent as it is unexpected. 
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Tchaikovsky’s Fifth Symphony comes off best in stereo in the 
version by Ormandy and the Philadelphia Orchesira. In mono, 
Mravinsky and the Leningrad Philharmonic lead the field. 


The Mitropoulos and Silvestri performances are far and 
away the most controversial of the whole lot. Both con- 
ductors revel in the opportunities for self-display which the 
music affords, and their readings are replete with dramatic 
emphasis, rubato, and sudden shifts in dynamic stress. The 
character of the music is such, however, that it really is not 
violated by this treatment—and some listeners will undoubt- 
edly prefer to hear it done this way. Of the two “personal” 
treatments, the Silvestri is the newer and better-sounding. 

Szell’s recent version for Epic with the Cleveland Orches- 
tra is a surprising one. The conductor seems to gravitate 
between two different poles—one, the literal, the other, way- 
ward. He favors rather brisk tempi and the orchestra plays 
well for him—as always—but in the end it is a disappoint- 
ment, as the finale just seems to fall apart under Szell’s com- 
pletely unsettled and episodic treatment. 

Ormandy’s recent recordings reveal amazing growth in 
intellectual depth and maturity. Now in his 25th anni- 
versary season as the conductor of the Philadelphia Orches- 
tra, Ormandy seems to be coming truly into his own. As 
an example of what I mean, just compare his earlier Co- 
lumbia LP of the Tchaikovsky Fifth (Columbia ML 4400) of 
nearly a decade ago with the one issued late last year. The 
new one has a breadth and nobility far surpassing the earlier 
one; indeed, in our opinion, the new Ormandy recording 
outclasses all the other competing versions but one. 

That one is the performance Deutsche Grammophon re- 
corded in Vienna a few years ago with the Leningrad Phil- ° 
harmonic Orchestra when that organization first journeyed 
into the “West.” One would imagine that Tchaikovsky’s 
own countrymen would give the Fifth Symphony a real 
Slavic going-over, with heavy emphasis on the brooding 
melancholy and dark coloration of the music. Actually, the 
Mravinsky-Leningrad Philharmonic recording is the least 
“Slavic” of all the versions in this respect. The symphony 
has a lightness and transparency of texture, as Mravinsky 
interprets it, which casts it in a most attractive and thor- 
oughly different light. Also, the conductor endows the score 
with subtle dynamic shadings and nuances—especially in 
the first movement—so that it is a constantly new and sur- 
prising experience. The conclusion has a triumphant ring 
which caps the whole in most satisfying fashion. The re- 
corded sound is excellent and the orchestra is superb— 
except for a nervous solo oboe and a French horn soloist in 
the slow movement with a tone straight out of the reed sec- 
tion of the old Glenn Miller Orchestra. 

Mravinsky, then, is my overall choice in Tchaikovsky’s 
Fifth Symphony, with Ormandy’s new stereo version the 
leader in the stereo department. M.B. 
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A SPECIALLY NOT FOR SALE 
COMMISSIONED “The Orchestra ae .The Instruments” No. LS661 
RECORDING 


Without a doubt, the most ambitious, musically sound, 
entertaining and informative privately commissioned 
ae LIMITED recording to date. Superbly original in concept, extraordi- 

EDITION nary in scope, it shows how each instrument (and instru- 
mental choir) emanates from the orchestra in the correct 
spatial relation to all other instruments. It is uniquely 





> in the stereo-oriented, so much so that it cannot purposefully be 
field. made into a monophonic disc or played on monophonic 


radio. Conceived and supervised by Dr. Kurt List, winner 
of the Grand Prix du Disque, renowned composer, critic 





far and and Musical Director of Westminster; recorded by the 
—- Vienna State Opera Orchestra in the acoustically brilliant 
seals Mozartsaal concert hall; Franz Bauer-Theussl conducts, 
s. The with first desk soloists. Program material is a cohesive 
, is not musical entity with works of Cimarosa, Debussy, Ditters- 
:doubt- : dorf, Handel, Haydn, Lalo, Mozart, Rachmaninoff, Res- 
rsonal” pighi, Rimski-Korsakov, Tchaikovsky, Wagner, and Weber 
— 7 represented. No one can buy this record—and there is no 
anieaen warvaat JA sarance record like it. It is yours only with the purchase of the 
r, way- 3 Shure Products* listed below: : 


Lea 
)point- @ ® 


9 oe Oe oe @ = Only Shure would commission such a technically 













*s com- pone —_ demanding record—for they know full well that 
H oF | Shure Stereo Dynetic Phone Cartridges are equal to 
wth in its incredible range and stereo channel separation require- 
anni- ments. Shure cartridges are the overwhelming choice of 
nig critics, musicians and audiophiles for their own music sys- 
adie tems. They are the lowest cost, yet most critical components ‘ 
(00) of in quality stereo systems. They are completely accurate 
. The and honest throughout the entire audible sound spectrum. 
-arlier 
nding ...a gift to you when you buy the one indispen- 
on re- sable accouterment to perfect sound re-creation 
aol *You will receive the Westminster/Shure recording at no 
=_ charge with the purchase of a Shure Professional Cartridge 
ee (Model M3D $45.00 net), Custom Cartridge (Model M7D 
oding $24.00 net), Studio Integrated Tone Arm and Cartridge 
y, the (Model M212, M216 $89.50 net) or Professional Tone Arm 
least (Model M232 $29.95 net, Model M236 $31.95 net). 
yhony 
insky Offer limited. Full details at your local high fidelity deal- 
thor ers’ showroom. (See yellow pages under “High Fidelity,” 
a “‘Music systems—home,” etc.) 
ly in 
| sur- 
ring «+ «incomparable 


orc SHURE 


nem ae OD yacbie- 


| sec- 





Music lover’s record selection booklet... . tells how hi-fi phono cartridges 
sky's to preserve record fidelity, explains hi-fi stereo. and tone arms 
yh Send 25c to: 
LB Shure Brothers, Inc., 222 Hartrey Ave., Evariston, Il. 
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3-COMPLETELY INDEPENDENT SPEAKERS 
WITH 3-SEPARATE VOICE COILS & MAGNETIC 
STRUCTURES WITHIN “A SINGLE COMPACT 


A major breakthrough in three way speaker 
design . . . delivers a quality of perform- 
ance from a bookshelf size enclosure that 
equals the unmistakable feel, presence and 
clarity of a 3-way speaker system. Woofer 
section utilizes a revolutionary ‘Conical 
Stiffener” achieving a true piston action with 
a phenomenally solid, well defined bass re- 
sponse. Eccentric mounting and baffling of 
the midrange and tweeter completely elim- 
inate interaction between speaker cones. For 
stereo or monaural the SK-180 “Trihelix” 
will provide unexcelled smooth distortion- 
less performance. Response 30-18,000 cps + 
3db. Impedance 8-ohms. Power rating 20- 
watts. Built in crossover network and bril- 
liance control. 





ty 


ELIPTOFLEX BOOKSHELF ENCLOSURE 

WITH SK-180 “TRIHELIX” SPEAKER 
An ideal combination of speaker and en- 
closure for optimum 3-way speaker per- 
formance. Finished on 4-sides for vertical 
or horizontal placement. Choice of Ma- 
hogany, Blonde, Walnut or Oiled Walnut. 
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Dept. HFR-6 P.O. Box 190 
Jamaica 31, N. Y. : 
UOMO SOE os cciccssciieccosswsvcee 
(0 FREE 324-page 1961 Catalog 610 
0 SK-180 “‘Trihelix” Speaker 
(CD SK-180 with Eliptofiex Enclosure — Specify Finish 
$ Enclosed 
Name. 
Address, 
City. Zone State. 
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2.00 Down. 
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spectrum NEWS AND COMMENT 


MMEDIATELY following the introduc- 
tion of the stereo disc, many man- 
ufacturers were beguiled into believing 
that the stereo effect would mask cer- 
tain tonal shortcomings. Consequently, 
there was a tendency to slacken quality 
standards during the industry’s high- 
speed conversion to stereo. 

Since then, however, it has become 
quite evident that the serious listener 
demands from stereo precisely the same 
linear frequency response and low dis- 
tortion that identify good mono sound. 

This year’s audio designs are, for 
the most part, eloquent testimony that 
the industry as a whole is satisfying this 
demand. For the first time since the 
introduction of stereo, concern with 
quality rather than compromise seems 
to be the rule rather than the excep- 
tion at all price levels. 

Some firms, of course, never swerved 
from their standards of quality even 
during the transition from mono to 
stereo. Others, however, allowed a re- 
laxation of standards during the inter- 
regnum. If this resulted in a partial 
loss of confidence on the part of the 
buying public, now the industry is cer- 
tainly bending over backwards to rec- 
tify the situation. 

The majority of design changes are 
introduced for the benefit of the low- 
priced or medium-quality categories of 
high-fidelity equipmnent. These changes 
may bring to such components operat- 
ing features previously found only in 
more expensive models, or they may 
render more palatable the compromise 
that is inevitable whenever equipment 
must be designed to a given price limit. 
On the other hand, if a major design 
change occurs in top-rated audio com- 
ponents, chances are that it represents 
a basic advance in the art of sound 
reproduction. 

The current swing to higher quality 
norms in audio equipment was evi- 
dently set in motion by the same sin- 
cere quest for “something better” that 
originally led the audio pioneers to 
“secede” from the mediocrities of the 
radio and phonograph industry and es- 
tablish high fidelity as a separate field. 
Once again, this same spirit of restless 
perfectionism seems to be _ broadly 
operative throughout the industry. 

That this type of motivation can 
find expression in the final product 
must be credited to the fact that audio 
today is one of the last surviving craft 
industries. As such, it still bears the 
personal imprint of the handful of de- 
voted hobbyists who started the whole 
high-fidelity movement. Here is one of 


BY THE EDITORS 


the few fields where individual inven- 
tion still shapes the total product. 

In such historical perspective, it ap- 
pears clear, as 1960 draws to a close, 
that the art of soufid reproduction has 
entered a new phase in which the re- 
lation of stereo and high fidelity is at 
last clearly defined. Stereo has become 
the standard of high fidelity, and high 
fidelity, in the strict and uncompro- 
mising meaning of the term, has been 
accepted as the indispensable condi- 
tion for good stereo. 


| surely must be endemic 
among kit manufacturers because they 
always seem to be tearing their hair 
out over their customer mail. First 
they have to catch up with it, which is a 
problem in itself and often takes quite 
a few weeks. Engineering personnel 
qualified to answer technical questions 
can’t take out too much time for letter 7 
writing. 

Dynaco’s sales director, Bob Tucker, 
suggests the following rules for in- 
quirers to get fast and accurate replies: 

1. Before writing to a manufacturer, 
talk over your problem with your local 
high-fidelity dealer. Two minutes of 
direct conversation can often pinpoint 
a problem that might require two 
months of correspondence. 

2. Use postcards, if possible. They 
are easier to handle than letters. 

§. Phrase your questions so they can 
be answered with short, simple phrases 
—preferably just yes or no. 

4. Be specific in your questions. De- 
scribe the technical problems involved 
clearly. Identify all equipment used.- 
Try not to leave any possibility open; 
long-distance diagnosis is difficult at 
best—and you can cooperate by pro- 
viding a clear description of the case 
and its symptoms. 

5. If you must send a letter, put your 
name and address on the letter as well 
as the envelope. The envelope may be 
lost and your letter never answered. 

6. Don’t refer to previous letters. 
You'll get better service if you repeat 
the information in each letter. 

7. Don’t send telegrams. Phone if 
you're in a hurry. 

8. When returning equipment for 
factory service, always include a letter 
explaining the difficulty. Then send a 
copy of the letter by separate mail, 
stating when and how the equipment 
was shipped. This is a double-checking 
measure that can forestall possible con- 
fusion at the factory when your equip- 
ment is received. e 
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Klectro-Voice 


the worlds most playable organ/,¢" 














electronic instrument 


JUST FLICK JUST PRESS 


THE VOICE 
THE SWITCH “TABS 
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press a key... play a chord play the two-manual way’ 

With the Electro-Voice two-in-one keyboard, it’s easy—and Now—flick the “CHORD” switch off . . . and play Electro- 
so satisfying. After you’ve flicked the “CHORD” switch, you Voice as a true spinet organ. The 32-note solo manual, with 
can play full harmony by pressing one key in the accompani- its variety of voices, together with 17-note ——— 
ment manual. The 17 slightly longer keys in this manual are manual, the 13-note pedal clavier, and opportunities ms 
balanced and pre-set with perfect voice registration—for expression in volume and vibrato... make you a music master! 





instant, rich harmony at the touch of a finger. 


Sleche yore: 


Dept. 120F, Organ Division, 
‘ELECTRO-VOICE, INC., Buchanan, Michigais 





‘Model 6210 Electro-Voice Organ. only Model 6200 Electro-Voice Organ, with full only 


console, pedal clavier, expression pedal. 5 45 
€. O. B. Buchanan, Michigan. Bench Extra. $445 F. O. B. Buchanan, Michigan. Bench Extra. $ 
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GIVE A 
HEATHGIFT 





NOW ONLY 
HEATHKIT® 
Brings You 


ALL 3! 


1. 
HEATHKIT 
. for the do-it-yourself 
hobbyist 








2: 
HEATHKIT 
factory-wired & 
-tested units ready for 
immediate use & 
enjoyment 





3. 
HEATHKIT 
Science Series... 

. entertaining, 

\ instructive 
explorations into 
science & electronics 
for youngsters 
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HEATHKIT°HI-FI... 
the gift that goes on giving pleasure 





Complete ensemble, low as$133.50 
Send for details. 





Model AJ-30 (kit)... 


Ce $97.50 
Model AJW-30 (wired)... 
LG | $152.95 





Model AA-100 (kit) 


GRE 5. conse cuss $84.95 
Model AAW-100 (wired) 
CT ere $144.95 





Model AS-10U 
(unfinished)........... $59.95 
Model AS-10M or W 
(mahog. or wal.)...... $64.95 





Model AJ-10... 
SHO Gis. cn ccvcsoseters $59.95 


STEREO EQUIPMENT 
ENCLOSURE 
ENSEMBLE 

Beautifully styled center cabinet 
and optional speaker wings are 
factory assembled, ready to use, 
in choice of finished or unfin- 
ished woods. Center unit houses 
changer, AM/FM tuner, stereo 
amplifier and optional sliding 
tape recorder drawer. Speaker 
wings available in 2 models — 
for 12” or 15” stereo speakers. 


DELUXE AM/FM 
STEREO TUNER 
Exciting new styling and ad- 
vance design features rocket this 
Heathkit to the top of the 
Christmas value list. Featured 
are: complete AM/FM, Stereo 
reception, plus multiplex adapt- 
er output; flywheel tuning; indi- 
vidual tuning meters; FM AF€ 
and AM bandwidth switch. 
25 Ibs. 


HI-FI RATED 50-WATT 
STEREO AMPLIFIER 
In the inimitable style of the 
AJ-30 above, this complete 
stereo amplifier offers the ulti- 
mate in stereo control and mas- 
tery of tonal values. Jam-packed 
with special features including 
mixed-channel center speaker 
output; “separation,” “balance” 
and “stereo reverse” controls. 
31 Ibs. 


ACOUSTIC 
SUSPENSION SPEAKER 
SYSTEM KIT 

It’s “bookshelf” size belying its 
gigantic capabilities, this amaz- 
ing unit outperforms speakers 
four times its size. A 10” acoustic 
suspension woofer and two “dis- 
persed-array” cone tweeters de- 
liver high-fidelity tone with fan- 
tastic brilliance over the entire 
range of -30-15,000 cps. Pre- 
assembled cabinets in choice of 
finishes. Measures 24” Lx11%2” 
D x 13%” H. 28 lbs. 


ECONOMY AM/FM 
STEREO TUNER KIT 
Ideal suggestion for your Christ- 
mas hi-fi gift list . . . a low cost 
tuner with every design feature 
for superb AM, FM or stereo 
AM/FM listening. Separate 
“magic-eye” tuning indicators 
“zero-in” stations while 3-posi- 
tion AFC gives drift-free recep- 
tion. Output provided for multi- 
plex adapter. 14 Ibs. 














year after year. 


AUTOMATIC RECORD 
CHANGER KIT 

Jam-proof mechanism .. . quick- 
change cartridge holder... 
“muting” switch ... and “sizes 
selector” for intermixing 7”, 10” 
and 12” records of the same 
speed! Holds up to 10 records, 
for hours of delightful stereo or 
mono listening enjoyment. 
Model AD-50 $49.95 to $54.95 
depending on cartridge. Other models 
from $22.95. Send for FREE Heathkit 
catalog today! 


MONOPHONIC 
PREAMPLIFIER KIT 
The AA-60 is a monophonic 
hi-fi preamplifier control center 
. .. the heart of any good hi-fi 
system. 6 separate inputs: mag. 
phono, tape head, microphone, 
tuner, crystal phono, and auxili- 
ary. Tape head input has 
NARTB equalization for direct 
playback from tape head. Fea- 
tures separate tone controls, 
input level controls, filament 
balance, 6-position function 
selector. 

Model AA-60...7 Ibs.. $24.95 


PORTABLE 4-TRACK 
STEREO TAPE 
RECORDER KIT 

What better gift than this?...a 
compact portable tape recorder 
just waiting to record the carol- 
ing, frolicking, family joys of the 
holiday season! You'll thrill to 
the natural stereophonic sound 
of this unit that also serves as a 
hi-fi center with its versatile in- 
put accommodations and con- 
trols. Tape mechanism and cabi- 
net are pre-assembled. 49 Ibs. 


Model AD-40... 
S1MO0 dikes. vce sceues $179.95 


ee ma NE ST a SS 2S! 
[orber DIRECT BY MAIL OR SEE YOUR HEATHKIT DEALER 





HEATH COMPANY 


ITEM 


Ship via( ) Parcel Post ( 


Name 


ORDERING INSTRUCTIONS 

Fill out the order blank below. In- 
clude charges for parcel post ac- 
cording to weights shown. Express 
orders shipped delivery charges 
collect. All prices F.0.B. Benton 


Benton Harbor 40, Michigan Harbor, Mich. A 20% deposit is re- 


quired on all C.O.D. orders. Prices 
subject to change without notice. 


Please send the following HEATHKITS: 


MODEL NO. PRICE 





) Express ( ) COD (_) Best Way 


( ) SEND MY FREE COPY OF YOUR COMPLETE CATALOG 





Address 





City 


ZONE am Stal ce 





Dealer and export prices slightly higher. 
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“TELEFUNKEN..: 


one of the great names 
in record history.”’ 


NEW RELEASE 


Mozart: SYMPHONY NO. 41 “Jupiter” 

Mozart: SYMPHONY NO. 40 

The Bamberg Symphony Orchestra—J. Keilberth 
Stereo: TCS 18036 


SYMPHONIES 


Beethoven: SYMPHONY NO. 3 (Eroica) 

Hamburg State Philharmonic Orchestra— 

Joseph Keilberth Stereo: TCS 18003 

Beethoven: SYMPHONY NO. 1 

The Bamberg Symphony Orch.—Joseph Keilberth 

Beethoven: SYMPHONY NO. 8 

Hamburg State Philharmonic Orch.—J. Keilberth 
Stereo: TCS 18004 


Beethoven: SYMPHONY NO. 5 

Hamburg State Philharmonic Orch.—J. Keilberth 
Stereo: Tcs 18005 

Beethoven: SYMPHONY NO. 4 


Hamburg State Philharmonic Orch.—J. Keilberth 
Stereo: TCS 18024 


STEREO SPECTACULAR 


GALLOP IN STEREO—Overtures 

Suppé—Light Cavalry, Poet and Peasant, The 
Beautiful Galatea. Offenbach—Orpheus In The 
Underworld. Symphony Orchestra of The Belgian 
Natl. Radio—Franz Andre Stereo: TCS 18035 


ORCHESTRAL 


Mendelssohn: A MIDSUMMER NIGHT’S 
DREAM-—lIncidental Music 


Schubert: ROSAMUNDE—Incidental Music 
Orchestra of The Berlin Municipal Opera— 
Arthur Rother Stereo: TCS 18017 

OPERETTA ORCHESTRAL 
OPERETTA IN HI-FI 


Offenbach: La Belle Helene—Overture; La Vie 


Parisienne—Overture; Suppé: Banditenstreiche 
(Jolly Robbers) —Overture ; Kunneke: Herz Ober 
Bord—Intermezzo. Orch. of The Berlin Municipal 
Opera—Hansgeorg Otto Stereo: TCS 18012 


TELEFUNKEN 


A PRODUCT OF 


QNDON 


® RECORDS 


Write for free catalog. 
Dept. DU, 140 West 22nd St., New York 1, N. Y. 
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A nostalgic look 
to the days when 
sheet music outsold records 
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HED HAVE TO GET UNDER- 
GET OUT AND GET UNDER 


iro" ~~ UP HIS AUTOMOBILE: 





HE good old days teu 
7; Tin Pan Alley— mauerce estan 
that period roughly from 
the Gay Nineties to the 
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FRED FISHER MUSIC CO., INC. 


into homes all over the 
land, publishers expect- 
- ed orders for sheet music 
Saeco and royalties from rec- 












late Twenties—were just 
that. The Alley was a 
fabulous place that traf- 
ficked in moons, mam- 
mies, nostalgia, Alabam’, 


ords to start pouring in. 
But nothing happened. 
Slowly it dawned on 


them with a dull and 
deadly impact: radio, 


the perfect plug, was a 


and love lore. A song 

hit was something to get dud. It was not a means 

excited about. Once a to an end; it was an end 

hit got up steam, it in itself. The sound of 
radio was the swan 


would ride along for 
several years, and it 
would sell over a mil- 
lion copies of sheet music. One perennial 
favorite, Hearts and Flowers, topped the 
eight-million mark. 

Today the picture has changed. If a hit 
sells over a hundred thousand copies of 
sheet music, it is doing well. And if it 
stays in the running for six months, it has 
exceptional vitality. 

Strangely enough, what caused Tin Pan 
Alley’s fall from greatness was something 
the Alley had long dreamed of—the per- 
fect plug. Imagine, if you can, a time 
when radio and TV didn’t exist. To make 
a song hit in the old days took plenty of 
push and pelf. An army of song pluggers 
labored for months persuading pros to 
put a song on the bill. Enough pros could 
swell it into a hit. Song publishers 
dreamed of a time when one plug would 
reach a mass audience. That dream, when 
realized, was to become a nightmare. 

In 1927, Al Jolson made a picture called 
The Jazz Singer in which he could be 
heard as well as seen. This was like a shot 
in the arm to the silent movie industry. 
But it was anathema to music publishers. 
It meant that people could get their music 
by going to the movies instead of to the 
music stores. 

To complicate the situation further, a 
year later some bright song pluggers per- 
suaded Rudy Vallee to put their latest on 
the air. “Jeepers,” they whooped, “this is 
it. A hit overnight.” 

There followed a stampede to get new 
songs on the air. With their songs going 


by Doron Antrim 


song of the good old 
days in Tin Pan Alley. 
Though in pre-radio 1925, a characteristic 
tune—the Prisoner’s Song, for example— 
would sell 314 million records, after radio 
had become established, a hit tune such as 
The Music Goes Round and Round—pub- 
lished in 1936—would barely sell 14 mil- 
lion in sheet music copies and records 
combined. To this day, pop sheet music 
has retained only marginal appeal, when 
compared to its earlier glories. Records, 
however, climb continuously in sales ap- 
peal, and a hit tune, if it lasts any time 
at all, will almost certainly rack up more 
than a million sales. 


i. the old days, fortunes were made on 
a single hit song. Two boys fresh from 
the farm, Harry Williams and Egbert Van 
Alstyne, made their appearance on Broad- 
way one day with a sweetly simple pas- 
toral, In the Shade of the Old Apple Tree, 
and pocketed $28,000. Frederick Knight 
Logan heard an old darky from the deep 
south strumming an air on the guitar, 
went home and wrote Missouri Waltz, 
which enriched him by $100,000. Remick 
sold copies of Hiawatha in 100,000 lots to 
Woolworth. Guy Massey wrote a song 
from a prison cell, Prisoner’s Song, which 
turned in a neat $85,000 in royalties. 
Willard Robison lost his home, wrote 
Cottage for Sale, and bought it back. The 
list could go on and on. 

Song writers of the old days, good ones 
particularly, were rugged individualists, a 
law unto themselves. When the late Zieg- 
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aye Drastic reductions ... up to 36% ... in the #122 ... another superb high output tape, 
eatie price of “ScotcH” Branp #120 Magnetic with similar recording characteristics to # 120, 
end Tape! This is the high output tape for the but on super-strength, weather-balanced 114- 
= demanding hi-fi fan . . . for all sensitive re- mil polyester backing. Both #120 and #122 
old cording jobs. It has over 100% more are especially suited for your irreplace- 
lley. output, assuring greater dynamic range, able recordings; and, like all “ScorcH” 
_ scintillating sound reproduction. It re- BRAND Magnetic Tapes, they have exclu- 
die cords piano, percussion instruments and sive silicone lubrication. Both of these 
h as violin equally well . .. gives greater protection fine high output tapes make wonderful value- 
bub- against overload distortion, particularly at low fre- filled gifts ... for you and your recorder! See 
we quencies and on passages with wide tonal range! them at your dealers... at new money-saving 
usic Substantial reductions too, on “ScoTcH” BRAND prices! 
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a FOUR WAYS TO SAVE...UP TO 36% 

a NO. 120 5” reel 600 ft. reduced to $2.25 (from $3.50) 

= AcuATE 7” reel 1200 ft. reduced to $3.50 (from $5.50) 

to 

ng NO. 122 5” reel 600 ft. reduced to $2.65 (from $4.10) 

POLYESTER 7” reel 1200 ft. reduced to $4.25 (from $6.70) 

me “SCOTCH” and the Plaid Design are reg. TM’s of 3M Co, 

he © 1960 3M Co. 

1es TMiianesora [imine ano )/fanuracturine company 
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OPERAS 
4-TRAC Puccini: Madama Butterfly 
oerUneen 
on 
STEREO ver ste Conic 
e eels, 
TAPE London/LOR-90015 
~ VOCALS DANCE MUSIC 


Let’s Dance/Let’s Dance 
Again—David Carroll (Twin- 
Pak)—Mercury/STG-1 
Dance Along With Basie 
Count Basie 

- Roulette/RTC-517 


es Fitzgerald Sings 


SYMPHONIES 
Schubert: Sym, #8; Mozart: 


Sym. 

Everest Tapes/STBR-2046 
Dvorak: Sym. #8°“From The : 
New World"’—Golschmann 
Vanguard/VTC-1622 


CHRISTMAS 


CHAMBER MUSIC 
Schubert: ‘Trout’? Quintet 
Fine Arts Quartet 
Concertapes/4T-4004 
Mozart: Clarinet Quintet 














PERCUSSION 
Persuasive Percussion 
Terry Snyder 
Command/RS4T-800 

The Sound of Top Brass 
Peter London Orchestra 
Medallion/MST-47000 


_ SOUNDTRACKS 
: —_ The World 
> tn 80. 


- pecea/S174-9085 


S «Gi gi 
~ Soundtrack 
- MOM/STC-3641 


there's 


JAZZ 
Pyramid/No Sun in Ses 
Modern Jazz Quartet 
(Twin-Pak) Atlantic /ALP-1904 


Marching Dukes of Dixie- 
land, Vol. 3—Audio Fidelity 
AFST-1851-4 


MORE OF IT! 


CHRISTMAS MUSIC 
Christmas Time 
Roger Williams 
Kapp/KT-41019 


Christmas Carols 
Mantovani 
London/LPM-70036 


MUSIC SOUNDS BEST ON TAPE— select from 


the wide variety available now at leading hi fi 
salons, music stores and tape machine dealers, 


UNITED STEREO TAPES 324 
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feld was rehearsing The Three Musketeers, 
he had to keep his entire cast waiting 
three days for Rudolf Frim] to deliver the 
music for the closing number. 

On the first day, Friml had phoned 
Ziegfeld he was on his way to the theater 
with the opus just composed. While driv- 
ing down Fifth Avenue, Friml sighted a 
blonde of his acquaintance and forgot ev- 
erything else, taking her to the races for 
three successive days while Ziegfeld kept 
the wires hot trying to locate him. When 
Frim] finally appeared, he produced that 
spine-tingling March Of The Musketeers, 
and all was forgiven. 

Following the traditions of Stephen 
Foster, the old song scribes staked their 
claim for the most part on the starkly 
simple and sentimental. Choruses often 
went only to eight bars and the words 
were easy to remember. Typical Ameri- 
can harmonizations sprang up in the na- 
tion’s barber shops, and are still perpetu- 
ated by the Society for the Preservation 
and Encouragement of Barber Shop Quar- 
tet Singing in America. These songs some- 
how wove their way into the very warp 
and woof of American life. 

For instance, what hit of the past decade 
has become anything like such a universal 
accompaniment to conviviality as Sweet 
Adeline? John F. (Honey) Fitzgerald used 
it as a theme song in his two successful 
campaigns for the mayoralty of Boston in 
1906-07 and in 1910-11. “Honey Fitz” 
claimed he was elected both times on a 
“Straight Sweet Adeline ticket.” The song 
was the favorite of President Wilson 
and Maj. Gen. Smedley P. Butler. In 
the 20s, a citizen of Flint, Michigan, was 
arraigned for singing the song while com- 
ing home from a party at 3 A. M. In re- 
porting the event, a local newspaper at- 
tributed weird power to the song: 

“It acts on the human system like moon- 
shine whiskey on an Indian. It is a sort of 
loco weed which drives its perpetrators 
crazy. There is scarcely a note in it that 
cannot be held, tortured, garroted. It is 
the only song in existence that can be 
rendered in all keys at once, both major 
and minor, and usually is. One has only 
to look upon its executioners, their vacant, 
expressionless faces raised to the sky, their 
glazed eyes fixed on nothing, to know that 
they are intoxicated by a drug more pow- 
erful than hashish, bhang or najoon. In 
our opinion it violates the Volstead Act 
and should be suppressed with the utmost 
vigor of the law.” 


in was something about the old 
songs that stamped them on the minds 
of the people. Compare the songs of World 
War I—pre-radio—with those of World 
War II—after radio. Here are some of the 
former: Hinky Dinky Parley Voo, Tipper- 
ary, Pack Up Your Troubles In Your Old 
Kit Bag), Keep The Home Fires Burning, 
There’s A Long, Long Trail Awinding, to 
name a few. 

Moreover, some of these songs exhibited 
a typical American humor, not shown in 
the songs of any other nationality, and 
somewhat baffling to the enemy in World 


War I. Witness: Would You Rather Be A- 


Colonel With An Eagle On His Shoulder 
Or A Private With A Chicken On His 








Knee?; Oh, How I Hate To Get Up In The 
Morning; All Dressed Up And No Place 
To Go. 

But the big song of World War I, the 
one which brought words of praise from 
Gen. Pershing no less, was Over There. 
George M. Cohan wrote it in a white heat 
of patriotism and had it published by his 
old friend, Billy Jerome, who had a small 
publishing enterprise. Before it began to 
catch on big, Phil Kornheiser, song plug- 
ger for Leo Feist, heard the number and 
got a strong yen to work on it. Korn- 
heiser believed it would do more to win 


CULVER SERVICE 


Friml wrote “March Of The Musketeers” 
while on a unique and diverting vacation. 


the war than all the official preachments, 
pronouncements, and manifestoes put to- 
gether. So he began selling the idea to 
Ed Bitner, general manager. 

Bitner discounted Kornheiser’s ravings 
as being characteristic of a song plugger 
until he heard the song cheered to the 
roof in Jennsen’s Hofbrau one evening. 
Then he got the bug. Seeking out Jerome, 
he offered $10,000 for it. No go. That 
night he couldn’t sleep thinking about the 
song. Next morning he burst in on Jerome 
with, “Billy, I’ve got to have that song. 
I'll give you fifteen.” 

“Nope.” 

“Twenty.” 

“Nope.” 

“Twenty-five.” 

“Sold. But it’s gotta be cash.” 

Up to that time, that was the highest 
price paid outright for a song, $25,000, 
which would be equivalent to about 
$65,000 today. The newspaper publicity 
probably exceeded that of any other song 
in history. Columnists computed how 
much each word of the song cost. A staff 
of pluggers started in the day the check 
was signed. A month later, the song had 
already grossed $30,000. Then it sold into 
the millions of copies and records. 

Another reason the old Alley days were 
exciting was because they outlined the be- 
ginnings of America’s unique contribution 
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hat “T’ll only state then, that I have been using 
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AR-3’s (and other models of AR speakers) are on demonstration at the AR’ Musi¢ 
Room, on the west balcony of Grand Central Terminal in New York City. 

No sales are made or initiated at the Music Room, but AR speakers are played 

est continuously in stereo, from 10:30 to 7:00 on weekdays, 

00, 11:30 to 5:30 on Saturday. 


‘ity ACOUSTIC RESEARCH, INC., 24 Thorndike Street, Cambridge 41, Massachusetts 
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only for those who want the ultimate 


—SHERWOOD-5-3000 I 


FM/MX STEREO TUNER : 
"The FM tuner: that has everything... 0.95uv 
sensitivity, Interchannel Hush noise muting 
system, “‘Acro-Beam’’ tuning eye, cascode bal- 
anced input, automatic frequency control, “local- 
distant” switch . .. now brings you the only 
FM TUNER with “CORRECTIVE" INVERSE FEEDBACK 
Every high fidelity amplifier today incorporates 
] “corrective” inverse feedback for lower distor- 
tion and improved response. Now, Sherwood 
brings the same performance benefits to the 
Po $-3000 II FM Tuner; these include reduction of 
- distortion due to overmodulation by the FM sta- 2 | 
tion and better quality long-distance reception. — 
READY FOR FM STEREO 


Stereo via FM multiplex broadcasting is just 
around the corner. The S-3000 III contains 
: chassis space and all control facilities to plug 
: in a stereo multiplex adapter. Other features 
' include flywheel tuning, plus 7” expanded slide- 
\ rule tuning scale, cathode-follower output, and 
front panel output level control. Sherwood 
Electronic Laboratories, Inc., 4300 N. California 
e Ave., Chicago 18, Ul. 


(*) Other fine Sherwood Tuners: 
$-2000 II AM-FM Tuner $145.50 $-2200 AM-FM MX Stereo Tuner $179.50 
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to the world: jazz. The granddaddy of this 
new music was, strangely enough, a white 
man from Detroit, Kerry Mills. 

His first cakewalk, Rastus On Parade, 
brought him to New York. His next was 
Happy Days In Dixie, and on his third, 
Georgia Camp Meetin’, he hit a home run. 

This piece was revolutionary in its day. 
It broke in on the plethora of sweet sim- 
plicities and set the minstrel folks to cake- 
walking, more of a strut and bedy contor- 
tion than a dance. It opened the way to 
ragtime which followed soon after. 

Along in 1899, a colored man, Scott 
Joplin, wrote Maple Leaf Rag, probably 
the greatest rag ever, and some thirty 
years ahead of its time. This was at first 
an instrumental number and was beyond 
the technical prowess of the average piano 
player. Despite that, it enjoyed many years 
of popularity. 

In 1903, Hiawatha by Neil Moret (Chas. 
Daniels), hit the music stands. This prize 
winner, first published in Kansas City, of 
all places, had collected dust on the 
shelves of music stores for five years. Then 
it was acquired by Jerome H. Remick of 
Detroit for what was considered a hefty 
advance in those days, $5,000. The firm 
got behind it with a big ballyhoo. 

Hiawatha started an Indian trend, but 
more than that, it emancipated the bass 
in the piano accompaniment chorus from 
the um-pa, um-pa which had gone before. 
The bass exhibited a strain of counter- 
point against a main theme. Pop music 
was finally getting away from the I, IV and 
V chords. 

Then the cry was back to ballads. Rag- 
time, it was said, had played itself out. 
Berlin bridged the transition period with 
Alexander’s Ragtime Band, which, strange- 
ly enough, is not in ragtime. It has only 
a few minor syncopations and is other- 
wise in straight march tempo. But it 
revived interest in a waning cause and 
prepared the ground for jazz. It shows 
interesting harmonic treatment, especially 
the descending bass in the refrain. 


A LTHOUGH I admit to a certain amount 
of prejudice for the old days, this is not 
to imply that better songs were written 
then. A number of great songs are appear- 
ing today, but they don’t get the same 
chance. They’re lost in the shuffle. The 
home folks don’t gather around the parlor 
upright any more. And that, I feel, is one 
of several reasons why the old favorites go 
on and on. 

On a trip west last summer, I stopped 
overnight at the Lake Hotel in Yellow- 
stone Park. Spotting a piano in an alcove 
off the lobby, I started playing Let Me 
Call You Sweetheart. A white-haired lady 
came up to the piano all starry-eyed and 
said, “I just love that song. I sang it when 
I was a girl.” Soon others began collecting 
around the piano. About twenty-five peo- 
ple gathered eventually, young and old. 
We sang the old songs long into the night. 
Next morning, one member of the party 
said, “Didn’t we have fun last night?” 

Yes indeed. People do warm up to the 
old songs. Witness the success of Mitch 
Miller’s “Sing Alongs.” Somehow those 
melodies just linger on as mellow remind- 
ers of the good old days of Tin Pan Alley. 
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Listen to the EICO hour, WABC-FM, N. Y. 95.5 MC, Mon.-Fri., 7:15-8 P. M. 
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Exclusive advanced pee aga engineering 
Latest and finest quality 

Exclusive Sheaunnecteoer” easy step-by- 
step instructions 

Exclusive TRIPLE quality control 

Exclusive LIFETIME guarantee at nominal cost 
IN STOCK — Compare, then take home any EICO 
equipment — right “‘off the shelf’ — from 1500 
neighborhood EICO dealers throughout the U. S. 
& Canada, most of whom offer budget terms. 
HF81 Stereo Amplifier-Preamplifier selects, 
amplifies, controls any stereo source & feeds it 
thru self-contained dual 14W amplifiers to a pair 
of speakers. Provides 28W monophonically. 
Ganged level controls, separate balance control, 
independent bass and treble controls for each 
channel. Identical Williamson-type, push- = 
EL84 power te “Excellent” — SATURDA' 
REVIEW. “Outstanding .. . extremely Been — 
— ELECTRONICS WORLD. Kit $69.95. Wired 
$109.95. Incl. cover. 

HF85 Stereo Preamplifier: Complete master 
stereo preamplifier-control unit, self-powered. 
Distortion borders on unmeasurable. Level, bass 
& treble controls independent for each channe. 
or gangéd for both channels. —_ for phono, 
tape head, mike, AM, FM, & FM-multiplex. One 
each auxiliary A&B input in each channel. 
“Extreme flexibility . . . a bargain.””’ — HI-FI 
REVIEW. Kit $39.95. Wired $64.95. Incl. cover. 
New HF89 100-Watt Stereo Power Amplifier: Dual 
SOW highest quality power amplifiers. 200W*peak 
power cutput. Uses superlative grain-oriented 
steel output transformers for undistorted re- 
sponse across the entire audio range at full 
power, assuring utmost clarity on full orchestra 
& organ. 60 db channel separation. 1M distortion 
0.5% at 100W; harmonic distortion less than 1% 
from 20-20, 000 cps within 1 db of 100W. Kit 
$99.50. Wired $139.50. 

HF67 70-Watt Stereo Power Amplifier. Dual 35W 
Power amplifiers identical circuit-wise to the 
superb HF89, differing only in rating of the - 
put transformers. IM distortion 1% at 70W 
harmonic distortion less than 1% from 20-20, 006 
cps within 1 db of 70W. Kit $74.95. Wired $114: 95. 
HF86 28-Watt Stereo Power Amp. Flawless repro- 
duction at modest price. Kit$43.95. Wired $74.95. 
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“100W Stereo Power Amplifier HF89 
70W Stereo Power Amplifier HF87. 
28W Stereo Power Amplifier HF86 


FM Tuner HFT9Ott 
AM Tuner HFT947¢ 
FM/AM Tuner HFT92¢t 


FM Tuner HFT90: Prewired, prealigned, tempera- 
ture-compensated ‘‘front end” is drift-free. Pre- 
wired exclusive precision eye-tronic® traveling 
tuning indicator. Sensitivity: 1.5 uv for 20 db 
quieting; 2.5 uv for 30 db ry cegpet full limiting 
from 25 uv. IF bandwidth 260 kc at 6 db points. 
Both cathode follower & FM- multiplex stereo 
outputs, prevent obsolescence. Very low distor- 
tion. “One of the best buys in ~~ fidelity kits.” 
— AUDIOCRAFT. Kit $39.95*. Wired $65.95*. 
Cover $3.95. *Less cover, F.E.T. incl. 
AM Tuner HFT94: Matches HFT 90. Selects “‘hi-fi’”® 
wide (20-9000 cps @ —3 db) or weak-station 
narrow (20-5000 cps @ —3 db) bandpass. Tuned 
RF stage for high selectivity & a Pre- 
cision eye-tronic® tuning. “One-of the best 
available.” —HI-Fl SYSTEMS. Kit $39.95. “wired 
$65.95. Incl. cover & F.E.T. 
po oy Tuner HFT92 combines renowned EICO 
FT90 FM Tuner with excellent AM tuning facili- 
tes. Kit $59.95. Wired $94.95. Incl. cover & 
FET. 


AF4 Economy Stereo Integrated Amplifier pro- 
vides clean 4W per channel or 8W total output. 
Kit $38.95. Wired $64.95. Incl. cover & F.E.T. 


HF12 Mono Integrated Amplifier (not illus.): Com- 
plete “front end’’ facilities & true hi-fj perform- 
ance. 12W continuous, 25W peak. Kit $34.95. 
Wired $57.95. Incl. cover. 


HFS3 3-Way Speaker System Semi-Kit complete 
with factory-built 34” veneered plywood (4 sides) 
cabinet. Betliows-suspension, full-inch excursion 
12” woofer (22 cps res.) 8” mid-range speaker 
with high internal damping cone for smooth re- 
sponse, 342” cone tweeter. 2% cu. ft. ducted- 
port enclosure. System Q of ¥% for smoothest 
frequency & best transient response. 32-14,000 
cps _" useful response. 16 ohms impedance. 
HWD: ”X% 13%” x 1459”. Unfinished birch. 
Kit $72. 50 Wired $84.50. Walnut or mahogany. 
Kit $87.50. Wired $99.50. 

HFS5 2-Way Speaker System Semi-Kit complete 
with factory-built 34” veneered plywood (4 sides) 
cabinet. Bellows-suspension, 56” excursion, 8” 
woofer (45 cps. res.), & 342” cone tweeter. 114” 
cu. ft. ducted-port enclosure. System Q of 1 for 
smoothest freq. & best transient resp. 45-14,000 
cps clean, useful resp. 16 ohms, 


Stereo Integrated Amplifier AF4t?, 
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HWD: 24” x 121/” x 1012”. Unfinished birch. Kit 
$47.50. Wired ony Walnut or mahogany. Kit 
$59.50. Wired $69.5 

HFS1 Bookshelf onal System complete with 
factory-built cabinet. Jensen 8” woofer, match- 
ing Jensen compression-driver exponential horn 
tweeter. Smooth clean bass; crisp extended 
highs. 70-12,000 cps range. 8 ohms. HWD: 23” 
x 11” x 9”. Kit $39.95. Wired $47.95 


HFS2 Omni-Directional Speaker System (not illus. ) 
HWD: 36” x 1514” x 1112”. “Fine for stereo” — 
MODERN HI-FI. Completely factory-built. Mahog- 
any or walnut $139.95. Blond $144.95. 


New Stereo/Mono Automatic Changer/Player: Jam- 
proof 4-speed, all record sizes, automatic changer 
and auto/manual player. New extremely smooth, 
low distortion moisture-proof crystal cartridge 
designed integrally with tonearm to eliminate 
mid-range resonances. Constant 442 grams stylus 
force is optimum to prevent groove flutter dis- 
tortion. No hum, turntable attractions, acoustic 
eomedk, center-hole cB ae Only 10%” x 
13”, 1007S: 0.7 mil, 3 mil sapphire, $49.75. 
Incl. F.E.T. and “‘Magnadaptor.”” 


Bay in optional Furniture Wood Cabinet 
WE71: Unfinished Birch, $9.95; Walnut or 

Mahogany, $13.95. 

jeewn in optional Furniture Wood Cabinet 
WE70: Unfinished Birch, $8.95; Walnut or 

Mahogany, $12.50. 





Guide plus name of neighborhood EICO dealer. 


EICO, 33-00 N. Bivd., L.1.C. 1, N. Y. HR-12 
Show. me how to SAVE 50% on easy-to-build 
top-quality Hi-Fi. Send FREE catalog, Stereo Hi-Fi 


Name. 
Address. 











New! 36-page Guidebook to Stereo 


and Mono Hi Fi... Send 25¢ to 
cover handling and postage. 
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FROM THE “FOUR HUNDRED” TO THE 10,000,000 
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THE TRIUMPH OF 


OPERA IN ENGLISH 


by Samuel Chotzinoff 
The story of bow one man's life-long dreams culminated in the creation of the NBC Opera Company 


HEN I was a “beatnik” in New York half a century 

VW ago, my consuming passion was music, opera 
especially. Three or four nights a week I would 

attend performances at the Metropolitan, gaining admission 
by slipping an usher a twenty-five-cent piece. Towards mid- 
night, walking home to save carfare, I would sometimes 
encounter a strange figure on Broadway. This man, clad in 
an Inverness cape and slouched hat, looked haunted, and 
was obviously shunned; for he was always alone. After a 
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time, I learned that he was the music critic of The New 
York American, Charles Henry Meltzer. The reason for his 
separation from his colleagues was that he espoused the 
ludicrous idea that opera should be sung in English. 

To advocate in those days that opera should be presented 
in a language one could understand was rash indeed. Yet 
I could not help admiring Mr. Meltzer’s temerity, and I 
began reading his column to discover what underlay his 
single-minded propagation of so outlandish a cause. And 
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Samuel Chotzinoff listens while special 
advisor Lincoln Kirstein clears up a fine 
point in the 1956 Magic Flute production. 


somewhat to my surprise, his crusade seemed to make sense. 

Mr. Meltzer posed a rhetorical question that went some- 
thing like this: How was it that in every country in Europe, 
all operas were given in the language of the audience? In 
Berlin, Carmen was sung in German. In Rome, it was sung 
in Italian. Only in America and in France was Carmen given 
in the original French. The reason for this, Mr. Meltzer 
wrote, was Clear. Snobbery, pure and simple. 

Opera in America was a hobby of the rich, the “Four 
Hundred,” and of a few poor music-lovers like myself. The 
“Four Hundred” who ruled the Metropolitan and owned 
the glittering boxes knew little about opera and cared 
less. They arrived late and left early, and apparently took 
no interest whatever in the stories or plots of the operas. 
Probably most of these wealthy patrons would have been 
surprised to find out Aida and Rhadames are entombed in 
the last scene! As for those of us who heard our operas stand- 
ing up and had a better acquaintance with plot and music, 
we were too grateful for what we were getting to dare ask 
for anything more. And what we were getting, said Mr. 
Meltzer, were concerts in costume. What we were not 
getting was intelligibility. 

Since an opera, unlike an orchestral concert, is based 
on language, which the music adorns, heightens, and inter- 
prets, the opera-going public was missing at least a third of 
what the composer had wrought. This, Mr. Meltzer main- 
tained, accounted for America’s indifference to opera. 


I was impressed with Mr. Meltzer’s fervor, sincerity, and 
rationality, so I put the case for opera in English to my 
fellow musicians. And then I came smack up against the 
snobbery that Mr. Meltzer had put his finger on as being the 
cause of the opposition to opera in English. They pointed 
to the English translations of the opera librettos sold 
nightly in the lobby of the Metropolitan. I read them and 
was appalled. In Aida, Amneris addressed the Ethiopian 
Princess: 


Come hither, thou I dearly prize, 
A slave art thou none, nor menial, 
Here have I made by fondest ties 
Sister, a name more genial. 
Furthermore, my musical friends went on, since the music 
expressed the essence of the words, it wasn’t really necessary 
34 





The camera moves in for a closeup of 
William Lewis as Tamino and Leontyne 
Price as Pamina. 


to understand the words. In any case, the diction of opera 
singers was generally so poor that one couldn’t understand 
them even if one knew the language they were singing in. 
And the final argument seemed to them a clincher. The 
word, they said, inspires the composer to set it to the kind of 
music that brings out its meaning, its poetry, and its emo- 
tion. Any translation, therefore, can only serve as a make- 
shift, running, as it must, counter to music inspired by com- 
pletely different words in a different language. Hence, to 
appreciate fully the music of an opera, one must hear it in 
its original language. 

This persuasive argument sent me to the original librettos 
for confirmation. It was then that I made a curious discovery. 
I found that the original librettos of most of the standard 
operas were anything but literary gems or poetic effusions 
calculated to inspire composers to enshrine them in beautiful 
music. They were, in fact, almost as ordinary, and often as 
ridiculous, as the English translations sold in the lobbies of 
opera houses. Moreover, in setting them to music, composers 
frequently imposed wrong accents on words, and quite often 
saddled singers with throat-constricting vowels in the upper 
registers. Even Puccini sometimes failed to take the capabili- - 
ties and limitations of the human voice into account. That 
master of the operatic idiom set the word “Un” in the aria 
“Un bel di“ from Madama Butterfly to a high G-flat. But a 
high G-flat calls for an open throat. Yet Puccini, at this most 
important moment of his opera, closed the throats of all the 
Madama Butterflys of the past and of all those to come. No 
soprano I have ever heard has been able to make a beautiful 
or even an agreeable sound with the word “Un” in “Un bel 
di.” So, too, in the opening of “Vissi d’arte” from Tosca, the 
“Vi” of “Vissi” always sounds either pinched or strident. 
There are countless examples of such indifference to vocal 
limitations on the part of the finest composers. They occur 
even in operas by such masters of bel canto as Bellini. 

So much for the claim that the original words are uniquely 
wedded to the music. The fact is that the relationship of 
words and music is as often unhappy as it is congenial. 
Dubious, too, is the claim that the natural accents in words 
have been preserved in the music and that these natural 
accents are often disregarded in translations. In the open- 
ing of the Flower Song in Carmen, for example, the musical 
accent falls on the “La” in “La Fleur” instead of on the 
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Three views of the American premiere of Prokofiev's War and Peace in the NBC-TV production—(left to right) 


the camera focuses on Linda McNaughten as Sonia, and Helena Scott as Natasha in the opening scene; Helena Scott checks 
a final detail of gesture with musical director Peter Herman Adler; Leon Lishner as Napoleon disposes battle plans. 


more natural “Fleur.” A Frenchman says “La FLEUR,” not 
“LA Fleur.” Yet in the aria, Bizet gives the accent to “La” 
and nobody objects. In the quartet “Mir ist so wunderbar” 
in Fidelio, Beethoven sets “wunderbar” in a way that shifts 
the accent to the last syllable. A German, of course, would 
accent the first syllable. While I have never heard anyone 
take Beethoven to task, if such a thing should occur in an 
English translation, people would rush into print to 
denounce the artistic perversion. 

As to the alleged fine quality of operatic prose, is 
“Abscheulicher, wo eilst du hin?” beautiful or poetic? It 
isn’t. Is it any better than the English version: “You torturer, 
what evil deed .. .” It isn’t. And what is treasurable or 
inimitable in the phrase “Toreador, en ga-ah-a-er-de” (that’s 
the way Bizet set it to music)? Could any decent English 
equivalent sound worse? I doubt it. 

Finally, there is the assertion that composers frown on 
translations of their operas. This theory is, of course, abso- 
lute nonsense. Verdi, for example, protested strongly when 
he discovered that one of his operas was going to be per- 
formed in Paris in the original Italian. 

In America, however, at the turn of the century, there 
were no adequate English translations available. And since 
very few Americans understood Italian, French, or German 
and wére unable to spot the imperfections in the originals, 
the future of opera in English looked dim indeed. 


V V HEN I succeeded Deems Taylor as music critic of The 
World in 1925, I was, for the first time, in a position to see 
and hear opera from very select seats in the parterre of the 
Met. Mr. Meltzer, having spent a lifetime as a lonely crusader 
for opera in English, was no longer on the journalistic 
scene. Not anxious to share his fate as a pariah among 
my colleagues, I did not openly espouse his futile cause. But 
I was determined to observe the behavior of opera audiences 
and to build up over the years a valid case for opera in Eng- 
lish, and when the appropriate moment arrived, to do what 
I could towards its realization. 

During my adventures at the Met, I was especially struck 
by the ineffectiveness of operatic comedies. The tragedies 
fared better. The plots of most serious operas are simple 
melodramas of the ancient type, generally dealing with 
the substityution.of a foundling for the heir to the throne 
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or a fortune, the treachery of evil persons, monumental 
jealousies and connivings, and the liberal use of poison, 
dagger, and gun. If the listener could catch an occasional 
amore or traditore, he could gather enough of the plot to 
keep him in his seat. 

But the comedies rely a good deal on “recitative,” a type 
of conversation in sing-song fashion. These recitatives carry 
along the plot and prepare for the solos, duets, trios, etc. In 
total, they may account for half the duration of an opera. 
Therefore, in order to follow the story, it is essential to 
understand the recitatives. Mozart’s Don Giovanni is an 
excellent example of the makeup of an operatic comedy. 
The Don talks at great length to Leporello. The two plan 
seductions, outline stratagems, characterize the other per- 
sonages in the opera, abuse each other. In short, they keep 
the action in perspective by means of recitative. And if you 
don’t understand what they are saying, you miss not only 
the unfolding of the story, but you also miss the sophisti- 
cated wit of the Don and Leporello. 

In my sixteen years as music critic of The World and 
The New York Post, I watched and noted down the reaction 
of American audiences to Don Giovanni, The Marriage of 
Figaro, The Barber of Seville, and other operatic comedies. 
The audiences sat in stony silence, emitting self-conscious 
guffaws only when one character kicked another in the be- 
hind. On the other hand, at the performances of these 
operas that I witnessed in Milan, Paris, Copenhagen, and 
Moscow, I heard the hearty, spontaneous laughter of audi- 
ences who understood the words and appreciated the jokes, 
sarcasms, innuendos, and verbal tiffs in the recitatives. 

My days as a newspaper critic came to an end in 1941 
when I became the General Musical Director at the National 
Broadcasting Company. It was in the course of my work 
there that the time came when I saw my way to do some- 
thing about opera in English. In 1949, I met Dr. Peter Her- 
man Adler, a conductor and musician who not only shared 
my enthusiasm for opera in our own language but who was 
already successfully experimenting with it. Dr. Adler had 
obtained some decent translations of scenes from the stand- 
ard operas and had coached a number of young American 
singers in their parts. Among these youngsters, incidentally, 
were two unknowns, Mario Lanza and George London. Dr. 
_Adler put his singers through some scenes from The Bar- 
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Herod (played by Andrew McKinly) commands Salome 
to dance, as Herodias (Lorna Sydney) looks on. 


tered Bride, The Barber of Seville, and La Bohéme. With- 
out benefit of scenery, costumes and props, the singers man- 
aged to create the illusion of comedy and drama, and in 
language that was understandable. A week later, the scenes 
were repeated before a small assembly of musicians and 
music lovers. Among those present were Artur Rubinstein, 
Jascha Heifetz, and General David Sarnoff. I saw that they 
were as moved and impressed as I had been. Indeed, they 
agreed that the new and rapidly developing medium of 
television would provide an ideal stage for opera in Eng- 


lish. I obtained General Sarnoff’s consent to experiment with. 


TV presentations of excerpts in English from the standard 
repertoire. This was the beginning of a movement that was 
to build a great new opera audience of ten million viewers 
on television and to spur as never before the production of 
opera in English throughout the country. 

We began at NBC with fifteen-minute segments of the 
more popular operas. Television was then in its infancy, and 
our little excerpts were, by our present standards, poor in- 
deed. Yet, they interested people, and we began to get con- 
gratulatory letters. Encouraged by this appreciation, we 
stretched the fifteen minutes to half an hour. At that point, 
we paused to take a good look at our past accomplishments 
and at our future hopes. And after we examined our old 
kinescopes, we realized that our presentations suffered from 
old-fashioned acting, staging, and scenery. We could see that 
before opera could become as popular in America as it was 
in Europe, a completely new approach would be required. 
Because the TV camera brought the story and the cast right 
into the living room, a new type of opera singer—one who at 
once looked more attractive and authentic—was necessary. 
The close-up is the destroyer of illusion, and casting for 
television is most unlike casting for the stage. 


\ V E THEREFORE began to seek out good-looking people 
who also had good voices. It was a most unrewarding effort 
at first, and once or twice we were driven to dub in the 
voices of singers behind suitably cast actors. In 1954, we did 
Strauss’ Salome, which called for a thin, emaciated John the 
Baptist and a slender, emotionally charged princess. The 
usual ponderous baritone and iron-lunged percheron-like 
soprano of the opera house would not do for TV. After a 
long search for a qualified baritone, we gave up and settled 
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Britten’s Billy Budd, in its American premiere, 
featured Theodor Uppman in the title role. 


for a dubbing. We showed on the TV screen the slender, 
attractive young movie actor John Cassavetes as John the 
Baptist, but dubbed in the voice of Norman Atkins. In 
Elaine Mailbin, however, we had the ideal singing-acting 
Salome. Our production of the lurid one-acter was a con- 
siderable success, eliciting enthusiastic praise from press and 
public. 

In our 1957 production of Prokofiev’s War and Peace— 
the only production of this notable work in America—we 
had to wait till the very week of our first stage rehearsal 
before we found the ideal singer for the part of Natasha. 
For weeks we had looked at and listened to many aspirants 
for the role. Then, when we were about to give up, a totally 
unknown young woman walked in to apply for an audition, 
and I saw in her face and figure the Natasha of the opera 
and of Tolstoy’s novel. If only she could sing! We gave 
her the score and she sang a few pages at sight beautifully. 
Helena Scott was her name, and we engaged her for the role 
then and there. 

Because of casting difficulties such as these, we are some- 
times obliged to postpone or even shelve an announced 
opera production. But these difficulties are becoming less 
each year. As if in answer to the exacting demands of tele- 
vision, a new kind of opera singer has been emerging: young, 
comely, conscious of the emotional exactions of opera, and 
willing to work hard to achieve believable characterizations. 
Although it is true that the Metropolitan Opera House is 
always filled, the era of old-fashioned opera, with its accent 
on vocalism and its reliance on the large, vague gesture and 
pompous stride, will presently be ushered out. 

Not casting alone, but stage décor for television opera 
presented special problems, and there were sometimes errors 
of judgment that had to be rectified at considerable trouble 
and expense. To cite an instance: on the day before we 
televised Leonard Bernstein’s Trouble in Tahiti, we realized 
that some of the sets were not just right for this ironic little 
satire on Suburbia. A crew of painters worked through the 
night, and by morning, we had scenery to our satisfaction. 
When we set out to do Puccini’s Gianni Schicchi, our first 
decision was to create a realistic replica of an ancient Floren- 
tine house. But after the plans were drawn, I felt that 
realistic scenery would not provide the medieval atmosphere 
we were after. So the drawings were scrapped, and. the 
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Andrew McKinly, playing Captain Vere in Billy Budd, discovers 
the villainous Claggert (Leon Lishner), struck down by Billy. 


comedy was televised with no scenery at all. This left the 
Florentine house and Florence itself to the imagination of 
our viewers, many of whom wrote to congratulate us on our 
having left the décor to them. ; 

In the eleven years of the existence of the NBC Opera, 
we have televised forty-two works. Six were world premieres, 
two were American “firsts.” Five were commissioned by 
NBC. Twelve were original works to English text, while 
thirty were English translations from Italian, German, 
French, and Russian. In Joseph Machlis, we found an adept 
translator. John Gutman and the team of Ruth and Thomas 
Martin gave us, respectively, translations of Tosca and Cosi 
fan Tutte, while the poets W. H. Auden and Chester Kall- 
man contributed versions, rather than translations, of The 
Magic Flute and Don Giovanni. In Kirk Browning, we 
have had an unusually sensitive and truly imaginative stage 
and camera director. 

NBC’s opera department, with its inflexible emphasis on 
diction, musicality and naturalistic stage deportment, has 
served, and is serving, as a school for young singers. It gave 
Leontyne Price her first chance at opera, and has seen fit 
to engage a popular opera star only once, when it invited 
Cesare Siepi to appear in Don Giovanni. 

We are among the few organizations (perhaps we are the 
only organization) which have literally adopted Hamlet’s 
advice to the players. Opera is music-drama or music- 
comedy; at its finest, words and music in opera are indivisi- 
ble. No aria was ever created in terms of music alone, not 
the noble “Che faro senza Eurydice” in Gluck’s Orfeo, nor 
the “Un bel di” in Madama Butterfly. They were designed 
to advance the action, to highlight the story. When they are 
sung unmusically, that is, for effect or display, they retard 
the story. When artists take liberties with the music, when 
their diction is bad or hazy, and when they sing in a lan- 
guage that is incomprehensible to their audience, they mar 
and sometimes even destroy the composer’s design. 


/ which has had and is having a powerful in- 
fluence on our civilization, has not been without effect on 
the production of opera. The TV camera has destroyed the 
old, sentimental image of grand opera as a vocal bout be- 
tween celebrated singers. The camera is merciless; it detects 
false sentiment, grandiloquence, histrionic deficiencies, as 


DECEMBER 1960 








Director Kirk Browning gives last-mini 
instructions to the prisoners in Fidel 
Ralph Herbert as Gianni Schicchi relishes the 
mock pathos of his “kinfolk.” 








Florestan (John Alexander) sings of hopes for freedom and 
reunion with Leonora in the 1959 production of Fidelio. 
well as vocal blemishes . Because of TV’s all-seeing eye, we 
are obliged to select our casts on the basis of vocal, physical, 
and histrionic endowment. And our style of staging and 
décor, added to English translations, are restoring the old 
operas to their original effectiveness and giving to new 
operas the fluidity and flexibility of cinematic productions. 
The National Broadcasting Company has generously 
footed the ever-mounting bills for our modern TV opera 
“spectaculars.” Even moré important has been the com- 
pletely free hand the Company has given us to do what we 





considered best in the choice of repertoire, the commission- 
ing of networks, the casting, décor, direction and whatever 
else goes into the presentation of music-drama. 

Divorced from the snob appeal of foreign tongues, operas 
on TV have the direct appeal of a first-rate Broadway show. 
Our audience no longer has to wonder what Tosca says to 
Scarpia or what Don Giovanni confides to Leporello; and 
they hear these things sung exactly as the composers wished 
to have them sung, by a cast whose members are suited to 
their roles both vocally and physically. 

With television pointing the way, live opera will have 
to become as natural, as convincing as we in the television 
studio have labored to make it. Towards that desirable end, 
live opera must accept the inevitability of English transla- 
tions or versions, and it must even attempt to create an 
intimacy similar to that which television has brought to 
opera—by building smaller, rather than larger, opera houses. 
Then, and then only, will opera become an integral part 
of the American scene. 





Samuel Chotzinoff turned his attentions from the concert violin 
to music journalism more than three decades ago. He first wrote 
magazine articles and ultimately became a music critic for The 
New York World, and later, for The New York Post. His success, 
in 1936, in persuading Maestro Toscanini to return from retirement 
to lead the NBC Symphony led to his full-time career in broadcast- 
ing, and he was appointed General Music Director of NBC in 1941. 
His role in establishing and developing the NBC TV Opera Com- 
pany represents the major portion of his professional life. 
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THE NBC TY OPERA PRODUCTIONS 


1949-50 (experimental season) 
Scenes from: The Barber of Seville—Rossini 

The Bartered Bride—Smetana 
La Bohéme (Act IV)—Puccini 


The Old Maid and the Thief—Menotti 
(NBC Radio Commission) 


1950-51 

Down in the Valley—Weill 
(Recorded—RCA Victor, collector's item) 

Madama Butterfly—Puccini 

The Bat—J. Strauss 

Tales of Hoffmann—Offenbach 

Carmen—Bizet 

Hansel and Gretel—Humperdinck 

Gianni Schiechi—Puccini 


1951-52 

Pagliacci—Leoncavallo 

R.S.V.P. (Monsieur Choufleuri)—Offenbach 

Amdahl and the Night Visitors—Menotti 
(NBC TV Commission—World Premiere) 
(Recorded—RCA Victor) 

Pique-Dame—T chaikovsky 

I Tabarro—Puccini 

The Barber of Seville—Rossini 

Amahl and the Night Visitors—Menotti 

Gianni Schiechi—Puccini 


1952-53 
Billy Budd—Britten 


(American Premiere) 


Trouble in Tahiti—Bernstein 
(Recorded—MGM) 
Amdahl and the Night Visitors—Menotti 
The Marriage—Martinu 
(NBC TV Commission—World Premiere) 
Sister Angelica—Puccini 
Der Rosenkavalier—R. Strauss 


1953-54 

Carmen—Bizet 

Macheth—Verdi 

Amdahl and the Night Visitors—Menotti 
The Marriage of Figaro—Mozart 

The Taming of the Shrew—Giannini 
Pelléas and Mélisande—Debussy 
Salome—R. Strauss 


1954-55 


Abduction from the Seraglio—Mozart 
Sister Angelica—Puccini 

Amdahl and the Night Visitors—Menotti 
Tosea—Puccini 


The Would-Be Gentleman (from Ariadne auf 


Naxos)—R. Strauss 
The Saint of Bleecker Street—Menotti 
(Recorded—RCA Victor) 


1955-56 
Griffelkin—Foss 

(NBC TV Commission—World Premiere) 
Madama Butterfly—Puccini 
Amdahl and the Night Visitors—Menotti 
The Magic Flute—Mozart 
The Trial at Rouen—Dello Joio 

(World Premiere) 


1956-57 
La Bohéme—Puccini 
Amahl and the Night Visitors—Menotti 
War and Peace—Prokofiev 

(American Premiere) 
La Grande Brefeche—Hollingsworth 

(NBC TV Commission—World Premiere) 
La Traviata—Verdi 


1957-58 

Dialogues of the Carmelites—Poulenc 
Amahl and the Night Visitors—Menotti 
Rigoletto—Verdi 

Cosi fan Tutte—Mozart 


1959-60 


Amahl and the Night Visitors—Menotti 
Maria Golovin—Menotti 
(NBC TV Commission—Brussels Fair 
World Premiere) 
(Recorded—RCA Victor) 


1959-60 


Fidelio—Beethoven 

Amahl and the Night Visitors—Menotti 
Cavalleria Rusticana—Mascagni 

Don Giovanni—Mozart 


1960-61 (tentative schedule) 


Amahl and the Night Visitors—Menotti 
(Dec. 25, 1960) 

Deseret—Kastle 
(World Premiere Jan. 1, 1961) 

Boris Godounov—Moussorgsky 
(Mar. 26, 1961) 


HiFi/STEREO 








ce ta << 


oO © 4 ® © MSs’ 8S 


eH 


cy 





nission- 
hatever 


operas 
y show. 
says to 
lo; and 
wished 
ited to 


ll have 
evision 
le end, 
transla- 
ate an 
ight to 
houses. 
al part 


rt violin 
st wrote 
for The 
success, 
irement 
oadcast- 
in 1941, 
ra Com- 


hh 


iere) 


>) 


REO 











C 








In October, HIF1/STEREO REVIEW began a new series 





MPLETE STEREO SYSTEMS: PART II 





designed to help those of our readers who lack specialized 
technical backgrounds to get the best value for their hi-fi dollars. The 


first article dealt with complete stereo systems costing in the 
vicinity of $550. Those considered here run some $200 less. 
They do not, of course, attain the naturalness of sound that is 
the hallmark of more expensive systems, but they do produce 
musically satisfying results. Each of the three systems presented 
is possible on a budget. 
lutes in describing the texture 
individual preference plays 
choice of components. 
We have therefore not attempted to designate any one system 
as “the best.” Instead, we confine ourselvés to selecting three 


here proves that good stereo 
Since there are few abso- 
and color of musical sound, 
an important part in any 













component combinations within a given price range which meet the 
requirements of musically commendable reproduction. 


Carefully pre-matched economy components to give you more sound for the money 


stereo is no trick at all. But those with limited budgets 
will be encouraged to learn that satisfying sound can be 
had for considerably less, though the success of an “economy 
system” hinges on matching up just the right components. 
Many relatively inexpensive amplifiers, speakers, and car- 
tridges, in spite of necessary economies in their manufacture, 
have some particular virtues in which they excel. By care- 
fully selecting components with the right combination of 
characteristics, one can achieve an overall level of repro- 
duction approaching that usually expected of more expen- 
sive equipment. 
For instance, amplifiers with an output of 12 to 15 watts 


T you have a thousand dollars to spend, getting good 


DECEMBER 1960 


per channel can produce excellent sound providing they 
are teamed up with high-efficiency loudspeakers. Another 
example: while budget speaker X may have fine, smooth 
highs, it may be somewhat weak in the bass. Pickup Y, con- 
versely, may have mediocre highs but a sturdy bass response. 
But these two in combination will complement each other, 
and the result can be good overall sound. On the other 
hand, had you teamed speaker X with a cartridge that had 
strong highs and weak lows, the resultant sound would be 
very unpleasant: shrill highs and thin bass. 

The three systems suggested here are the result of many 
hours of mixing and matching in an attempt to fit every 
component into a complete system which brings out its best; 

39 





System No. 1. Components: Altec Lansing 835-A speakers, EICO HF-81 


stereo amplifier, Glaser-Steers GS-77 record changer with Electro-Voice 31-MD cartridge. Total system price: $372.45. 


in System No. 1, for example, the Altec Lansing 835A loud- 
speakers have plenty of treble but are a bit bass-shy. The 
Electro-Voice Model 31-MD cartridge, on the other hand, 
has extremely good bass response and moderate highs. Sep- 
arately, each has limitations; together they provide good 
coverage of the entire audio spectrum. 

To go further, which amplifier would best suit this 
speaker-cartridge combination? Logically, an amplifier with 
an exceptional bass response to reinforce the lows. Follow- 
ing this line of thought, the Heath WSA-2 was tried with 
these two units since our lab tests had shown it to have 
good low-frequency performance. But this amplifier, in 
combination with the other two components, didn’t sound 
quite right. The particular shape of the curve of its bass- 
boost circuit did not fit with the response curve produced 
by the cartridge-speaker combination. Another amplifier, 
however, the EICO HF-81, turned out to be just about per- 
fect in this context because of its slightly different tone- 
control action. 

Thus, careful matching of components in the budget field 
becomes vitally important. But while the job of selecting 
a truly well-sounding system of low-cost components is diffi- 
cult, it is by no means impossible. 

The three systems presented here are, as mentioned, the 
result of painstaking matching, mixing, and selecting of 
components by the H1F1/STEREO REviEw staff. In addition, a 
listening panel of four distinguished judges has evaluated 
the overall quality of each of the three complete systems. 

(Continued on page 44) 
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PRICE TAGS 


ow No. 1 includes an Electro-Voice 31-MD car- 
tridge ($24.00) installed in a Glaser-Steers GS-77 
record changer ($59.50), an EICO HF-81 stereo am- 
plifier ($109.95) , and two Altec Lansing 835-A speak- 
ers ($179.00). The entire system costs $372.45. 

System No. 2 is made up of a Pickering Stereo 90 
cartridge ($16.50) mounted in a Dual-1006 record 
changer ($79.95), a Heath WSA-2 stereo amplifier 
($99.95) , and two Jensen TF-3 speakers in unfinished 
birch ($159.00). The total cost is $355.40. 

System No. 3 contains a GE VR-227 cartridge 
($24.95) in a Thorens TD-134 manual player 
($59.95), a Bell 2418 amplifier ($109.95), and a pair 
of Wharfedale ’60 speakers in unfinished birch 
($189.00). Total tab: $383.85. 

The three complete systems are similar in overall 
size and in their basic operation. The only really 
notable operating differences exist between the record 
changers and the Thorens TD-134 manual table used 
in System 3. The Dual-1006 changer, for example, 
plays any size record, standard or not. It performs 
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System No. 2. Components: Jensen TF-3 speakers, Heath WSA-2 stereo 
amplifier, Dual-1006 record changer with Pickering Stereo 90 cartridge. Total system price: $355.40. 


AND PARTICULARS ... 


this bit of trickery with a unique indexing dévice 
which is a little startling when you see it work. The 
arm sets down near the center of the disc, then rolls 
toward the outer edge on a pair of small wheels. When 
it hits the outer edge it falls off, stops, picks itself up, 
and lowers itself gently into the first groove. 

The Glaser-Steers GS-77 changer can also play inter- 
mixed records of various sizes; but for automatic op- 
eration, the records must be of standard size. A unique 
feature of this unit is that it automatically selects the 
proper speed for playing either 3314-rpm or 45-rpm 
records. 

The Thorens TD-134—the only manual player in 
the lineup—does have one automatic feature: it stops 
automatically at the end of each record. This player, 
by the way, is the only one of the group that has a 
speed-adjustment control to compensate for line-volt- 
age variations and other factors that cause records to 
turn slightly off-speed. 

Although all the amplifiers are rated at 14 watts 
per channel, each has operating features not offered 
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by the other two units. The Heath WSA-2, for exam- 
ple, is the only one that has a phasing switch. On the 
others, to change phase, it is necessary to disconnect 
and reverse the speaker leads. The WSA-2 is also the 
only unit that has filament balance controls, usually 
helpful in reducing hum. The EICO HF-81’s main 
operational virtue is its multiplicity of inputs: three 
sets of high-level inputs, and three sets of low-level 
inputs—equalized for microphone, tape heads, and 
magnetic phono cartridges. 

The Bell 2418 amplifier has the simplest control 
panel and it is also the only amplifier with a separate 
on-off switch, a very desirable feature. The other two 
amplifiers have the on-off switch ganged with the 
treble control, making it necessary to re-set the treble 
control each time the units are turned on. 

Of the speakers used, the Jensen is a three-way sys- 
tem, the others are two-way speakers. Both the Wharfe- 
dale ’60 and Jensen TF-3 have tweeter level controls 
at the back of their cabinets. These allow yoy to in- 
crease or decrease the treble output. 
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The Listening Jury’s Verdict 


HE ultimate test of any sound system lies in its listening 

quality. Consequently, the systems were presented un- 
der home-like listening conditions to the judgment of an 
expert listening jury. 

The records played were chosen to reveal the ability of 
the three systems to reproduce different types of music. Pro- 
kofiev’s Alexander Nevsky, in the new recording by the 
Chicago Symphony under Fritz Reiner (RCA Victor LSC 
2395) , gave an indication of the systems’ behavior under the 
onslaught of massive orchestral and choral combinations. 
Haydn’s Symphony No. 94, played by the Vienna Philhar- 
monic (London CS 6027), revealed the systems’ ability to 
render lighter textures with sufficient clarity and definition 
of individual instruments. Brahms’ Quartet for Piano and 
Strings Op. 60 (RCA Victor LSC 6068) put the spotlight on 
solo strings and the transient characteristics of piano sound. 

Of the three systems auditioned, the jury members gen- 
erally agreed that System No. 1 was the most brilliant. Good- 
friend called it a “demonstration” type sound. “Bright” 
was another word used to describe it. Said DeMotte, “[It] 
will appeal to the listener who enjoys a lively ‘zingy’ type of 
sound.” Cohn felt it furnished reasonable fidelity, but the 
sound was a little too bright for him. He did point out, 
however, that the brasses registered particularly well. Snitzer 
agreed about the system’s bright quality. As to what type 
of music sounded best on System No. 1, there was no una- 
nimity of opinon. Snitzer reported that the orchestral tex- 
ture of the Haydn symphony showed the system at its best. 
Goodfriend, on the other hand, felt that the overall bril- 
liance was best suited for the full orchestral and choral 
passages of Alexander Nevsky. 

System No. 3 represented the other extreme in the fairly 
unanimous opinions of the judges. Terms like “full” and 
“rich” typified the reactions to this system. Although System 
No. 3 did not have the brightness of the first system, it had 
a very satisfying sound. Said Snitzer, who had been some- 
what critical of the brilliance of System No. 1, “For those 
who want a sweet, pleasant-to-listen-to system, this would fill 
the bill.” The strings, he said, were sweet, not edgy. Good- 
friend commented, “Not brilliant, but solid. Sounds better 
than one would expect for the size and money.” Cohn com- 
mented particularly on the piano sound, which he found 
had “good quality” and sounded “acceptably real.” “This 
system,” he continued, “is well balanced and it affords a 
logical, representative picture of various types of music.” 
DeMotte called it “well balanced,” with “excellent depth.” 

System No. 2 was somewhere between No. | and No. 3 
in “sound personality.” It was neither as bright as No. 1, 
nor as rich as No. 3, being perhaps the most neutral system, 
adding less of its own particular color to the music than 
either of the other two. Cohn said, “The orchestral sound 
is well distributed. Both orchestra and chorus [are] full and 
resonant.” Snitzer found that it had “good overall balance 


and separation.” The quartet, he felt, had particularly good 
presence. “Generally,” he said, “[the system provides] ac- 
ceptable sound for the money.” Goodfriend, who had been 
most impressed by the brilliance of System No. 1, found 
System No. 2 less brilliant. He characterized the sound as 
having a “mellow” feeling. “Strings,” he said, “are smooth 
and listenable.” DeMotte also noted the system’s “mellow” 
sound and remarked on its good balance. 

DeMotte, in addition to his comments on the individual 
systems, made these general observations. “Each of the three 
systems delivers sound that is basically realistic. A violin 
sounds like a violin, a piano like a piano, an oboe like an 
oboe. But each of the systems has its own ‘personality,’ 
just as every piano has an individual sound and every con- 
cert hall an individual coloration. 

“At normal listening levels, none of the systems developed 
any objectionable distortion. However, when the chorus and 
orchestra of Alexander Nevsky reached climatic moments, a 
sense of constriction did become evident. As these moments 
of massed sound are relatively infrequent, this is not a seri- 
ous flaw, particularly as the remainder of the music had 
admirable clarity and transparency. 

“It would take a commercial ‘package’ console costing at 
least $600 or $700 to equal the fidelity of any of these sys- 
tems. Even then, the ‘package’ would not have as much 
operational flexibility, and undoubtedly the stereo spread 
and separation would be decidedly inferior.” 

In summary, the following facts can be drawn from the 
jury members’ comments. Though each system was con- 
sidered acceptable, the three were clearly different in tonal 
character. No. 1 was by a good margin the brightest, No. 3 
the richest or fullest, and No. 2 pretty well taking the middle 
ground. It might be well to point out here that the tone 
controls of the various amplifiers were not, for the most 
part, in their neutral positions during the listening tests. 
They were, instead, adjusted to give the most natural sound 
in the room in which the tests took place. This means, for 
example, that in System No. 1, the treble control was turned 
down slightly. In System No. 2, the bass control was turned 
up slightly and the treble was adjusted to about the 3 o’clock 
position. System No. 3 had both highs and lows turned up 
to about the 3 o’clock position. 

If you purchase one of these systems, the tone-control 
settings as outlined above can be used as rough guides for 
preliminary adjustment. Remember, though, that personal 
preference plays a large part in determining the “correct” 
settings. In addition, the acoustical character of the room 
in which the equipment is installed and even the equip- 
ment placement within the room affect the sound quality 
and balance to a far larger extent than is usually appre- 
ciated. So start out, if you wish, by setting the tone controls 
as outlined above, but make the final adjustments to your 
own taste. 
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ANALYSIS OF LISTENING COMMENTS 


Cohn DeMotte 


Quartet Fair to good. Piano lacks 
richness and depth. very bright. 





A little rough in the low 
tegister 





Beeyseps iy, suns Piano 
quality, soun: resonant. 
acceptably re 


Milton S. Snitzer is presently Technical Editor of our associate 
publication, Electronics World. He has designed many hi-fi sys- 
tems, and he continues to maintain an active interest in the field. 
Arthur Cohn looks back on a multi-faceted career as composer, 
violinist, and music educator. As the organizer and first violinist 
of the Dorian Quartet, he toured the country for many years until 
he traded concert life for the equally hectic job of a music- 
publishing executive. James Goodfriend is a composer, arranger, 
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String and piano tone 


Piano tone solid. 


Piano tone rounded and 








CTolerehiai-sare) Snitzer 


_ Separation, “Brilliant” or 
Seah oand ot 


Strings rather thin. The Strings somewhat wiry. 


brightness of the system 
_ up to least advantage 
re. 


~ Mellow sound. Strings 
smooth and a Bass 
adequate. 


Good piano sound and good 


Good presence and violin 
separation. tone. 


| daahaaaiih tin Smooth and fich-sounding, 
——— but a feeling of heaviness _ 
Instrumental color in the low bass. 


Sweet violin tone, piano 


Generally quite good. 
a little heavy. 


Pig nicely full, not edgy. 
Good “body” in piano sound, 


and music editor. His professional work ranges from editing and 
restoring obscure Baroque scores to writing special music for the 
concert tours of TV’s Captain Kangaroo. He is currently the re- 
cording director for Bourée Productions, Inc. Warren DeMotte is — 
a member of HiF1/Stereo Review's record review staff, and 
author/editor of the Long Playing Record Guide. Married to a 
concert pianist, Ida Hartman, he has ample opportunity to compare 
“live” and recorded music. 


Members of the 
jury (from left to 
right): Warren 
DeMotte, Arthur 
Cohn, Milton S. 
Snitzer, and James 


Goodfriend. 
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System No. 3. Components: Wharfedale ’60 speakers, Bell 2418 stereo amplifier, Thorens TD-134 manual 
record player with General Electric VR-227 cartridge. Total system price: $383.85. 


Thus, each of the systems has passed the stiffest test possi- 
ble: that of pleasing the educated ear. This is not to say 
that all three systems sound alike. They do not. Each has its 
own characteristic sound, or flavor. Our judges, for example, 
while agreeing that all were musically acceptable, disagreed 
in many details. 

If you are preparing to purchase equipment in this gen- 
eral price range, the best procedure would obviously be for 
you to hear all the systems for yourself. If you live in a 
large city where a high-fidelity dealer has the proper demon- 
stration equipment in his showroom, by all means avail 
yourself of his services. Since this will not be possible for 
many of our readers, we hope that our jurors’ remarks on 
page 43 may furnish some guidance. While reading these 
comments can’t take the place of hearing the equipment 
yourself, they may convey some idea of the differences be- 
tween the three systems and help you decide which one is 
most likely to satisfy your personal taste. 

In high-fidelity equipment—as in most fields—it is belabor- 
ing the point to say that, in general, you get what you pay 
for. Naturally, no economy system is capable of the unob- 
trusive naturalness that is characteristic of higher-priced 
audio systems. But we believe that stereo systems costing 
about $350 are capable of musically pleasing sound. 


A worp of caution is in order. The three systems discussed 
here are the result of considerable experimentation, as men- 
tioned earlier. Of course, these may not be the only possible 
combinations to result in good sound. Others that would 
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sound equally good could perhaps be found. But any change 
in the recommended groupings should be undertaken with 
extreme care so that the overall result will not suffer. 

The one component in the lineup that can be Substituted 
more or less at will is the turntable. Of the three recom- 
mended units, two are changers and one is a manual table 
with an automatic turn-off that stops the motor at the end 
of the record. All are quality units with reasonably low 
rumble. However, compared to the costlier “professional- 
type” tone-arm and turntable combinations, their rumble 
level is generally higher, and more stylus pressure is neces- 
sary for good tracking. Although the specifications of some 
of the record players indicated that they would track at less 
than two grams stylus. pressure, none of the three units dem- 
onstrated at their best when adjusted for this extremely 
light pressure. While the stylus would stay in the groove 
and the automatic mechanisms would trip at a gram and a 
half, distortion appeared and the sound was erratic in loud 
passages. For really adequate tracking of heavily modulated 
passages, all of the units required stylus pressures from 4 
to 5 grams. 

Since all three units have convenient stylus-pressure ad- 
justments, there is no difficulty in obtaining the optimum 
setting. The Dual changer has a built-in stylus-pressure 
gauge which is quite accurate. For the adjustment of the 
other units, the use of an accessory stylus-pressure gauge 
is recommended to insure that the tracking pressure never 
exceeds 6 grams. Pressure beyond this point would unduly 
hasten stylus and record wear. 
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Terribly Old Speeds 


A record collector friend of mine de- 
scended upon me yesterday with a pile 
of ancient acoustic discs and a request that 
I put them all on tape for him. Some of 
them seem to be in pretty good condition— 
which is to say I can hear the music through 
the scratch—but they all seem to be off 
pitch. 

I have a vernier speed control on my 
turntable, so I can adjust the speed of each 
record, but I can’t figure out what speed 
they were recorded at. Any ideas about 
this? 

W. D. Temmer 
Baltimore, Md. 


There was no standard speed for disc 
records until around 1925, at which time 
the 78-rpm speed was adopted by practi- 
cally everybody. Prior to that time, a disc 
was likely to be cut at any speed from 70 
to 82 rpm, and it was anybody’s guess as 
to which disc was cut at what speed. 

If you want to do the job right, your 
best bet would be to find out the correct 
musical pitch of each piece of music and 
adjust the record’s speed until it plays in 
that pitch. You can only cross your fin- 
gers and hope that not too many of them 
were transposed into keys other than those 
in which they were written. 

If you don’t read music, you might be 
able to locate some modern recordings of 
some of the musical works, and match the 
pitch of the old discs to these. 


FM and Static 


How does an FM radio transmission 
manage to filter out static and electrical 
interference without also filtering out the 
treble tones of the program material? 

John Watters 
Los Angeles, Calif. 


No such filtering is involved. By its 
very nature, FM is, in theory, immune to 
static. The reasons for this can be out- 
lined as follows: 

A conventional amplitude-modulation 
(AM) transmission consists of a carrier 
signal of fixed frequency, which varies in 
intensity in accordance to the audio im- 
pulses superimposed on it at the broad- 
cast station. The AM receiver, when tuned 
to this frequency, picks up the carrier 
wave, separates its intensity changes from 
it, and reproduces them as audible vibra- 
tions, or sound. 
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by J. Gordon Holt 


An FM signal, however, is of constant 
frequency only when no audio signal is 
being transmitted. When a program is 
transmitted, the carrier shifts back and 
forth across its central frequency, increas- 
ing and decreasing in frequency with each 
audio impulse. The FM receiver, tuned 
to the carrier’s center frequency, converts 
its frequency shifts into electrical impulses 
which correspond to the original audio 
signals, and reproduces them. 

Lightning, electric motor interference, 
and the other sources of noise on AM 
radio consist of electrical impulses which 
are variations in intensity rather than in 
frequency. While the intensity-sensitive 
AM receiver picks them up and repro- 
duces them as noise, a good FM tuner 
simply doesn’t respond to them at all. 


Heavy Noises 


A catalogue sheet I picked up at a recent 
audio show lists two sets of specifications 
for the signal-to-noise ratio of a tape re- 
corder. One column is headed “Un- 
weighted Noise” and the other “Weighted 
Noise,” and there’s almost 10 db difference 
between the figures. Which measurement 
should be followed when shopping for a 
tape recorder? 

Gary Wallace 
Chicago, Ill. 


To determine the unweighted noise fig- 
ure, the recorder’s background noise— 
high-pitched noises, low-pitched noises, 
and middle-range noises—is measured in 
the absence of a recorded signal. The 
combined value of these noises is then 
compared with the maximum volume that 
can be recorded and reproduced from the 
tape. The resulting figure, expressed in 
decibels, is the unweighted signal-to-noise 
ratio. 

We know, however, that the human ear 
has quite bad frequency-response charac- 
teristics at low volume levels, being less 
sensitive to bass and treble tones than it is 
to mid-range ones. So if a recorder’s noise 
is concentrated in the bass and treble 
ranges (as it generally is), its audible noise 
will be lower than the measurements 
would indicate. For this reason, noise 
measurements are sometimes “weighted” 
by applying hearing-characteristics curves 
to them, to give a figure which is more 
representative of how loud the noise will 
seem to the human ear. This, incidentally, 
makes the signal-to-noise ratio figures 
look better. 


If you’re in the habit of shopping from 
specification sheets, remember that while 
unweighted signal-to-noise ratio specifica- 
tions are directly comparable, weighted 
ones may not be, because different manu- 
facturers may apply different weighting 
corrections. 


Hop, Skip and Stop 
Whenever the tone arm of my record 


player lands on the record, it skips a few 
grooves, comes to a stop, skips again, and 


_ by the time it has settled down, I’ve missed 


the first five minutes or so of music. 

The problem doesn’t appear to be due 
to record warpage. Do you have any other 
suggestions? 

Philip H. Balinghoff 
Camden, N. J. 


It sounds as if you might be trying to 
play your microgroove discs with a stand- 
ard 78-rpm stylus, a badly worn stylus, or 
no stylus at all. (The last suggestion isn’t 
as unlikely as it sounds; a detached stylus 
will often leave behind it a small hunk of 
glue that is enough to hold the armature 
in the groove occasionally.) 

Other possibilities include a badly 
tilted phono unit, twisted or tight arm 
cables, or, in the case of a record changer, 
failure of the mechanism to release the 
tone arm when it should. 

We will assume that you have already 
checked to make sure your trouble isn’t 
simply due to a large accumulation of 
dust on the stylus. 


Acoustic-Suspension Speakers 
What is the principle behind the so- 
called acoustic-suspension loudspeaker 
system? 
Bill Tolland 
St. Louis, Mo. 


Every loudspeaker cone must have some 
provision for returning it to its at-rest 
position between in-and-out movements. 
In most loudspeakers, most of this restor- 
ing force is supplied by a mechanical sus- 
pension. The r inder of the restoring 
force is contributed by compression of air 
inside the speaker’s enclosure. 

In the acoustic-suspension system, how- 
ever, the cone has a very light mechanical 
suspension which supplies only a small 
amount of the necessary restoring force. 
Most of the restoring force comes from 
the elasticity of the air trapped inside the 
speaker’s small, airtight enclosure. 

This technique has two main advan- 
tages: First, the air’s elasticity is much 
more uniform than is the elasticity of the 
materials generally used for suspending 
the cone in its frame, so the acoustic-sus- 
pension speaker’s response is linear when 
the cone is making long excursions. And 
second, the small enclosure made feasible 
by the acoustic-suspension system happens 
to be easier to fit into the average living 
room than is the much larger enclosure 
required by other systems of comparable 
low-frequency performance. 
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IME, it has often been noted, has a habit of chang- 
| ing one’s perspectives. Record reviewing is a case 
in point. Records that seem to be outstanding when 
they are first heard may come down a notch or two when 
judged over a span of time. Conversely, a longer perspec- 
tive may cause other records to assume more striking stature. 
This is why the record critics for HiF1/STEREO REVIEW 
were asked to pick their favorites from the records they have 
listened to during the past year for their own pleasure and 
curiosity. Accordingly, each reviewer has listed the re- 
cordings released in 1960 he has most enjoyed, regardless 
of whether they were reviewed in H1F1/STEREO REVIEW. 

From the 1960 crop of symphonies, only three albums 
turned up as critics’ choices. David Randolph selects as 
one of his favorite releases of the year Capitol’s SGCR/GCR 
7198, with its three discs of Haydn’s last six symphonies 
done by Sir Thomas Beecham and the Royal Philharmonic 
Orchestra. Martin Bookspan’s one symphonic choice is also 
a Beecham achievement: the rarely performed Liszt Faust 
Symphony on Capitol SGBR/GBR 7197, which he sums up 
as being “. . . a fine Beecham pulmotor job that breathes 
new life into a rather faded old 19th-century relic.” David 
Hall’s symphonic choice is an offbeat item from CRI 
(Composers Recordings Inc.), Roger Sessions’ Symphony 
No. 1, “. . . music of great vitality and surprising humor, 
and well played by the Japan Philharmonic Orchestra under 
Akeo Watanabe” (CRI 131). 

Oddly enough, while no symphony rated more than a 
single vote from HiF1/STEREO REVIEW’s critics, two concerto 
discs did. Both Martin Bookspan and John Thornton put 
the new Serkin-Ormandy Brahms B-flat Piano Concerto 
(Columbia MS 6156; ML 5491) on their lists (see also, 
however, the somewhat dissenting review by Warren De- 
Motte in this issue). “Serkin in his finest recording,” is 
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Mr. Thornton’s evaluation, to which Bookspan adds special 
kudos in the interpretive department, “. . . a masterful ac- 
count of this massive work . . . combining melting lyricism 
with heroic grandeur.” 

Bookspan and Thornton are also of one mind in their 
pick of London’s recording of Mozart’s Clarinet Concerto 
and a pair of horn concertos with Peter Maag conducting 
London Symphony soloists and orchestra (CS 6178; CM 
9247). “Peter Maag continues to impress me as the leading 
young Mozart conductor of the day,” is reviewer Bookspan’s 
summing-up. 

The Sibelius Violin Concerto is yet another Bookspan- 
Thornton pick, although they disagree as to the ultimate 
choice. Bookspan prefers Heifetz with Walter Hendl and 
the Chicago Symphony (RCA Victor LSC/LM 2435), and 
Thornton’s choice is Oistrakh with Ormandy and the Phila- 
delphia Orchestra (Columbia MS 6157; ML 5492) . 

Additional pickings in the concerto field come from Mr. 
Thornton, who calls the new Isaac Stern-Eugene Ormandy 
version of the Brahms Violin Concerto “a dream_per- 
formance, stunningly recorded” (Columbia MS 6153; ML 
5486), and from David Hall, who has received pleasure 
from Bartok’s Piano Concerto No. 1 (Barték 313), with 
Leonid Hambro doing a stunning solo job and Robert 
Mann (of Juilliard Quartet fame) conducting the Zimbler 
Sinfonietta of Boston Symphony players. 

Other orchestral recordings that rated high with the re- 
viewers included Thurston Dart’s recording for Oiseau- 
Lyre of the complete Handel Water Music (SOL 60010 
OL 50178), Fritz Reiner’s brilliant reading of the “stereo- 
scored” Barték Music for Strings, Percussion, and Celesta 
(RCA Victor LSC/LM 2374) , and Mercury’s second volume 
of British Band Classics, in which Frederick Fennell’s East- 
man Wind Ensemble offers a superb concert of music by 
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William Byrd, Gustav Holst, and William Walton (SR 
90197; MG 50197). Not to be forgotten is the marvelous 
Arthur Fiedler-Boston Pops collection of favorites titled 
Everything but the Beer (complete with beer mugs) on 
RCA Victor LSC/LM 6082. John Thornton calls this “the 
best recording, technically, ever realized by Fiedler.” 

In the realm of solo instrumental recordings, Artur 
Rubinstein’s album of Chopin Ballades impresses both 
Warren DeMotte and David Hall as being in a class alone. 
The 73-year-old virtuoso plays these romantic masterworks 
with youthful fervor on RCA Victor LSC/LM 2370. 

Excepting the Rubinstein recording, the solo instrumen- 
tal scene was dominated by the Bach keyboard repertoire. 
Warren DeMotte selected the Six Partitas done on the harp- 
sichord by Ralph Kirkpatrick for DGG Archive (ARC 
73129/31; Mono 3129/31), while Mr. Thornton preferred 
pianist Glenn Gould doing the Partitas Nos. 1 & 2 and the 
Italian Concerto (Columbia MS 6141; ML 5472). 

Other classical “bests” included two selections from the 
low-priced catalog: the Schubert piano sonatas recorded by 
Friedrich Wiihrer (Warren DeMotte’s selection) , issued as 
three-disc Vox Boxes VBX 9 and VBX 10, and the famous 
Vaclav Talich readings of the complete Dvofrik Slavonic 
Dances, released as a two-record Parliament set (album 121 
—picked by David Hall). Thus, it is clear that careful se- 
lection will enable the knowledgeable collector to assemble 
a library of remarkable items from $1.98 catalogs, par- 
ticularly re-issues of pre-stereo recordings. 

The potency of stereophonic sound when applied to 
opera is demonstrated by the fact that four out of the 
seven best concert-music recordings that received more than 
one critical vote were operas in stereo. The roster is headed 
by RCA Victor's presentation of Puccini’s unfinished mas- 
terpiece, Turandot (LSC/LM 6149), with its fabulous cast 
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of Nilsson, Tebaldi, the late Jussi Bjoerling, and Giorgio 
Tozzi, plus Erich Leinsdorf conducting the Rome Opera 
Chorus and Orchestra. “Exemplary in every respect. Per- 
fect cast, exciting direction, fine recording and production,” 
is the comment of opera expert George Jellinek. Martin 
Bookspan, David Randolph, and David Hall also put the 
RCA Turandot on their “year’s-best” lists. David Hall and 
Martin Bookspan also singled out London’s vivid stereo 
recording of Peter Grimes, Benjamin Britten’s tale of life 
and death in an Anglian fishing village (OSA 1305; A 4342). 
Mr. Bookspan describes it as being “. . . a masterpiece of 
the contemporary operatic literature. And.the recording un- 
der the composer’s direction is magnificent.” 

On Mr. Jellinek’s list of 1960 operatic “bests” is another 
London album, OSA 1313; A 1313, the complete Verdi Aida, 
starring Tebaldi, Bergonzi, Simionato, and MacNeil, with 
Herbert von Karajan directing the Vienna Philharmonic. 
“A stereo tour de force. Karajan’s conducting is individual 
but very impressive. Tebaldi, Simionato, Bergonzi, and 
MacNeil are in exceptionally fine form.” David Hall is in 
agreement with Jellinek’s evaluation and adds that the 
London 4-track tape (LOR 90015), from which he heard 
this recorded performance, is superb. 

An unexpected multiple choice (by Jellinek and Book- 
span) from the year’s recorded operas is Giovanni Paisiello’s 
Barber of Seville in its recording premiere by Mercury (SR 
2-9010; OL 2-110). Paisiello’s score, which antedated Ros- 
sini’s more famous one by nearly 35 years, is a delight and 
is reviewed in detail by George Jellinek in this issue. Mr. 
Bookspan notes it as “a sparkling pre-Marriage of Figaro 
opera which seems to have influenced Mozart profoundly. 
Its disc debut is stunning.” 

Other operatic recordings deserving of special praise, in 
the estimation of David Hall, were Purcell’s King Arthur 
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‘Miles Davis—Sketches of Spain .. . “I doubt that 
any jazz musician has produced work of more 
lasting value .. .” 
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Critic's Choices for 1960 


MARTIN BOOKSPAN 

Dvorak: Requiem—Soloists, Chorus, 
Czech Philharmonic, Karel Ancerl cond. 
(DGG 138026/7; mono 18547/8) 


Puccini: Turandot—Nilsson, Tebaldi, Bjoerling, 
Tozzi, Rome Opera, Erich Leinsdorf cond. 
(RCA Victor LSC/LM 6149) 


Sibelius: Violin Concerto—Jascha Heifetz, 
Chicago Symphony, Walter Hend1 cond. 
(RCA Victor LSC/LM 2435) 


Brahms: Piano Concerto No. 2 in B-flat— 
Rudolf Serkin, Philadelphia Orch., Eugene 
Ormandy cond. (Columbia MS 6156; ML 5491) 


Paisiello: The Barber of Seville—Sciutti, 
Virtuosi di Roma, Renato Fasano cond. 
(Mercury SR 2-9110; OL 2-110) 


I've Got a Right to Sing the Blues—Eileen Farell 
(Columbia CS 8256; CL 1465) 


Mozart: Clarinet Concerto; Horn Concerti 
Nos. I & 3—Soloists, London Symphony, 
Peter Maag cond. (London CS 6178; mono CM 9247) 


Britten: Peter Grimes—Peter Pears, 
Covent Garden Opera, Benjamin Britten cond. 
(London OSA 1305; mono A 4342) 


Mahler: Das Lied von der Erde—Forrester, 
Lewis, Chicago Symphony, Fritz Reiner cond. 
(RCA Victor LSC/LM 6087) 

Liszt: A Faust Symphony—Royal Philharmonic, 
Sir Thomas Beecham cond. (Capitol 
SGBR/GBR 7197) 
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on Oiseau-Lyre (SOL 60008/9; OL 50176/7) and the spar- 
kling Prague National Theater performance of Smetana’s 
The Bartered Bride (Artia S 82; mono 82). Warren De- 
Motte particularly liked the Birgit Nilsson excepts from 
Wagner's “Tristan” (London OS 25138; mono 5537). 


(= now to the field of jazz, only one recording got 
the nod from two or more:of Hi1F1/STEREO REVIEW’s critics. 
Both Nat Hentoff and Ralph J. Gleason singled out 
Sketches of Spain, the remarkable collaboration on Colum- 
bia CS 8271; CL 1480 between trumpeter Miles Davis and 
arranger Gil Evans. .“I doubt that any jazz musician has 
produced work of more lasting value than this,” was the 
way Gleason hailed the album in his November review, to 
which Hentoff adds his comment that the recording repre- 
sents “an unprecedented blending of Spanish timbres and 
melismatic phrasing with the jazz language.” 

As for some of their other picks, Hentoff put in a bid for 
the controversial Ornette Coleman’s Change of the Century 
(Atlantic S 1327—stereo and mono). “For all his unortho- 
dox ideas,” says Hentoff, “Coleman is a fiercely emotional 
musician, and this album indicates a further stage of growth 
and assurance both in his speech-like playing and in his 
dramatic writing.” 

Despite a violent dissent from Hentoff in the August 
HiF1/SterREo Review, Ralph Gleason stuck by his guns in 
selecting The Incredible Guitar of Wes Montgomery (Riv- 
erside RLP 12-320). “Wes Montgomery is the new star of 
the guitar,” observed Gleason. “His work is of sufficient 
stature to transcend all jazz styles and find appreciation 
from fans of all divisions of jazz.” 

Other Gleason choices for 1960 include Earl’s Pearls with 
the veteran pianoman, Earl Hines, on MGM S 3832 (stereo 
and mono); Mercury’s Fascinating Ernestine album with 
the young jazz vocal star, Ernestine Anderson (SR 60171/ 
MG 20492) ; Verve’s Side by Side, with Duke Ellington and 
Johnny Hodges (6149; mono 8345); Thelonius Alone in 
San Francisco (Riverside 1138/12-312) ; and Prestige PRLP 
7166, Workin’ with the Miles Davis Quintet, which, in 
Gleason’s estimation, is “an example of jazz music produced 
but rarely today.” 


High points of the Nat Hentoff jazz roster for 1960 are | 


Jazz Contemporary, with trumpeter Kenny Dorham on 
Time 2004/52004; the fine Billie Holliday collection on 
Verve 8332-2, The Unforgettable Lady Day; and Mingus 
Dynasty (Columbia CS 8236; CL 1440). Commented 
Hentoff, “It is increasingly clear that Mingus has become 
the most explosively original of modern jazz composers.” 


A; might be expected, “pops” LP’s of more than fleeting 
interest come but rarely in the course of a year’s disc out- 
put. But Ralph J. Gleason rates Frank Sinatra’s Nice ’n’ 
Easy album (Capitol SW 1417) as one of the best pop songs 
collections ever to come along: “Given such good material 
as he has in this album, Sinatra can and does make the 
definitive recordings of each song.” 

Stanley Green’s choices included singer Anita Darian in 
her East of the Sun album for Kapp (KS 3052; KL 1168), 
and the latest Yves Montand album for Columbia, An 
Evening with Yves Montand (WL 167). 

The Broadway: show harvest was not as rich this year as 
in the immediate past, but Mr. Green highly recommends 
Capitol’s original-cast Fiorello (SWAW/WAO 1321). He 
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Critic's Choices for 1960 


JOHN THORNTON 
Handel: Organ Concerti, Op. 4 & 7—Karl Richter 
with Orchestra (London CSA 2302; mono CMA 7302) 


Mozart: Clarinet Concerto; Horn Concerti Nos. 1 

& 3—Soloists with London Symphony, Peter Maag 
cond. (London CS 6178; mono CM 9247) 

Sibelius: Violin Concerto—David Oistrakh, 
Philadelphia Orchestra, Eugene Ormandy cond. 
(Columbia MS 6157; mono ML 5492) 

Shostakovich: Symphony No. 9; Prokofiev: Lt. Kije— 
London Symphony, Sir Malcolm Sargent cond. 
(Everest SDBR 3054; mono LPBR 5054) 

Handel: Water Music—Philomusica Orch., Thurston 
Dart cond. (Oiseau-Lyre SOL 60010; mono OL 50178) 
Brahms: Piano Concerto No. 2 in B-flat— 

Rudolf Serkin, Philadelphia Orch., Eugene Ormandy 
cond. (Columbia MS 6156; mono ML 5486) 
Everything but the Beer—Boston Pops, 

Arthur Fiedler cond. (RCA Victor LSC/LM 6082) 
Bach: Italian Concerto & Other Works—Glenn Gould 
(Columbia MS 6141; mono ML 5472) 

Brahms: Violin Concerto—Isaac Stern, Philadelphia 


Orch., Eugene Ormandy cond. 
(Columbia MS 6153; ML 5486) 
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Critic's Choices for 1960 


DAVID HALL 

Purcell: King Arthur—Soloists, Chorus, Anthony 
Lewis cond. (Oiseau-Lyre SOL 60009/9; 

mono OL 50176/7) 

Britten: Peter Grimes—Peter Pears, Covent 

Garden Royal Opera, Benjamin Britten cond. 
(London OSA 1305; mono A 4342) 

Sessions: Synphony No. 1; Smith: Tetrameron—Japan 
Philharmonic, Akeo Watanabe cond. (CRI 131) 


Chopin: Ballades—Artur Rubinstein 
(RCA Victor LSC/LM 2370) 


The Art of Aksel Schigtz (Scandinavian 
Odeon MOAK 1/5) 


Bart6k: Piano Concerto No. 1—Leonid Hambro, 
Zimbler Sinfonietta, Robert Mann cond. (Barték 313) 


Bach: Chromatic Fantasia and Fugue & Other 
Works—Wanda Landowska (Angel COLH 71) 
Smetana: The Bartered Bride—Prague National 
Opera (Artia $82; mono 82) 

Dvorak: Slavonic Dances—Czech Philharmonic, Vaclav 
Talich cond. (Parliament 121) 


Puccini: Turandot—Nilsson, Tebaldi, Bjoerling, 
Tozzi, Rome Opera, Erich Leinsdorf cond. 
(RCA Victor LSC/LM 6149) 
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Sir Thomas Bee- 
cham—breathes 
new life into Haydn 
and Liszt sym- 
phonies. 
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mace 
2 Critic's Choices for 1960 


2 DAVID RANDOLPH 
a Beethoven: Cello Sonatas—Fournier & Gulda 
(DGG 138081/3; mono 18601/3) 
Mozart: String Quintets Nos. 3-7—Griller Quartet 
& Primrose (Vanguard VSD 2060/2; 
gl mono VRS 1053/4) 
Bach: Cantata Arias—Dietrich Fischer-Dieskau. 
f (Angel S 35698; mono 35698) 
Puccini: Turandot—Nilsson, Tebaldi, Bjoerling, 
Tozzi, Rome Opera, Erich Leinsdorf cond. 
(RCA Victor LSC/LM 6149) 
Prokofiev: Alexander Nevsky—Chorus & Chicago 
Symphony, Fritz Reiner cond. (RCA Victor 


fH LSC/LM 2395) 
18th Century Flute Duets—Baker & Rampal 
Schubert: “Death and the Maiden” String Quartet 
a 


fe 


(Washington 419) 
—Juilliard Quartet (RCA Victor LSC/LM 2378) 
Haydn: Symphonies 99-104—Royal Philharmonic, 
Sir Thomas Beecham cond. (Capitol SCGR 7198; 
mono CGR 7198) 
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Charlie Mingus—“the most explosively 
original of modern jazz composers.” 
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Critic's Choices for 1960 


RALPH J. GLEASON 

Sketches of Spain—Miles Davis 

(Columbia CS 8271; mono CL 1480) 

Nice ’n’ Easy—Frank Sinatra 

(Capitol SW/W 1417) 

Earl’s Pearls—Earl Hines 

(MGM S 3832; mono E 3832) 

The Fascinating Ernestine—Ernestine Anderson 
(Mercury SR 60171; mono MG 20492) 


The Incredible Guitar of Wes Montgomery 
(Riverside 1169; mono RLP 12-320) 


Thelonious Alone in San Francisco— 
(Riverside 1158; mono 12-312) 


Workin’ with the Miles Davis Quintet 
(Prestige 7166) 


Side by Side—Johnny Hodges-Duke Ellington 
(Verve 6109; mono 8345) 
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adds that it definitely should be gotten in the stereo version. 
He was delighted, too, with the spirited revival by RCA 
Victor of Finian’s Rainbow on LSO/LOC 1057. In the show 
field, he voted for the Strand SLS 1002 album, with its 
neatly turned version of an early Jerome Kern gem, Leave 
it to Jane—a “sunny, youthful score . . . as infectious today 
as it was when first heard 43 years ago.” 


Tis folk music repertoire continues to burgeon in all 
directions. Nat Hentoft’s preferences lean definitely toward 
the grass roots, in that his “best” list includes Lightnin’ 
Hopkins (Tradition 1040, 1035) and the Folkways two-disc 
anthology of Country Blues (RF 1, RF 201) assembled by 
author-researcher Sam Charteris from old _ recordings. 
Hentoff also pays tribute to singer Olga Coelho, whose col- 
lection under the title Xango! (Decca 710018; mono 10018) 
he acclaims as being “a brilliantly colored survey of Latin- 
American folk music by an extraordinary singer.” Stanley 
Green also picked a quasi-folk album as one of his favorites: 
The Exciting Artistry of Will Holt (Elektra EKL 181). He 
observes, “The bright repertory and - intelligent approach 
mark Holt as an arresting young balladeer.” 


SEES e see ooo ool Both Nat Hentoff and Stanley Green included spoken- 
word LP’s among their year’s best choices. Hentoff calls 
—_— _ wees ape Germaine Montero’s Lament on the Death of a Bullfighter 
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Critic's Choices for 1960 


STANLEY GREEN 

The Exciting Artistry of Will Holt 
(Elektra 7181; mono 181) 

Fiorello! (Capitol SWAO/WAO 1321) 
East of the Sun—Anita Darian 

(Kapp KS 3052; mono KL 1168) 


Leave it to Jane (Strand SLS 1002; mono LS 1002) 


How the West Was Won—Jimmy Driftwood, 
Bing Crosby, Rosemary Clooney, 

(RCA Victor LSO/LOP 6070) 

The Button-Down Mind of Bob Newhart 
(Warner Bros. WS/W 1379) 


The Andersonville Trial (20th Fox SFX/FOX 4000) 


F.D.R. Speaks (Washington W FDR 6) 


An Evening with Yves Montand (Columbia WL 167) 


Finian’s Rainbow (RCA Victor LSO/LOP 1057) 
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and Other Poems and Songs of Federico Garcia Lorca 
(Vanguard VRS 9055) “the most powerful spoken-word 
record I have ever heard. Miss Montero animates the ten- 
der, tragic, terrifying poems of the implacably direct Span- 
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Critic's Choices for 1960 


WARREN DeMOTTE 

Bach: 6 Partitas for Harpsichord—Ralph 
Kirkpatrick (DGG Archive ARC 73129/31; 
mono 3129/31) 

Barber: Medea; Capricorn Concerto—Eastman- 
Rochester Symphony, Howard Hanson cond. 
(Mercury SR 90224; mono MG 50224) 

Bizet: Carmen—de los Angeles, Gedda, 

Paris Radio, Sir Thomas Beecham cond. 
(Capitol SGCR/GCR 7207) 

Boulanger: Choral Works—Lamoureux Orch. & 
Chorus, Igor Markevitch cond. 


Brahms: Viola Quintets—Budapest Quartet & 
Trampler (Columbia MS 6025; mono ML 5281) 
Chopin: Ballades—Artur Rubinstein (piano) 
(RCA Victor LSC/LM 2370) 


Teresa Berganza— 
Her album of 
Rossini arias is a 
highlight of the year 


Copland: Dance Symphony—Japan Philharmonic, 
Akeo Watanbe cond. (CRI 129) 

Schubert: Piano Sonatas—Friedrich Wiihrer 

(Vox Box VBX 9/10) 

Wagner: Tristan und Isolde—Excerpts—Birgit 
Nilsson, Vienna Philharmonic, Hans Knappertsbusch 
cond. (London OS 25138; mono 5537) 

Walton: Belshazzar’s Feast—Philharmonic Chorus 

& Orch., Sir William Walton cond. 

(Angel S 35681; mono 35681) 
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CAPITOL RECORDS 


Sinatra—He “can and does make the 
definitive recordings of each song.” 
Peewee odldadevovdeelvvrePeededed 
Critic's Choices for 1960 


ada 


GEORGE JELLINEK : 
Puccini: Turandot—Nilsson, Tebaldi, Bjoerling, 
Tozzi, Rome Opera, Erich Leinsdorf cond. 

(RCA Victor LSC/LM 6149) 

Paisiello: The Barber of Seville—Sciutti, 

Virtuosi di Roma, Renato Fasano cond. 

(Mercury SR 2-9110; OL 2-110) 

Rossini Arias—Teresa Berganza (London 25106; 
mono 5514) 

Donizetti: Lucia di Lammermoor—Scotto, di Stefano, 
Bastianini, La Scala Orch., Nino Sanzongo cond. 
(Mercury SR 2-9008; mono 2-108) 

Verdi: Aida—Tebaldi, Bergonzi, Simoniato, 
Vienna Philharmonic, Herbert von Karajan cond. 
(London OSA 1313; mono A 4145) 

Arias in the Great Tradition—Eileen Farrell 
(Columbia MS 6086; mono ML 5408) 

Mad Scenes—Maria Callas (Angel S 35764; 

mono 35764) 


Puccini: La Bohéme—Tebaldi, Bergonzi, 


Tullio Serafin cond. 
(London OSA 1208; mono A 4236) 
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ish poet with great artistry and unmistakably honest emo- 
tion.” Stanley Green’s choices are the The Andersonville 
Trial (20th Fox SFX/FOX 4000) with the original Broad- 
way cast and the stirring historical documentation, F.D.R. 
Speaks (Washington—FDR); this is a fine collection of 
Franklin Roosevelt’s major speeches from the advent of the 
New Deal through the harrowing days of World War II. 

All told, 1960 brought major additions to the stereo disc 
repertoire, and it also brought the four-track tape catalog 
to a point where it can begin to compete with the offerings 
available on disc. Most important of all, however, has been 
the general improvement of stereo sound quality all along 
the line. But let us hope that the coming year will see more 
qualitative gains, as well as a filling in of the major gaps 
in the stereo repertoire of concert music, opera, and major 
Broadway shows. 
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Critic's Chojces for 1960 


NAT HENTOFF 
Change of the Century—Ornette Coleman 
(Atlantic S 1327; mono 1327) 


Sketches of Spain—Miles Davis 
(Columbia CS 8271; mono CL 1480) 


Jazz Contemporary—Kenny Dorham 
(Time 2004; mono 52004) 


Unforgettable Lady Day—Billie Holiday 
(Verve 8338-2) 


Kelley Great—Wynton Kelly (Vee Jay 1016) 


Mingus Dynasty—Charlie Mingus 

(Columbia CS 8236; mono CL 8236) 

Country Blues (Folkways RF 1; RF 202) 
Xango—Olga Ceelho (Decca 710018; mono 10018) 
Autobiography in Blues—Lightnin’ Hopkins 
(Tradition 1040, 1035) 


Lament on the Death of a Bullfighter and Other 
Poems and Songs of Federico Garcia Lorca— 
Germaine Montero (Vanguard VRS 9055) 
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RCA VICTOR 
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Artur Rubinstein—At 73, the 
supreme Chopinist in the Ballades. 





BEST TAPES: A BASIC SAMPLING 


The year 1960 was not only a good year for discs, it was 
also the time of the great tape comeback via four-track 
pre-recorded stereo tape. Nearly fifty producers are in the 
field now, including all the big major labels. Most are dis- 
tributing through United Stereo Tapes (UST), but some, 
like RCA Victor, Capitol, Columbia, and Bel Canto, are 
working through their own channels. Thanks to the entry 
into the field of London, the repertoire of pre-recorded 
four-track stereo tape is broadening in the classical field, 
as well as in the realm of the Broadway show, jazz, and 
folk music. Here, then, are a half-dozen 1960 four-track 
tape releases that HiF1/Stereo Review regards as indispen- 
sible for both musical content and imposing sound: 


Gilbert & Sullivan: H.M.S. Pinafore (London LOH 90024) 
Verdi: Aida (complete opera) (London LOR 90015) 
Mendelssohn: Piano Concertos 1 & 2 (Columbia MQ 308) 
Vaughan Williams: Symphony No. 9 (Everest T4 3006) 
Prince: U.S. Export—Opus Jazz (Warner Bros. BST 1240) 
Soviet Army Chorus and Band (Angel ZS 3541!) 
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A Christmas garland for audinphiles 


Fisher’s Model 202R AM/FM stereo. 
tuner boasts six IF stages and 0.5-micro- 
volt FM sensitivity. ($329.50) 


Adeste 


his is indeed a season for sound. The thought of 
leisurely winter evenings at bome, listening to the 
splendid variety of music that only a high-fidelity system 
can offer, is sufficient inducement for many to take their 
first plunge into the delectabie realm of stereopbonic 
sound. And veteran audio fans are usually only too happy 
to seize upon the occasion of the holidays to augment 
their sound systems with new components. 


Something adventurous and festive surrounds the 
acquisition of new audio gear, be it a speaker, an 
amplifier, a cartridge, or perbaps an entire system. An 
anticipatory excitement quickens the senses of the bi-fi 
fan as he surveys the equipment that holds the promise of 


of familiar, long-loved sounds. 


The Roberts “990” stereo tape recorder Music-reproducing equipment is particularly 
features 4-track record and playback r b y 1 S b i b 
facilities ($399.50) appropriate for the Yule Season because music, the most 


exuberant of all forms of human expression, has always 


Harman-Kardon introduces the Citation IV 
stereo preamplifier, available as a kit or 

‘ ; factory-wired. ($119.95, kit; $189.95, wired) i 
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new sonic splendors and of more complete enjoyment. 
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DuKane’s Ivnovac tweeter 
utilizes ionized air to 
create sound. ($79.00 
with cabinet) 





Grado introduces an elegant new Lab 
Series tone arm that is constructed 
of wood to reduce resonance. ($39.50) 
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contributed to the joyousness of Christmas. Thus, the 
traditional caroling and bells are now joined in many 
homes by amplifiers, speakers, and turntables—the 
electronic minstrels of our age. 


In bis quest for music, the Christmas shopper 
has an abundance of new audio components to choose 
from. For this is the time of year when audio 
manufacturers, still pursuing their ever-elusive goal 
of perfection, hopefully trot out their latest designs. Our 
pictorial sampling of the newest equipment available is 
a miniature panorama of the most exciting current 
developments in the field. 


Because mere print cannot convey the essence of these 
instruments—their sound—we can only invite you to 
window-shop in these mute pages. We are certain that 
these electronic minstrels will enrich the holiday seasons 
of thousands of listeners and will continue to bring them 
the beauty of lifelike music for many years to come. 


Garrard’s Type A record changer is the 
first to offer a statically balanced arm, 
($69.50) 
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H. H. Scott ventures into the kit 
field with the Model LT-10, an FM 
tuner that can be aligned without test 
instruments. ($89.95) 





Karg, known for deluxe designs, 
enters the medium-price field with the 
new “Primata” CT-3 FM tuner. ($99.50) 





Stromberg-Carlson’s Model RS-511 is a 
compact two-way speaker system with a 
highly effective 8” woofer. ($79.95) 





Tandberg of Norway is featuring the Model 6, 
the firm’s first 4-track tape deck. ($498.00) 
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Dynaco’s new FM tuner kit, 
the “Dynatuner,” is aligned by using its 
own tuning meter. ($79.95) 









° 
SME?’s tone arm has minimal bearing 

“~ friction, every conceivable adjustment, 
and built-in automatic positioning. ($87.00) 


EMI of Great Britain puts an aluminum 
cone in the driver of the Model DLS 
bookshelf loudspeaker. ($150.00) 














Marantz maintains its place in the top- 
quality bracket with its Model 9, a 
70-watt power amplifier. ($285.00) 


KLH becomes the first major American firm to offer 
full-range electrostatic speakers. ($1030.00 a pair) 


Rek-O-Kut’s new S-220 “Micropoise” 
tone arm mounts in a single hole and 
comes fully pre-wired, ($29.95) 
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Illustrations by Maurice Sendak 
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by LEWIS POTTER 


M Y YOUNGEST daughter, Kathy, is five. She loves Mozart’s 
Jupiter Symphony. 

Kathy is not a budding child prodigy. She is a normal, 
active child, and the fact that she likes to play Mozart on 
our family phonograph is not the least bit extraordinary. 

A few months back, Kathy heard me playing the Jupiter 
Symphony, and she fell in love with one section in the first 
movement. She doesn’t want to hear the full symphony. 
She wouldn’t have the patience to listen to it. She just likes 
to have me play her own special part for her. She has now 
reached the point where she can hum fragments of the 
section to herself. 

My point in telling this anecdote is that Kathy's expe- 
rience with Mozart is not unusual. Nearly all young chil- 
dren have a unique capacity for understanding and appre- 
ciating good music. Love of music is as natural in little 
children as is their love of play. This capacity for apprecia- 
tion should be a prime consideration with any parent when 
he goes out to buy a children’s record. 

Unfortunately, this innate good taste is too often debased. 
First, by parents who let their own lack of taste shape the 
child’s concept of good music, and second, by record manu- 
facturers who sacrifice taste and responsibility in their rapa- 
cious hunt for a fast sale. The youngster who at ten can 
sneer at concert music as music for “sissies” did not come 
by these prejudices naturally. They were drilled into him, 
perhaps unconsciously, by a generation of irresponsible 
adults. 

Certainly, there is a large group of record companies today 
devoted to making so-called “kiddie records’ who have 
harmed and will continue to harm our children. The com- 
panies that manufacture these records are often run by men 
who are noisy, vulgar, and cheap. Many show no awareness 
of what children really need. The only reason their records 
sell is that often they are the only children’s records avail- 
able in stores and supermarkets. Often the manufacturer 
makes up for his vague grasp of how to make a good chil- 
dren’s record by his superior knowledge of how to promote 
and merchandise it. 

But ultimately the. blame for these records must rest with 
the parents. Until recently, parents showed little or no in- 
terest in the records they bought for their youngsters. They 
walked into the nearest record shop or record department, 
picked the disc with the “cutest” title and the most attrac- 
tive album cover, and brought it home. The same parents 
who would scream in indignation if they saw their children 
reading trashy comic books or watching mediocre television 
had no qualms about handing out the very worst “kiddie 
records” as gifts. 

Fortunately, more and more parents are becoming aware 
that the records their youngsters hear are as important as 
the books they read and the TV shows they see. They are 
beginning to realize that there are few limits to a child’s 
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taste and that they, as adults, have a duty to expose the 
children to all sorts of music and records—many of them 
well outside the area generally classified as children’s rec- 
ords. Kathy’s Mozart is a case in point. 

We have a neighbor who has made a point of surround- 
ing his children with all sorts of music. After dinner in the 
evening, the living room hi-fi set may be playing Prokofiev, 
but it is as likely to be playing Cole Porter or Patti Page. 
The children have complete freedom to pick any record 
out of the family record collection and play it. Barring 
sudden urges at 3 o’clock in the morning, they can play the 
records any time they want. The children are growing up 
by themselves in the world of music, and they are doing it 
alone, guided primarily by their own intense excitement 
and curiosity over music and records. 

This, of course, is musical education at its most ideal. The 
child is simply surrounded by the musical good taste of his 
parents. In this environment, it is practically impossible 
for the child not to develop an intense awareness of the 
beauty of music. 

While most homes may not be able to carry music educa- 
tion through records this far, parents should recognize that 
they have a responsibility for at least checking the music 
and story records they buy for their youngsters. Whenever 
possible, the parent should listen to the record. If this is 
not possible, a simple precaution would be at least to read 
the record jacket for information about the record. 


\ \ HAT criteria can you use in selecting a good album for 
the children in your family this holiday season? First, a good 
children’s record should not just entertain. It should also 
add to the child’s knowledge. This is a delicate balance to 
strike, and, unfortunately, there are few records today that 
can meet this requirement. A number of LP’s, however, 
do qualify. 

For older children, for example, Caedmon has a truly 
beautiful album of poet Carl Sandburg reading A Lincoln 
Album (Caed. 2015). Claude Rains has a gently sensitive 
album called The Bible Speaks To Children (Bronze 1205), 
and Charles Laughton puts all his dramatic ability into play 
in another memorable Bible disc called Bible Readings 
(Decca 8031) . For younger children, Columbia has an excel- 
lent LP with Tom Glazer and Paul Tripp called Songs To 
Learn By (Col. CL 670) which offers delightful song-answers 
to questions like “How Does The Bee Bzz” and “Why Do 
Stars Twinkle.” 

One word of warning: In an effort to bring Bach to babes, 
some record companies have turned out albums which while 
they might be quite sincere, also are quite dull. Children 
can understand and appreciate Beethoven or Brahms, but 
if the music is presented like a lecture in a college seminar, 
they will never touch the record again. 


(Continued overleaf) 
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A second criterion in choosing a children’s record is that 
it should be geared to a child’s mind. Many of the records 
supposedly aimed at the pre-school and elementary-school 
child contain complicated stories that carry over onto both 
sides of the LP. These records are not conceivably accepta- 
ble to young children, since youngsters have very short at- 
tention spans. 

A third criterion in selecting a record is performance. 
Children’s records offer a strange variety of performers. 
There are actors and singers like Charles Laughton and 
Rosemary Clooney who perform wonderfully for either 
adults or children. On the opposite end of the scale, you 
have performers who can only perform for children (and 
this is probably the very worst sort of entertainer). Good 
entertainment is a universal thing limited only by the 
human capacity to appreciate. 

Your safest course, then, is to choose records by performers 
who have proven their ability to entertain. Few records can 
equal the charm of Julie Andrews and Martyn Green with 
their songs of sense and nonsense in the LP, Tell It Again 
(Angel 65041), or Boris Karloff and his Just-So Stories 
(Caedmon 1038). And Charles Laughton is superb in his 
readings of the Bible, Mr. Pickwick, or Moby Dick. 

In the area of folk songs, which has always been immense- 
ly popular with children, there are few performers to match 
Richard Dyer-Bennet and his Songs With Young People In 
Mind (Dyer-Bennet 6000), Pete Seeger singing Folk Songs 
for Young People (Folkways 7532), or Burl Ives’ Little 
White Duck (Harmony 9507) . 


—_— word of warning. Along with outstanding per- 
formers like Laughton, Karloff, Ronald Coleman, Basil Rath- 
bone, and Burl Ives, you will find a number of children’s 
records by comedians and television comics. These come- 
dians frequently take a four-minute idea and stretch it into 
an hour. Once they have launched the idea, they seem to 
feel that screams, noise, and loud background sounds can be 
the easiest and best substitute for entertainment. Some of 
them also have an offensively patronizing attitude towards 
children. Children who listen to records are not imbeciles, 





and there is no reason why they should be treated as such. 

And this, therefore, is a final criterion for selecting a 
suitable children’s record: try for the imaginative. Children 
themselves are usually blessed with wonderful imaginations, 
and these should be encouraged. Some youngsters, for ex- 
ample, get enormous pleasure from listening to records from 
the Folkways “Sounds” series (Sounds of a South American 
Rain Forest, Folkways 6120; Sounds of the Sea, Folkways 
6121). One of the most imaginative children’s record is 
Music For Children (Angel 3582-B) prepared by, of all peo- 
ple, one of Europe’s most famous composers, Carl Orff, dur- 
ing his pre-Carmina Burana days. This delightful album 
offers children an opportunity to hum, clap, sing, and make 
other forms of homestyle impromptu music with the children 
on the record. 

There are, by the way, a number of other excellent par- 
ticipation records now available. Riverside has just come 
out with an album called Everybody Sing, (1418/21) with 
folk songs done in a sing-along style by Oscar Brand, Peggy 
Seeger, Jean Ritchie, Cynthia Gooding, and others. The 
Young People’s Record Guild also offers some fine participa- 
tion records of similar character. 

Among the other rather off-beat records you might con- 
sider: 1, 2,3 and A Zing, Zing, Zing—Street Songs and Games 
of the Children of New York by Tony Schwartz on Folkways; 
Children’s Songs of Shakespeare’s Time by the New York 
Pro Musica Antiqua on the Counterpoint label; Pueblo In- 
dians in Story, Song and Dance on Caedmon, Civil War 
Stories and Songs on RCA Victor; A Dog’s Life, on Folk- 
ways, and IJ Can Hear It Now on Columbia. 

None of these records are the sort you would ordinarily 
buy in a supermarket or a drug store. They cost more and 
they are harder to find. And yet their value to a child could 
be immeasurable. 

Children love music because the world of sound is still 
quite fresh and new to them, and they have an intense 
curiosity about what can be done with sound. As parents 
and as adults responsible for these children and their de- 
velopment, it is our obligation to expose this curiosity to 
the worthwhile sounds of good music and fine literature. 
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Top Children’s Records For Christmas 


One of the most difficult tasks that can face any parent at Christmas time is the chore of walking into 
a record shop and somehow selecting a good children’s record from the massive array of LP’s that line the 
racks. Here is HiF1/STEREO REvIEW’S choice of the current releases. Some of the records selected would 
not ordinarily be called “children’s records,” but they are still LP’s that any child would enjoy. 


A Dog's Life with Tony Schwartz. Folkways 5580 

A Child's Intoduction To Jazz featuring Bob Keeshan (''Cap- 
tain Kangaroo.) Golden GLP 29 

Ashanti Folk Tales From Ghana. Folkways 7110 

Bambi. Disneyland 4010 

Bible Readings with Charles Laughton. Decca 8031 

Captain Kangaroo's Introduction To The Nutcracker Suite. 
Golden GLP 40 

Carl Sandburg reads from A Lincoln Album. Caedmon 2015 


Carnival Of The Animals—Saint-Saéns; Peter And The Wolf— 
Prokofiev. Noe! Coward with the André Kostelanetz Orchestra. 
Columbia CL 720 

Children's Songs Of Shakespeare's Time. New York Pro Musica 
Antiqua. Counterpoint 540 

Civil War Stories And Songs. RCA Victor LBY 1032 

Cyril Ritchard reads Lewis Carroll's Alice In Wonderland. 
Riverside RLP 1406 

Everybody Sing with Pete Seeger, Cynthia Gooding & others. 
Riverside 1418/21 

Folk Songs For Young People with Pete Seeger. Folkways 7532 


Grand Canyon Suite—Grofé. Boston Pops Orchestra, Arthur 
Fiedler cond. RCA Victor LM 1928 


1 Can Hear It Now. Columbia ML 4095 
Just-So Stories with Boris Karloff. Caedmon 1038 


Little White Duck And Other Stories told and sung by Burl 
Ives. Harmony 9507 
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Lonesome Train—Ear! Robinson. Deeca 9065 


Mark Twain And Folk Favorites with Harry Belafonte. RCA 
Victor LPM 1022 


Mother Goose Songs with Frank Luther. Decca 8357 
Music For Children—Carl Orff. Angel 3582 B 

Peter Pan with Mary Martin. RCA Victor LOC 1019 
Pueblo Indians In Story, Song & Dance. Caedmon 3 


Songs With Young People In Mind. Richard Dyer-Bennet. 
Dyer-Bennet 6000 


Songs To Learn By featuring Tom Glazer and Paul Tripp. 
Columbia CL 670 

Sounds Of My City with Tony Schwartz. Folkways 7341 

Sounds Of A South American Rain Forest. Folkways 6120 
Sounds Of The Sea. Folkways 6121 

The Bible Speaks To Children with Claude Rains. Bronze 1205 
The Compleat In Fydelytie. Cook 1044 

The Reluctant Dragon with Boris Karloff. Caedmon 1074 

The Wizard Of Oz with Judy Garland. Decea 8387 


The Young Person's Guide To The Orchestra—Benjamin Brit- 
ten; Nutcracker Suite—Tchaikovsky. Minneapolis Symphony 
Orchestra, Antal Dorati, cond. (Deems Taylor, narration) Mer- 
cury 50055 

Tubby The Tuba and Peter And The Wolf. Columbia CL 671 


Winnie The Pooh with James Stewart. Camden 1008 
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OPERA IN STEREO: PART ii 


Fas 
Ep 


by David Hall 


ERDI’s may have been the dominant creative voice 

in Italian opera during the latter half of the cen- 

tury, but his was by no means the only one. Arrigo 
Boito, who in later years was to prepare the magnificent 
Otello and Falstaff libretti for Verdi, composed an impres- 
sive if sprawling treatment of Goethe’s Faust in his Mefisto- 
fele when he was still in his twenties. London’s recording, 
starring Cesare Siepi, Mario del Monaco, and Renata 
Tebaldi, with Serafin conducting (London OSA 1307), 
ranks with Aida as its most impressive stereo effort in the 
Italian operatic field, and is, in addition, a performance that 
emphatically underlines all that is best in Boito’s near- 
masterpiece of 1868. 

Save for the fact that La Gioconda is a star vehicle of the 
first water, it is hard to fathom why Amilcare Ponchielli’s 
blood-and-thunder work should have received no less than 
three stereo recordings, and each of them is quite good in*its 
own way. Callas fanciers, of course, will prefer her ultra- 
dramatic interpretation of the title role on Angel S 3606 
C/L. London’s OSA 1302 with Cerquetti, Simionato, del 
Monaco, Bastianini, and Siepi has good sound and good 
stereo “‘stage” production, but it is no match for the stunning 
RCA Victor version (LSC 6139), in which Zinka Milanov 
and the late Leonard Warren are both at the top of their 
form and are abetted by the baton of Fernando Previtali. 

The 1890's in Italy witnessed the rise of Giacomo Puccini, 
who for a quarter-century thereafter was to be pretty much 
the cynosure of operatic audiences; but there were also the 
young firebrands of verisimo—the “slice of life” boys—Mas- 
cagni with Cavalleria Rusticana (1890), Leoncavallo with 
60 
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Pagliacci (1892), and Umberto Giordano with Andrea 
Chenier (1896) . 

“Cav” and “Pag,” those venerable “gold-dust twins” of 
the repertoire, are currently available in one stereo record- 
ing apiece. Unfortunately, the splendid singing team of 
Bjoerling, Tebaldi, and Bastianini on RCA Victor LSC 
6059 is hampered by the sluggish conducting of Alberto 
Erede. Let’s hope that the situation will be remedied by Tul- 
lio Serafin on the forthcoming London OSA 1213, starring 
Giulietta Simionato, Mario del Monaco, and Cornell Mac- 
Neil. Pagliacci fares better; for del Monaco and Gabrielle 
Tucci, under the direction of Francesco Molinari-Pradelli, 
turn out a highly dramatic account of this particular “slice 
of life,” and are assisted by vivid stereo staging. 

Compared with “Cavalleria” and Pagliacci, Giordano’s 
Andrea Chenier may seem a bit drawn out for its actual 
musical substance, but it can take the rugged dramatics of 
del Monaco and Bastianini, who are starred with Tebaldi in 
the London stereo re-issue (OSA 1303) of its spiritedly done 
1957 recording. 


: 1958 Puccini centenary was probably the reason why 
all of that master’s major operas have found their way to 
the stereophonic medium, in most instances well ahead of 
Mozart, Rossini, Bellini, Donizetti, and Verdi. Tosca, 
Madama Butterfly, Girl of the Golden West, and Turandot 
are to be had in two or more stereo versions each. 

London has just announced a stereo re-issue of its 1954 
Manon Lescaut (OSA 1317), and this product of the youth- 
ful Puccini pen boasts the formidable vocalism of Tebaldi 
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and del Monaco. But even in its stereo version, this record- 
ing hardly matches the extraordinary vividness of the 1959 
La Bohéme, which has Tebaldi paired with the lyrically 
gifted Carlo Bergonzi, and with Serafin at the conductorial 
helm (Condon OSA 1208). This is the only currently avail- 


able stereo Bohéme, but it is doubtful whether any future © 


version will surpass this. splendid combination of vocalism 
and stereo sonics for sheer beauty. 

Neither the recent Tebaldi-del Monaco-London Tosca 
(London OSA 1210), nor the 1957 RCA album (LSC 6052) 
with Milanov, Bjoerling, and Warren represents a conclu- 
sive treatment of either the music or the drama of this 
passionate score; but the London recording does have a 
distinct edge in overall sound and stereo staging. 

The presently available two stereo recordings of Madama 
Butterfly will become three with the release of Capitol’s 
SGCR 7232, starring Victoria de los Angeles and the late 
Jussi Bjoerling. Meanwhile, one has the choice between the 
sumptuous vocalism of Tebaldi and Bergonzi on London 
OSA 1314 with excellent stereo “production,” and the won- 
derfully effective characterization of Anna Moffo with Cesare 
Valletti on RCA Victor LSC 6135, in which Erich Leinsdorf 
does a fine conducting job, but where the stereophony is 
rather static. Both recordings as such are sonically tops. 

Largely because the Puccinian idiom is incompatible with 
the American “Western,” La Fanciulla del West is something 
less than a masterpiece. Yet this setting of Belasco’s Girl of 
the Golden West has gotten not one, but two stereo record- 
ings, and with stellar casts—Tebaldi, del Monaco, MacNeil, 
and Tozzi on London OSA 13061, while Angel’s S 3593 
DECEMBER 1960 
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C/L has Birgit Nilsson in the title role. The London album 
wins hands down, not by superior vocalism alone, but more 
particularly by virtue of extraordinarily fine stereo staging— 
notably in the card-game scene. 

Gianni Schicchi has long been the most popular of the 
three one-acters that Puccini completed during World War 
I; for here he captured the spirit of 18th-century opera buffa. 
The Capitol stereo recording (SGAR 7179) with Tito Gobbi 
and Victoria de los Angeles is a gem in every way, and with 
London’s Bohéme and RCA’s Turandot, it is a “must” for 
any stereo disc library of Italian opera. 

Death claimed Puccini before he could add the final 
touches to his most ambitious work, Turandot. Yet, even 
without the polish that Puccini would have given it had 
he lived, Turandot offers some of the composer’s most im- 
passioned melody, and in its scenes of oriental pageantry, 
pages of blazing spendor. The finest of stereo sound is none 
too good for this score, and RCA Victor has given it just 
that on LSC 6149, plus a powerhouse cast headed by Birgit 
Nilsson, Renata Tebaldi, Jussi Bjoerling, and Giorgio Tozzi. 


V V HILE Verdi and Wagner were achieving their special 
ascendancy in the realm of Italian and German opera, major 
repertoire masterpieces were coming into being in unex- 
pected places, such as Russia and Czechoslovakia. Bediich 
Smetana’s 1866 opera-comedy, The Bartered Bride, has be- 
come an international classic, as have Moussorgsky’s Boris 
Godounov and Tchaikovsky's Eugene Onegin from the Rus- 
sian repertoire. Regrettably, only Smetana’s delightful score 
has found its way to stereo, performed by the Prague Na- 
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tional Opera and issued on Artia $ 82. The performance is 
first-rate and the stereo staging is superbly effective. Since 
Artia has exclusive American rights for recordings done in 
the U.S.S.R., it is perhaps not too far-fetched to hope for au- 
thentic Russian performances in stereo from this source, of 
“Boris,” Khovanchina, Eugene Onegin, and Pique-Dame, 
especially, and perhaps Glinka’s Life for the Tsar and Russ- 
lan and Ludmilla, as well as Rimsky-Korsakov’s Golden 
Cockerel. Borodin’s sprawling, but often strikingly impres- 
sive Prince Igor is the only major Russian opera represented 
in stereo for the present—and this from London’s 1955 Bel- 
grade recording. The solo work is so-so, but the sound of the 
choruses alone is worth the price of the album (OSA 1501). 

Post-Carmen French opera is even more poorly repre- 
sented on stereo than the product of the preceding genera- 
tion. A serviceable but by no means outstanding version of 
Offenbach’s Tales of Hoffman: (Epic BSC 101) with Matti- 
wilda Dobbs and Léopold Simoneau just about sums up a 
pretty parlous situation. Massenet’s Manon, Charpentier’s 
Louise, and above all, Debussy’s Pelléas et Mélisande await 
their due on stereo, not to speak of Delibes’ Lakmé and 
Saint-Saéns’ Samson et Dalilah. 

Save for Humperdinck’s Hansel and Gretel 
(still among the missing on stereo) , Ger- 
man opera of the post-Wagnerian era is 
dominated almost wholly by the brilliant 
and lush works of Richard Strauss. Although — 
Salome and Elektra have yet to make the 
stereo opera roster, there are two fine sets 
of Der Rosenkavalier. The recent Decca re- 
cording (Decca 7301) boasts a well-matched 
cast of Irmgaard Seefried, Marianne Schech, 
Rita Streich, and Kurt Béhme, with Karl 
Béhm conducting, as well as generally effec- 
tive stereo stage production; but the 1957 
Angel album (S 3563 D/L) offers the pow- 
erful attraction of Elisabeth Schwarzkopf 
as the Marschallin, as well as the more vola- 
tile conducting of Herbert von Karajan with 
the Philharmonia Orchestra. The choice 
here lies between Angel’s virtuosity and 
Decca’s overall good stereo “team”. 

Since we have no stereophonic Salome or Elektra, it is 
somewhat surprising to find two relatively esoteric Strauss 
operas available in stereo: the 1912 Ariadne auf Naxos, 
announced for release in RCA’s Soria Series—LDS 6152, 
with Leonie Rysanek, Roberta Peters, Sena Jurinac, and 
Jan Peerce, plus Leinsdorf and the Vienna Philharmonic; 
and a full-blown score from the 1930's, Arabella. This was 
recorded by London in 1957 with Georg Solti conducting the 
Vienna Philharmonic and a star-studded cast graced by such 
names as Lisa della Casa, George London, Hilde Gueden, 
Otto Edelmann, and Anton Dermota (OSA 1404). This 
remains music for dyed-in-the-wool Strauss fans, however. 
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FF modern operatic repertoire is spottily represented 
on stereo disc; but there are a few outstanding recordings 
to be noted. Most spectacular is Benjamin Britten’s Peter 
Grimes, magnificently done for London (OSA 1305) under 
the composer's direction with topnotch English singers, and 
with the stereo dramatics being handled with extraordinary 
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vividness. Fascinating, but more difficult to grasp and more 
inward in its expression, is Katya Kabanova, a setting of a 
grim Russian small-town tale by the Moravian-Czech master, 
Leos Jandcek, done in authentic style by the Prague National 
Opera on Artia (S 85 B/L). Béla Barték’s Bluebeard’s Cas- 
tle is the one other modern masterpiece in the grand man- 
ner to be represented on stereo (Deutsche Grammophon 
SLPM 138030) , and Fischer-Dieskau’s characterization of the 
terrifying yet melancholy Bluebeard is most moving. It even 
manages to overcome the drawbacks of using the German 
language, instead of the original Hungarian, and small cuts 
made in the performance. Prokofiev's War and Peace (MGM 
S3-GC 2) , Samuel Barber’s Vanessa (RCA Victor LSC 6138) , 
Douglas Moore’s Ballad of Baby Doe (MGM S3-GC 1), and 
Marc Blitzstein’s Regina (Columbia 03S 202) are variable 
both in musical merit and in effectiveness of stereo sonics. 
By and large, the New York City Center Opera performance 
of Regina fares best. 

The repertoire of modern intimate opera in stereo is 
highlighted, I feel, by Manuel de Falla’s wonderful puppet 
episode from Cervantes, Master Peter’s Puppet Show. The 
late Ataulfo Argenta did an ideal performance for London 
(CS 6028) with a fine cast of Spanish soloists, and the stereo 
sound is splendid from every point of view. 

Carl Orff’s Der Mond (Angel S 3567 B/L) and Die Kluge 
(Angel S 3551 B/L) strike me as being music strictly for 
confirmed Orffians, despite the delightful characterization 
by Elisabeth Schwarzkopf in Die Kluge. Likewise, Weill’s 
original-German version of The Three-Penny Opera starring 
the composer’s widow, Lotte Lenya, on Columbia (02S 201) 
seems more dated than Marc Blitzstein’s American adapta- 
tion of the libretto—not yet on stereo. 


I F A modern-music aficionado reads these lines and tends 
to fill the repertoire gaps in his own mind, it seems plain 
that the plight of 20th-century opera in stereo is about the 
same as that which presently obtains for the French and 
Russian repertoire. Columbia promises us the exciting and 
spectacular space opera, Aniara, by Sweden’s Karl-Birger 
Blomdahl; but we’d like to feel that we might someday get 
in stereo Berg’s Wozzeck, Britten’s Billy Budd, the better 
Menotti operas (net even “Amahl” is on stereo!) —at least 
The Medium, The Consul, and The Old Maid and the 
Thief, Gershwin’s, Porgy and Bess (in its entirety), Ravel’s 
L’Heure Espagnole and L’Enfant et les sortiléges, Stravin- 
sky’s Oedipus Rex, Le Rossignol, and The Rake’s Progress, 
Dallapiccola’s The Prisoner, Martint’s Comedy on the 
Bridge—the list could be extended for another dozen items 
or so. Yet, for all the worth of these fine works, it must be 
agreed what a higher priority should go to masterpieces like 
The Magic Flute, Fidelio, and Pelléas et Mélisande, to say 
nothing of Die Meistersinger, Lohengrin, Parsifal, and Die 
Gotterdiémmerung. 

What has been done well in stereo opera has been done 
superlatively well—notably by London and RCA Victor— 
but it should be clear from the foregoing that much remains 
to be done by those record companies who have the financial 
means and the technical know-how to give us great operatic 
productions in the stereo medium. It is a job worth doing, 
not merely for “cultural prestige,” but also because it is in 
the realm of opera that the stereo medium has proven its 
special worth in bringing vital musical theater into the 
living rooms of thousands who seldom have the chance to 
hear opera in the opera house. 
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A new kind of speaker system from Scott lets everyone in 
the room hear stereo—no matter where they stand or sit. 
This is the first thing you should know about the new Scott 
Custom Stereo Speaker System: there is nothing else like 
it available today. The Scott is a totally reflective system— 
reflecting the sound off the floor and wall. There is no 
direct radiation. 

Other stereo speaker systems produce a true stereo 
**mix’’ only when you sit midway between the two systems. 
With the Scott, you hear true 3-dimensional stereo any- 
where you stand or sit in a room. By reflecting the sound 
off the wall, the sound is dispersed throughout the room. 
There is no single point source. The box-like sound of other 
speaker systems is eliminated. The wall becomes alive with 


music—with a realism, a depth and dimensionality never be». 
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fore achieved. Stereo is everywhere. And everyone hears it. 

Because of its totally reflective design, the Scott sys- 
tem does not look like a conventional speaker system. It 
eliminates the need for grill cloth—a woman’s pet hatred. 
It is available within handsome, authentically-styled 
benches and cabinets. Or it can be slipped out of sight— 
under a couch, for example. Listeners have termed it the 
“invisible speaker system.” 

No combination of pretty and vainglorious words can 
adequately describe the incomparable musical beauty of 
the Scott Speaker System. You should, of course, hear it 
yourself. For our illustrated brochure and the address of 
the music or audio store nearest you, write to: Dept A3, 
Scott Laboratories, Inc., 241 West Street, Annapolis, Md. 


SCOTT LABORATORIES IS A DIVISION OF ANNAPOLIS ELECTROACOUSTIC CORP. 
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“Over and above the details of design and perform- 
ance, we felt that the Citation group bore eloquent 
witness to the one vital aspect of audio that for so 
many of us has elevated high: fidelity from a casual 
hobby to a lifelong interest: the earnest attempt to 
reach an ideal—not for the sake of technical show- 
manship—but for the sake of music and our demand- 
ing love of it.” 


A truly remarkable commentary about a truly remarkable 
group of products—the Citation Kits by Harman-Kardon. 

Mr. Reid’s eloquent tribute to Citation is one of many 
extraordinary reviews of these magnificent instruments. We 
are proud to present a brief collection of excerpts from Cita- 
tion reviews written by outstanding audio critics. 


[TATION 
SOUND” «ror tHe sane 





“When we first heard-the Citations our immediate reaction 
was that one listened through the amplifier system clear back 
to the original performance, and that the finer nuances of 
tone shading stood out clearly and distinctly for the first time 
... bass is clear and firm, and for the first time we noted that 
the low frequency end appeared to be present even at low 
volumes without the need for the usual bass boost .. . The kit 
is a joy to construct.” C, G. McProud, Editor, Audio Magazine 

“The unit which we checked after having built the kit, is 
the best of all power amplifiers that we have tested over the 
past years... none have had distortion that was quite as low 
as we found in this new Citation II ... the amplifier should 
provide the very finest in hi-fi stereo reproduction .. .” 

William Stocklin, Editor, Electronics World 








The CITATION I 
Stereophonic Preamplifier 

Control Center 
Here is the first brilliant expression of the 
advanced design concepts which sparked the new 
Citation Kit line—the incomparable Citation 1, 
Stereophonic Preamplifier Control Center. The 
Citation | consists essentially of a group of circuit 
blocks termed ‘“‘active’’ and ‘passive’ networks. 


The “‘active’’ networks are treated as one or two - 


stage amplification units, flat over an extremely 
wide frequency range and each is surrounded with 
a feedback loop. This results in levels of distortion 
so low as to prove unmeasurable. The ‘“‘passive’’ 
networks provide precise equalization with no 
phase shift. 


The use of professional step type tone controls 
overcome the limitations of continuous!y variable 
potentiometers. Each position on a step control is 
engineered to perform a specific function—which 
is absolutely repeatable when necessary. The many 
professional features and philosophy of design ex- 
pressed in Citation | permit the development of a 
preamplifier that provides absolute control over 
any program material without imparting any color- 
ation of its own. Citation |—$159.95. Factory Wired 
—$249.95. Walnut Enclosure, Model WCI, $29.95, 
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The CITATION II 
120 Watt Stereophonic * 
Power Amplifier 

This remarkable instrument has a peak powér 
output of 260 watts and will reproduce frequencies 
as low as 5 cycles virtually without phase shift, 
and frequencies as high as 100,000 cycles without 
any evidence of instability or ringing. At normal 
listening levels the only measurable distortion 
comes from the laboratory test equipment. 

Video output pentodes are used in all low level 
stages for exceptional wide frequency response 
and low distortion. Multiple feedback loops for 
increased degree of usable feedback (30 db overall) 
result in lower distortion without sacrificing sta- 
bility. The power supply consists of four silicon 
diode rectifiers, choke, heavy duty electrolytics 
and potted power transformer for precise regula- 
tion and long life. The use of rigid component 
boards, heavy duty components, special Cable 
Harness assure the kit builder that the unit he 
constructs will be the exact duplicate of the 
factory built instrument. Because of its absolute 


reliability and exceptional specifications the Cita-. 


tion Il has gained widespread acceptance among 
professionals as a laboratory standard. The Citation 
ll—$159.95. Factory Wired—$229.95. Metal Enclo- 
sure, Model ACII—$7.95. 


- noise figure and highest sensitivity permitted by 








The CITATION Ii! 
Professional FM Tuner 





Citation 111 is the world’s most sensitive tuner. 
But more important—it offers sound quality never 
before achieved in an FM tuner. Now, for the first 
time Harman-Kardon has made it possible for the 
kit builder to construct a completely professional 
tuner without reliance upon external equipment. 
To meet the special requirements of Citation III, 
a new FM cartridge was developed which embodies 
most of the critical tuner elements in one compact 
unit. The cartridge is completely assembled at the 
factory, totally shielded and perfectly aligned — 
eliminating the difficult problems of IF alignment, 
oscillator adjustment and lead definition. 
The Citation III's front end employs the revo- 
lutionary Nuvister tube which furnishes the lowest 


the state of the art. A two-stage audio circuit pat- 
terned after the Citation I! is employed. By utiliz- 
ing a high degree of feedback and providing a fre- 
quency response three octaves above and below 
the range of normal hearing, the Citation sound 
quality is maintained and phase shift is eliminated. 
The Citation II! is styled in charcoal brown and 
gold to match all the other Citation instruments. 
Citation 111— $149.95. Factory Wired — $229.95. 
Walnut Enclosure. Model WCI—$29.95. 
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OF MUSIC AND OUR DEMANDING LOVE OF IT.” 


“Its listening quality is superb, and not easily described 
in terms of laboratory measurements. Listening is the ulti- 
mate test and a required one for full appreciation of Citation 
... there is a solidity, combined with a total ease and lack of 
irritation which sets this amplifier apart . .. The more one 
listens to the Citation II, the more pleasing its sound becomes 
... Anyone who will settle for nothing less than the finest 
will be well advised to look into the Citation II.” ~ 

Hirsch-Houck Labs, High Fidelity Magazine 

“At this writing, the most impressive of amplifier kits is 
without doubt the new Citation line of Harman-Kardon... 
their design, circuitry, acoustic results and even the manner 
of their packaging set a new high in amplifier construction 


and performance, kit or no.” 
Norman Eisenberg, Saturday Review 


“Specifications published by the manufacturer are so 
astonishing that our sister publication, Electronics World, 
has subjected them to critical examination and found per- 
formance wholly consistent with claims . . . Nothing can 
faze it . . . we have heard this particular amplifier loaded 
with four big speaker systems glide over the steepest orches- 
tral hurdles without the slightest trace of strain . . . The real- 
ism of the virtually. distortion-free music was nothing less 
than startling. Our initial amazement soon gave way to an 
easy, relaxed enjoyment that was sustained for hours without 
a trace of that tension known as “listening fatigue.” Here 
was a sound system that fulfilled the most difficult of all high 
fidelity requirements : to provide an awareness only of music, 
and oblivion of technicalities.” 


Herbert Reid—Hi Fi Stereo Review 








The CITATION IV 
Stereophonic Preamplifier 
Control Center 


The new Citation IV Is a compact stereophonic 
preamplifier designed in the best Citation tradi- 
tion. It offers performance and features rivaled 
only by Citation 1. Square wave tracings at 20 and 
20,000 cycles reveal no difference between the re- 
sponse of the Citation IV and the signal generator. 


The Citation IV provides separate bass and 
treble tone controls for each channel which may 
be switched out of the circuit completely to elimi- 
nate phase shift and transient distortion inherent 
in all tone controls. D.C. on all heaters and the 
use of low noise resistors in critical places reduce 
thermal agitation and hum. A zero to infinity bal- 
ance control allows complete cut-off for either 
speaker. Military type terminal boards make for 
rigid, professional appearance and facilitate con- 
struction. The control over program material pro- 
vided by the new Citation IV enables the user to 
perfectly recreate every characteristic of the orig- 
inal performance. The Citation IV is handsomely 
styled in charcoal brown and brushed gold. The 


Citation IV — $119.95. Factory Wired — $189.95. ° 


Walnut Enclosure, WCI—$29.95. 
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The CITATION V 
80 Watt Stereophonic 
Power Amplifier 

The Citation V is a compact version of the pow- 
erful Citation 11. Designed with the same lavish 
hand, it is conservatively rated at 40 watts RMS 
per channel with 95 watt peaks at less than 0.5% 
distortion. 

The availability of rated power at the extreme 
ends of the frequency range enables the amplifier 
to effortlessly drive any of today’s most ineffi- 
cient speakers. It clips clean without breakup. The 
output stage consists of two 7581’s per channel 
operating conservatively in a fixed bias, ultra- 
balance circuit. A bias meter is provided to stati- 
cally and dynamically adjust each pair of output 
tubes. The power supply consists of four silicon 
diodes (hermetically sealed) and heavy duty elec- 
trolytics for excellent B+ regulation and long 
life. This results in instantaneous recovery time 
and superb transient response. 

Here is an all new power amplifier which truly 
reflects The Citation approach to audio design: 
no compromise in quality regardless of cost. The 
Citation V is styled in charcoal brown and brushed 
gold. The Citation V — $119.95. Factory Wired — 
$179.95. Metal Enclosure, ACV—$7.95. 
















Crrarion KITS by 


INCORPORATED 
PLAINVIEW, NEW YORK 








For complete information 
on the new Citation Kits, 
including reprints of inde- 
pendent laboratory test 
reports, write to: Dept. 
R-12, Citation Kit Division, 
Harman-Kardon Inc., 
Plainview, New York. 


All prices slightly higher in 
the West. 































































HOLIDAYS ARE 
MADE OF SONGS 
MITCH MILLER is the ringleader 
of a hugely popular new national 
sport—Sing Along with Mitch. The 
perfect holiday game is his Christ- 
mas Sing Along, a fetching album 
that comes complete with printed 
song-sheets for Singers-Along. 
CHRISTMAS SING-ALONG WITH MITCH 
/ MITCH MILLER AND THE GANG 
CL1208/CS 8027* 
THE HAPPY 13TH NEW SOUND ON 
EUGENE ORMANDY stirs THE BROADWAY/ CAMELOT” 
PHILADELPHIA ORCHESTRA and LERNER AND LOEWE, the magi- 
vast vocal forces into a fever of cians who conjured up “My Fair 
excitement with “Carmina Burana,” Lady,” cast an even lovelier spell BE 
Meissner a rousing modern setting of a me with their latest musical triumph, 
With Bethany Sn dieval romp in 13th century Latin “Camelot.” This charmer is com- A 
verses. pounind 4 old English legend and 
CARL ORFF: CARMINA BURANA h new lodi The Ca 
ML 6498/MS 6163° Broadway cast brings it fi 
y : ni 
THE COWBOY all hn home for Sc] 
AND THE BALLET cen gnonn’ Christmas. Cc 
Brisk as a prairie breeze is Ameri- JOUNNY A happy added note: There are col 
can composer Aaron Copland’s MATHIAS titer lanai at “Gamal tog Po 
Guin et Satiete- aden" and "Oly — Conductor-arranger PERCY FAITH ] 
the Kid,"’ coupled for the first time rhythms vo 
cline, teilainieien and concocts an elegant instrumental St 
scnmaas, eneaaees d Po battads version of the score. Pianist 
an e of Rai , 
aes wae smeamainaeln. pyar ANDRE PREVIN and his trio frolic Th 
‘ = through a witty jazz impression. an 
oo meena ome aarti | CAMELOT/ORIGINAL CAST RECORD- : 
re ston ara nt eri ING/KOL 6620/KOS 2031* in 
; an 
J ee 
MATHIS ON BROADWAY 2 2 
JOHNNY MATHIS explores the cies oxi a a 
starlit world of Broadway’s EVERYBODY'S GIRL IRMA » The} MORMON TABERNACIS © we 
thythms and ballads in a lavish “IRMA LA DOUCE” is a wayward ee ce 
two-record set. but good-hearted little Paris girl A 
THE RHYTHMS AND BALLADS OF and the heroine of Broadway's new- M 
THE RAY CONNIFF SINGERS» BROADWAY/JOHNNY MATHIS/C2L 17 est musical hit of the same name. tir 
: C2s 803) The show is a kind of French i 
“Guys and Dolls,” brash but ador- til 
5 able, full of songs you find your- cgieen x de 
CRISP AND CONNIFE Se P 
hi i 
no a ng ano an Original Cast recording. THE SOUND OF ne 
ing balideg music, old and new. IRMA LA DOUCE/ORIGINAL BROADWAY JOY AND DEVOTION 81 
CHRISTMAS WITH CONNIFF/CL 1390 aia iiaiiebianand “The Wety end the ty” ts the si 
cs sies* sound of Christmas that soars from ou 
: the huge but gentle-voiced MOR- bl 
MON TABERNACLE CHOIR. This M 
album of seventeen carols is en- 
cased in a festive gold, red and er 
green jacket that's prettily ready 
for giving. 
THE HOLLY AND THE IVY/CHRISTMAS 
SOUND OF REVOLUTION CAROLS BY THE MORMON TAGER- 
The fiery days of our young Repub- NACLE CHOIR/ML 6602/MS 6102° 
lic are re-created in “THE AMER- A 
ICAN REVOLUTION,” a living yours 
: oe history book. It’s a 62-page volume C 
SSR si and ‘‘Lp’’ with music, posters and on te 
THE DUKE all manner of other 1776 calls-to- 
arms — including the muffled but THE SOUND OF GENIUS 0 
MEETS TCHAIKOVSKY ; : BRUNO WALTER, custodian of the v 
: 3 moving sound of the Liberty Bell. oe 
Free-wheeling jazzman DUKE ley entniien: tea teiinitaasy ilies true Brahms tradition, shepherds S 
ELLINGTON and his assisting of- vena ee : his four symphonies into the age E RDS : 
3 : 2 : Schlesinger Sr., Marshall Davidson Z pi 
ficer Billy Strayhorn find a surpris- E of stereo with a handsomely boxed p 
. . a and composer Richard Bales. Un- 5 
ing colleague—Peter Ilyich Tchai- set of ennobling performances. a 
x a expected touches are poet Robert ‘ pe and a 
kovsky. The result of this beautiful - x Accompanying the records is a 
. nie ats Graves’ evocation of the Loyalist | a n 
friendship is a rollicking new ver- esthiuabidiun eal tenant twelve-page retrospective picture- 
* fT : * ta 6 i FY Hy 
sion o tianniyfe- dante, The painter Larry Rivers’ 20th century biography, lovingly authored by merry Christmas p 
Nutcracker Suite. E é his daughter. e 
iiaersieaiebeaniiiens inline impression of George Washington to ou all! 
UK P ORCHESTRAL MUSIC OF BRAHMS 
ELLINGTON AND HIS ORCHESTRA CL crossing the Deleware. COLUMBIA SYMPHONY ORCHESTRA y V 
9641/C8 241° THE REVOLUTION/LL1001/LS 1002° 4. 252/m48 615° @ “Columbia”, @ Marcas Reg. Printed in U.S. A. 
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A 

Capitol has issued one of its 
finest discs by Stokowski— 
Schénberg’s Verklirte Nacht 
coupled with Loeffler’s A Pagan 
Poem. ... “This is impassioned, 
voluptuous music, and 
Stokowski is in his element... . 
The playing is marvelous, 

and both works are splendid 

in their stereo richness 

and depth. (see p. 79) 


STOKOWSKI 


VERALARTE NACHT 


1 PAGAN POEM 


A 

Mercury’s opera recordings con- 
tinue to score bullseyes. This 
time it’s the half-forgotten but 
delightful Barber of Seville by 
Paisiello. . . . “There can be 
nothing but high praise for the 
singers. . . . Fasano’s reading 
is precise, vigorous, and thor- 
oughly delightful. . . . A nota- 
ble contribution . . . for which 
Mercury deserves the highest 
encomiums.” (see p. 82) 


A 


Columbia offers one of the finest 
testimonials to Eugene 
Ormandy’s mature conducting 
with Tchaikovsky’s Pathétique 
Symphony. ... “This is a su- 
perb performance, one that 
approaches the score with dig- 
nity and devotion. . . . The 
playing of the orchestra and the 
engineers’ reproduction of the 
whole are models.” (see p. 83) 
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Records reviewed in this section are both 
stereo and monophonic. Versions received 
for review are identified by closed (4) and 
open (A) triangles respectively. All rec- 
ords are 33% rpm and should be played 
with the RIAA amplifier setting or its 
equivalent. Monophonic recordings (A) 
may be played also on stereo equipment 
with resulting improvement in sound dis- 
tribution quality. Stereo recordings (A), 
however, must not be played on monophonic 
phonographs and hi-fi systems. 


LEEEEEEEEEEHS 


Borders denote recordings of special merit 


A. BACH: Keyboard Concerti—Vol. I— 
Concerto in D Minor; Concerto in E Major— 
Vol. 2—Concerto in C Major for two Key- 
board Instruments; Concerto in C Minor for 
two Keyboard Instruments; Concerto in F 
Minor; Concerto in A Major. Paul Badura- 
Skoda and Joerg Demus (pianos) with the 
Vienna State Opera Orchestra, Kurt Redel 
cond. Westminster WST 14109/10 2 12” 
$5.98 each. 


Interest: Very high 
Performance: Adroit 
Recording: Very good 
Stereo Directionality: Good 
Stereo Depth: OK 


The devotee of Bach’s keyboard music 
should be well served by these discs, since 
so many of that composer’s concerti are 
gathered in one place. However, the lis- 
tener will have to decide whether he pre- 
fers these works with the harpsichord or 
the more modern piano. I prefer the 
authentic instrument. But these perform- 
ances are certainly sufficiently idiomatic in 
their conception to be accepted on their 
own terms. 

These discs contain much that is of 
interest, aside from pleasures that the 
compositions themselves afford: many of 
the movements were used by Bach in his 
other works, and some of these concerti 
were originally conceived for other instru- 
ments. The opening movement of the D 
Minor Solo Concerto was used in toto as 
the introduction to the Cantata No. 188, 
with the keyboard solo part assigned to the 
organ. Similarly, the C Minor Concerto 
for two keyboard instruments has become 
known in its other version, in which the 
solo roles are taken by the violin and the 
oboe. 

A more unusual substitution is repre- 
sented by the E Major Keyboard Concerto, 
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whose Siciliana was used in the Cantata 
No. 169, with the voice featured in a solo 
role! The above listings do not represent 
all the instances in which Bach has re-used 
the material contained in these concerti. 

Comparison of the performance of the 
D Minor solo concerto with the Glenn 
Gould-Bernstein version on Columbia re- 
veals; I think, that while the Columbia 
team has the edge in the quieter, more 
introspective sections of the work, the 
Westminster artists get the nod in the 
faster portions. 

All these performances leave nothing to 
be desired in matters of technical com- 
petence. Both Westminster soloists are 
fully equal to the stylistic demands of the 
music as well, and in those works in 
which they play together, their sense of 
ensemble is entirely admirable. Aside from 
a momentary brittleness of piano tone, es- 
pecially in the opening movement of the 
D Minor Concerto, the recording is fine. 
The Westminster version of that work, in- 
cidentally, gives slightly greater promi- 
nence to the piano than does its Columbia 
counterpart. 

In the concerti for two keyboard instru- 
ments, there is nice separation of the two 
pianos. Thus, the stereo recording is defi- 
nitely desirable. D.R. 


A. BACH: Clavier Concertos—No. | in 
D Minor; No. 2 in E Major. Christopher 
Wood (harpsichord), with the Goldsbrough 
Orchestra, Lawrence Leonard cond. Forum 
SF 70003 $2.98 


Interest: Certainly 
Performance: Idiomatic 
Recording: Varied 

Stereo Directionality: Varied 
Stereo Depth: Limited 


There are some very fine things about 
these performances, particularly in the fa- 
miliar D Minor Concerto. The slow move- 
ment emerges at a nicely poised tempo, 
and there is excellent articulation in the 
strings in the closing movement. General- 
ly speaking, all the performances are quite 
admirable. 

The recording has both good and bad 
characteristics. The setting places the lis- 
tener up close—almost in the orchestra. 
Despite the lack of room sound, this close 
placement is, to my ears, a distinct ad- 
vantage, especially in music of this sort, 
where one wants to hear the lines with 
maximum clarity. Although stereo is some- 
what lacking, the directionality is satis- 
factory, except for the fact that the harp- 
sichord seems to be located on the left in 
the fast movements of the D Minor Con- 
certo, and in the center for the slow 
movement! 

Curiously, the recording seems to be 
more limited, from the tonal standpoint, 
in the Concerto No. 2. The overall sound 
here lacks the realism it has in the Con- 
certo No. 1. D.R. 


BARTOK: Divertimento (see p. 84) 


SEEEEEEEEEES 
A BEETHOVEN: The Nine Symphonies; 
Overtures—Leonore No. 3; Egmont. London 
Symphony Orchestra, Josef Krips cond. 
Everest SDBR 3065/8 8 12” $39.84 


Interest: Nine symphonic cornerstones 
Performance: All full of insight 
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Recording: Excellent 

Stereo Directionality: Good 

Stereo Depth: Good 
During the past several summers at the 
Lewisohn Stadium in New York, Krips 
has been offering Beethoven Festivals with 
the Stadium Symphony Orchestra that 
have been welcomed enthusiastically by 
audiences and critics alike. Similarly, Krips 
has done Beethoven cycles in London in 
recent years and there, too, he has been 
hailed as a Beethoven conductor of per- 
ception and power. Hence, Everest, in this 
set, has felt it worthwhile to preserve the 
Krips conceptions of the Beethoven Sym- 
phonies which have given such enormous 
satisfaction to countless thousands of lis- 
teners on both sides of the Atlantic. Fur- 
ther, it has afforded to the performances 
a sonic backdrop of clear resonance and 
finely detailed definition. 

In general, the orchestral balances are 
extremely well adjusted, with only now 
and then, perhaps, an occasional reticence 
of woodwind sound—as in the Finale of 
the Seventh—to cause regrets. More dis- 
turbing, however, is the fact that in the 
set sent for review there was a surprisingly 
high incidence of crackly, swishy surface 
noise. Hopefully, this is not true of all 


the pressings, but I’d advise you to check - 


the surfaces before you buy. 

Now, a brief description of each per- 
formance: 

Symphony No. 1—Bumptious joviality 
is the chief element of Krips’ perform- 
ance. Tempi are very well chosen to fall 
within the framework of such an approach, 
for they have an easy, unforced lilt. The 
final movement caps the whole in a civ- 
ilized, nicely controlled romp. 

Symphony No. 2—A similarly effective 
attitude is adopted for the performance 
of the Second. The drama of the first 
movement, lyricism of the second, swagger 
of the third, and exuberance of the finale 
are all tellingly conveyed, if without the 
full measure of heartiness to be heard in 
the rival Klemperer or Beecham versions 
for Angel. 

Symphony No. 3—A sense of momentum 
is conveyed by Krips in his adoption of 
tempi that are on the brisk side. This is 
true of the Funeral March especially. The 
interesting thing, however, is that the 
tempi are brisk without sounding hurried; 
in short, they work. Especially noteworthy 
is the playing of the horn section—full 
toned and superbly inflected—in the trio 
of the Scherzo. 

Symphony No. 4—Here again the domi- 
nating impression is one of briskness but 
not haste. In the final movement there is 
really superlative woodwind playing and 
marvelous definition in the recorded 
sound. - 

Symphony No. 5—This is for me the sur- 
prise of the set. Not from Krips did I 
anticipate such powerful drive as we get 
here. The plunging ahead into the second 
half of the opening phrase after the fer- 
mata on the fourth note reminds me of 
Kleiber’s way with this music in his mem- 
orable mono recording with the Amster- 
dam Concertgebouw Orchestra (London 
CM 9080) of about 8 years ago. Also, 
Krips contrives a strong momentum for 
the eruption of the fourth movement out 
of the bridge passage from the Scherzo. 





Symphony No. 6—Again one has a feel- 
ing of well-sustained forward motion. The 
most impressive section, perhaps, is the 
Storm of the fourth movement, with 
sharp, percussive, and altogether right 
claps of thunder from the timpani. The 
Finale is a truly satisfying conclusion. 

Symphony No. 7—In this winged Sym- 
phony, Krips gives us a reading of surge 
and propulsion, and again without cre- 
ating an effect of breathlessness. This is 
not as easy to accomplish as one might 
think. Witness Toscanini’s headlong 
plunge to disaster in his 1951 recording of 
the music with the NBC Symphony Or- 
chestra (RCA Victor LM 1756), as con- 
trasted with the contained momentum of 
his 1936 recording with the New York 
Philharmonic (Camden 352). Krips’ basic 
tempo in the final movement is about as 
fast as Toscanini’s NBC performance, but 
in character it is far less tense and harried 
than that of the Italian Maestro. 

Symphony No: 8—In the performance | 
of this music, Krips reverts to the grace | 
and charm which characterized his read- 
ings of the first two symphonies. At the 
same time, he underlines the robust nature 
of the Allegretto and Minuet. — 

Symphony No. 9—A deep feeling of 
strength and solidity pervades this entire 
performance. There is power in the first 
movement, muscularity in the scherzo, 
serenity in the slow movement, and exalted 
catharsis in the Finale. In this Finale, 
Krips has the benefit of a*superb chorus 
(that of the BBC) and four well-matched 


- soloists (Jennifer Vyvyan, soprano; Shirley 


Verrett-Carter, mezzo; Rudolf Petrak, 
tenor;.and Donald Bell, bass). If this per- 
formance doesn’t have quite the mono- 
lithic nobility of Klemperer’s Angel re- 
cording (S 3577 B), it is head and shoul- 
ders above it in engineering and impact 
of recorded sound. When Krips’ chorus 
sings out, it makes a thrilling and vibrant 
sound. 

Everest has scrupulously adhered to a 
maximum playing time of about twenty- 
five minutes per side in the interest of 
maintaining as wide a dynamic range as 
possible in the mastering. Room iis also 
found to fill out two of the sides with fine 
performances of the Third Leonore and 
Egmont Overtures. 

As a totality, this eight-record set pre- 
sents unusually satisfying accounts of the 
nine cornerstones of the symphonic reper- 
tory. Krips is now the third conductor to 
be represented in the catalogs with a one- 
album collection of the Beethoven Sym- 
phonies—Toscanini (RCA Victor LM 6901) 
and Walter (Columbia D7S 610; D7L 265) 
having preceded him. Curiously, though, 
Krips does not give us a single great per- 
formance—as does Walter, for example, in 
the Sixth and Seventh Symphonies. How- 
ever, I find the overall quality of Krips’ 
accomplishment more consistently reward- 
ing than that of either of the two rival in- 
tegral sets. M.B. 


LEEEEEEEE EHD 
A. BEETHOVEN: Symphony No. 4 in B- 
flat, Op. 60; Consecration of the House 
Overture, Op. 124. Philharmonia Orchestra, 


Otto Klemperer cond. Angel S$ 35661 $5.98 


Interest: A jovial romp 
(Continued on page 72) 
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i THE SOUND OF TOP BRASS, Volume 2 

The Peter London Orchestra 

No other section of the orchestra can compel the ex- 
citement of brilliant ‘biting’ trumpets, rich trombones 
and mellow French horns. Includes: Beyond The Blue 
Horizon « The Continental ¢ Tenderly * Bugler’s Holiday 
Tico Tico * and others. MS 7508* 


@ THE SOUND OF 8 HANDS ON 4 PIANOS 

The Medallion Piano Quartet 

From sonorous plangent chords to rippling arpeggios 
—and every pianistic effect in between. The unusual 
and inimitable sound of four great pianists each with 
88 glorious keys of his own on which to create excite- 
ment. Includes: | Could Have Danced All Night + Sophis- 
ticated Lady Ritual Fire Dance * Ebb Tide * Wrong 
Note Rag « and others. MS 7510* 


QBTHE SOUND OF A MINSTREL SHOW 

MR. INTERLOCUTOR 

The Medallion Minstrel Men 

All the nostalgia and the humor of the Good Old Days 
...$0 “live,” you'll feel you’re on a Mississippi 
stern-wheeler! Includes: Hot Time In The Old Town 
Tonight « Are You From Dixie? * Waiting For The Robert 
E. Lee « When The Saints Go Marching In » Long Time 
Ago « Dixie + and others. MS 7506* 


*Also available in 
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Wi THE SOUND OF STRINGS, Volume 2 

Frank Hunter and His Orchestra 

Rich beyond comparison! High-flying violins, mellow 
violas, throbbing cellos—once again the orchestra cre- 
ates a brilliant new chapter in The Sound of Strings. 
Woven with infinite delicacy, flamboyant contrasts and 
a harlequinade of sparkling colors. includes: Dancing 
in The Dark «Avalon « Fools Rush In « & others. MS 7509* 


@ DECK THE HALLS 

The Sound of Christmas 

The Medallion Orchestra & Chorus 

The joyful peal of bells; voices raised in traditional 
songs, from simple carols breaking the silence of the 
night to choristers inviting you to the warmth of a 
candle-bright church; the colorful strains of the vil- 
lage brass band—all the music that makes this the sea- 
son of singing—and singing hearts! MS 7512* 


Wi THE SOUND OF A MARCHING BAND 

120 Cadence 

Thundering drums, crashing cymbals, blazing brass! 
A whole parade of college and military marches! In- 
cludes: Roar Lion Roar « Fight on Pennsylvania * The 
Victors « On Wisconsin * Anchors Aweigh « U.S. Air 
Force Song « 76 Trombones + The Thunderer « Colonel 
Bogey « and others. MS 7507* 





ME THE SOUND OF LATIN BRASS 

Tarragano and his Orchestra 

You never had it so exotic! The pulsating excitement 
of Latin America: sensuous rhythms; sparkling mel- 
odies; brilliantly colored orchestration—feverish brass, 
soaring woodwinds, throbbing percussion. Samba, Cha 
Cha, Merengue—a swirling sweep of South American 
music. MS 7511* 


Wi THE SOUND OF DYNAMIC WOODWINDS 

The Jack Elliott Orchestra 

A brilliant showcase of woodwinds and reeds, high- 

lighting them against brass and other instruments. 

Includes: Fascinating Rhythm ¢ After You’ve Gone 

Birth Of The Blues * Trolley Song » Play A Simple 

Melody « The Song Is Ended Chiu Chiu « and others. 
MS 7505* 


i THE SOUND OF CONVERSATIONS:IN MUSIC 

The John Parker Orchestra 

Famous showstoppers in which music takes the form 
of conversations—from heated arguments to whispered 
love-talk. Includes: Makin’ Whoopee * Go To Sleep 
Baby It’s Cold Outside « Let’s Call The Whole Thing Off 
Anything You Can Do « Let’s Put Out The Lights + and 
others. : MS 7504* 


al, and 4 track 714 ips stereo tape. 


MEDALLION RECORDS & TAPES 


Send for our latest MEDALLION catalog. A product of Kapp Records, 136 East 57th Street, New York 22, N.Y. 
DECEMBER 1960 
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Angel's own guide | 1 


Signs and portents for good listening — 






The 
Schwarzkopf 
Spectrum 


CONSTELLATION 
OF CALLAS! 


Elisabeth 
Schwarzkopf 
A legend in her lifetime... “‘the More 
undisputed Queen of the World’s 
Opera” (Time)...the fabulous per- 
formances of Maria Callas on Angel 
Records make choice gifts! 

Her latest complete opera! L4 GIOCONDA. enikes at Teatro 
alla Scala, Milan. In the passionate title role, Callas “comes as close 
as humanly possible to that elusive thing, the definitive performance”’ 
(Saturday Review). 6 sides, with complete Italian-English libretto. 

Angel (S) 3606 C/L 


songs 
you 
From Lieder to Oratorio, from [ awe 
Champagne Operetta to Wagner, | " 
Elisabeth Schwarzkopf’s “exquisite i ‘te 
voice and personality give special , 
radiance to each song she touches” 
(High Fidelity). 
Perfect example: More Sones You Love, an album for Christmas 
and all holidays, includes the original version of Silent Night, in 
which Schwarzkopf sings both solo parts. With orchestra, organ 
and chorus, Charles Mackerras conducting. Angel 35530 





ALSO BY CALLAS IN ANGEL STEREO! 


Lucia di Lammermoor (Donizetti). With Tag- 
liavini, Cappuccilli; Philharmonia Orchestra 
and Chorus, conducted by Tullio Serafin. 

4 Sides. Angel (S) 3601 B/L_ - 


——— DER ROSENKAVALIER 

Another “dream performance,” with Elis- 
abeth Schwarzkopf magnificent as the 
Marschallin. Christa Ludwig as Octavian, 
Otto Edelmann as Baron Ochs, Karajan 
conducting the Philharmonia. 8 sides, with 
handsomely illustrated German-English 
libretto. Angel (S) 3563 D/L 





BERRI 


Callas: Mad: Scenes Great moments of operatic 
madness from Anna Bolena, Hamlet, II Pirata. 
“Her dramatic instincts are well-nigh perfect” 
(Gramophone Record Review). Angel (S) 35764 





Guiding Stars in the Musical Heavens! 








KLEMPERER FISCHER-DIESKAU GIULINI KARAJAN 





conducts WAGNER! 


Magnificent 2-record set, 
includingselections from Rienzi, 
The Flying Dutchman, Tann- 
hauser, Lohengrin, Meister- 
singer, Tristan und Isolde, Got- 
terdimmerung. With Philhar- 
monia Orch, “It is plain from 
these 4 sides that Klemperer is a 
great Wagner conductor, prob- 
ably the greatest in the world.” 
(Gramophone) Angel (S) 3610 B 


Planets 
of Rare 

Musical 
Pleasure 


sings MAHLER 


“The best male Lieder singer 
now before the public and one 
-of the supreme vocal artists of 
the century” (High Fidelity), 
in the first recording of Mah- 
ler’s Das Lied von der Erde sung 
by a baritone instead of the 
more usual contralto. Philhar- 
monia Orch., Paul Kletzki cond. 

Angel (S) 3607 B 


conducts FALLA and RAVEL 


Carlo Maria Giulini, “one of 
the brightest stars on the hori- 
zon” (High Fidelity),isnow com- 
pleting his brilliant U.S. tour 
with the Israel Philharmonic. 


In his newest Angel album he. 


conducts the Philharmonia in 
Falla’s 3-Cornered Hat, Ravel’s 
Alborado del Gracioso and 
Daphnis et Chloe Suite No. 2. 
Angel (S) 35750 


conducts BEETHOVEN 


Herbert von Karajan conducts 

a “deeply impressive perform- 
ance’? (Gramophone Record 
Review) of Beethoven’s Missa 
Solemnis, with Soloists Elisa- 
beth Schwarzkopf, Nicolai 
Gedda, Nicola Zaccaria, Christa 
Ludwig, the Philharmonia 
Orchestra and the Vienna 
Friends of Music Chorus. 4 sides, 
booklet Angel (S) 3595 B/L 











These 12 violinconcertos by Vivaldi include 
the famous “Four Seasons.” Beautifully 
performed for the first time in stereo by 
the “great instrumental ensemble of this 
age” (Toscanini).6 sides. Angel (S) 3611 C 


200 lusty voices, with balalaikas and 
brass, thunder out 11 Russian folk ballads, 
plus “Tipperary” and “Oh, No, John.” 

Angel (S) 35411 





Wetton OE 
BELSHAZZAR'S 
EAS 
COR, 








Stereo premiere of Walton’s fiery Biblical 
oratorio, with the composer conducting 
the Philharmonia Orch. & Chorus. Spine- 
tingling choral sound! Angel (S) 35681 


A priceless legacy, Walter Gieseking’s last 
recordings in his projected complete cycle 
of Beethoven sonatas. Includes Sonatas 
No. 1;8 (Pathetique); 12; 15 (Pastoral); 
19; 20. 4 sides. Angel 3600 B/L 
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to heavenly gifts 


and good giving— from among these hosts of Angels! 


THE GALAXY OF GAIETY 


(Or—how to Navigate from Chortle to Chuckle, 
with Time Out for a Waltz) 


The Best of Sellers the 


Peter Setters, that is. Asin “The Mouse That Roared,” “I’m All Right, 

Jack,” “The Battle of the Sexes” and other funny British films. In Rese 
this, his antic debut on Angel Records, Sellers’ multi-voiced mimicry OF Y 
and citrus-lined sense of the absurd make some hilarious hearing. Note S@LL ARS 
particularly his discourse on the art of the pick-up. “A major comic 4 5 
imagination,” said Time. Angel (S) 35884 & ats 


At the Drop of a Hat 


Messrs. Flanders & Swann have taken to 
the U.S. road this season with their “lively, 
witty, literate, explosively funny” two-man 
revue (N.Y. Herald Tribune) after convulsing, 
successively, London audiences, Angel 
Record collectors, and Broadway audiences. 
Have you heard 4¢ the Drop of a Hat, yet? 
Angel’s Original Cast Album is (S) 35797 - 


The Hoffnung Interplanetary Music Festival 
(Very Far Out, Indeed) 


The inspired tuba-opportunist, Punch cartoonist 
and “highbrow Spike Jones” (Time) has done it 
again. Gerard Hoffnung’s second evening of 
extravagant symphonic caricature and 

clever musical spoof is even funnier than 














the first. “It will be a sourpuss that ¢) 
doesn’t get a chuckle” (Hi-Fi ‘ 
Review). Angel (S) 35800 


GILBERT & SULLIVAN = 


Gilbert & Sullivan « Pinafore 


“What, Never? Hardly ever” such a treat 
as Angel’s all-star, all-British and buoyant 
stereo performances of Gilbert & Sullivan. Sir 
Malcolm Sargent conducts. 
Angel (S) 3589B/L 4 sides 
Also: Tue Mrxapo (S) 3573 B/L 
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The Merry Widow ( Highlights) 
The world’s most popular operetta, with 
The Waltz, elegantly recorded in: stereo 
by the Sadler’s Wells Opera Company and 
Orchestra. Sung in English. A-gift to beguile! 
Angel (S) 35816 


Also in Angel’s Light Opera Series: Noél Coward’s “Bittersweet” » Schubert's “Lilac Time” 


Reo 








The Christmas Star! 


TEMPLE CHURCH BOYS’ CHOIR 


London’s Temple Church has welcomed Christ- 
mas for eight centuries, and its famous Boys’ 
Choir has been the model for church choirs J 
throughout England. Angel (S) 35834 _ 


The Orbit of Opera 


DON GIOVANNI 


Mozart lovers have been waiting for 
this! A cast “‘as fine as could be assem- 
bled today” (Opera News) with 31- 
year-old Eberhard Wachter as Don | 
Giovanni. Elisabeth Schwarzkopf as | 
Elvira; the phenomenal Australian FF 
soprano, Foan Sutherland, as Donna | © 
Anna; Giuseppe Taddei as Leporello; | 
Graziella Sciutti as Zerlina; Luigi Alva © 
as Don Ottavio. Conducted by Carlo Maria Giulin, with the Phil- 
harmonia Orch. and Chorus. 8 sides, with complete bi-lingual 
libretto. Angel (S) 3605 D/L 





Chiishieas Senge d 
OBERNKIRCHEN CHILDREN’S CHOIR 


“Angels in Pigtails” singing Christmas songs 
from France, Germany, Spain, England, Italy, 
- with an appealing, innocent joy. Angel (S) 65021 





HANDEL MESSIAH 
Sir Malcolm Sargent conducts the 125-year-old 
Huddersfield Choral Society, Liverpool Phil- 3 

harmonic Orch., and soloists. Permeated with fa 
the great spirit of British choral tradition. Com- 
plete, 6 sides, with booklet. Angel (S) 3598 C 


Messiah. highlights also available in single-record 
album. Angel (S) 35830 - 
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DIE FLEDERMAUS 


Viennese operetta never had it so good! Otto 
Ackermann, who has conducted § oper- 
ettas for Angel, directs an all-Viennese cast 
in a bubbling Strauss performance that has 
all the nicest effects of champagne. Phil- 
harmonia Orch. 4 sides. Angel (S) 3581 B/L 








(Continued from page 68) 
Performance: Marvelous 
Recording: Excellent 
Stereo Directionality: Fine 
Stereo Depth: Fine 


This completes Klemperer’s cycle of the 
Beethoven symphonies for Angel, though 
I understand he is re-recording Nos. 3, 5 
and 7, made before the advent of stereo. 
In general, I find Klemperer’s the most 
consistently rewarding of all the record- 
ings of the Beethoven symphonies—with 
the exception of the Fifth and Seventh 
where I would like more abandon. Per- 
haps his forthcoming performances of 
these two will be more pleasing. 

When Angel does the inevitable and 
gathers the Klemperer performances in a 
single package—as RCA Victor has done 
for the Toscanini performances (LM 6901), 
Columbia for the Walter readings (D7L- 
265, D7S 610) and Everest for the Krips 
performances reviewed on page 68 in this 
issue (6065; Mono 3065)—then the Klem- 
perer package will very likely assume the 
Number One position. For as no other con- 
ductor who has ever recorded all the Bee- 
thoven symphonies, Klemperer is able to 
communicate the essential sweep and 
grandeur, nobility, and humanity of these 
works. 

It is so with Klemperer’s performance 
of the Fourth Symphony. The Fourth is 
no lightweight work; it is a marvel of 
symphonic form and packs a cumulative 
power and vigor no less effective—if of a 
totally different kind—than either of the 
two more imposing symphonies which 
flank it. Kemperer brings abounding en- 
ergy and strength to his performance and 
affirms the ruggedness of this music more 
successfully than I’ve ever heard before. 
As you might expect from a conductor so 
keenly responsive to the organic structure 
of Beethoven’s music, Klemperer not only 
observes the repeat of the first movement 
exposition as well as all repeats in the 
Scherzo, but he also repeats the exposition 
of the last movement which practically 
everybody else ignores. And yet to ignore 
it is to unbalance the symphony by making 
the finale too short for what has pre- 
ceded. Bravo Klemperer! 

As usual, the Philharmonia Orchestra 
plays magnificently for him and the Angel 
engineers give him full, resonant reproduc- 
tion. Room has also been found on the 
disc for an absolutely magnificent state- 
ment of the Consecration of the House 
Overture. This is truly a memorable disc. 

M.B. 


A. BEETHOVEN: Symphony No. 5 in C 
Minor, Op. 67. Czech Philharmonic Orches- 

~F Karel Anéerl cond. Parliament PLP 136 
1.98 


Interest: But of course! 
Performance: Heavy-handed 
Recording: Murky 


This performance has nothing to recom- 
mend it. Anéerl’s rendition is extremely 
ponderous and the recorded sound is 
murky. The price tag may be $1.98, but 
this is no bargain. M.B. 


LEDERER EE EES 


A BEETHOVEN: Symphony No. 7 in A 
Major, Op. 92. Suisse Romande Orchestra, 
72 


Ernest Ansermet cond. London CS 6183 
$5.98 


ee & ee he ee ee He 
A BEETHOVEN: Symphony No. 7 in A 
Major, Op. 92. New York Philharmonic, 
—" Bernstein cond. Columbia MS 6112 
5.98 


Interest: Supreme 

Performance: Surprisingly good 

Recordings: Bernstein's is fine, Anser- 
met's outstanding 

Stereo Directionality: Both fine 

Stereo Depth: Both good 


Here are two surprisingly good perform- 
ances. “Surprisingly” in that I should have 
thought Ansermet would give a prim, se- 
date account of this fleet-footed sym- 
phony, while from Bernstein I anticipated 
a rather mannered, fussy reading. Actually, 
both conductors respond to the spirit as 
well as the letter of the score and they 
give us performances of great vitality and 
drive—more so in the case of Ansermet 
than in the competing Bernstein version. 
There is a greater feeling of assurance in 
Ansermet’s performance. Both conductors 
have pretty much the same ideas concern- 
ing the tempi in this symphony, except 
for the last movement where Ansermet 
adopts a swifter, lighter tempo than his 
younger colleague. 

Both performances benefit from fine 
sound, with Ansermet again having the 
advantage: there is a warmth and bright- 
ness to the stereo reproduction, and the 
elements of depth and spaciousness are so 
natural-sounding that this becomes one of 
the outstanding sonic achievements in the 
London catalog. 

Conclusively tipping the scales in favor 
of Ansermet is the fact that his disc con- 
tains more music. Not only does he include 
a splendid performance of the Fidelio 
Overture (Bernstein’s entire disc is devoted 
to the Seventh Symphony), but the Swiss 
conductor also goes Bernstein one better 
by observing the repeats in the Scherzo 
(not too unusual) and in the Finale (very 
unusuall). 

Among current stereo editions, I con- 
tinue to prefer Walter’s overwhelming 
performance of this score (Columbia MS 
6082), but this new Ansermet runs it a 
very good second with Bernstein’s not too 
far behind. M.B. 


BERGSMA: Quartet No. 3 (see p. 85) 
BIZET: Carmen Highlights (see Offenbach) 


LEER EEEH S 
A. BRAHMS: Double Concerto in A Mi- 
nor for Violin, Cello, and Orchestra, Op. 102; 
Tragic Overture, Op. 81. Zino Francescatti 
and Pierre Fournier with the Columbia 
Symphony Orchestra, Bruno Walter cond. 
Columbia MS 6158 $5.98 


Interest: Aimez-vous Brahms? 
Performance: Strong and serene 
Recording: Very good 

Stereo Directionality: Good 
Stereo Depth: Fine 


Walter presided over a previous recording 
of the Brahms Double Concerto for Co- 
lumbia with Isaac Stern and Leonard 
Rose as the soloists. In this new one, 
the soloists are even more finely mated, 
for there is a graciousness, warmth, and 
humility in the collaboration of Fran- 








cescatti and Fournier which makes of this 
recording something special. At the same 
time, Walter moulds a performance of 
imposing grandeur and strength. Brahms’ 
autumnal score emerges more effectively 
from this performance than from any 
other I’ve ever heard. 

In addition, we are given a Tragic Over- 
ture performance of remarkable convic- 
tion and passion. The work of the pick-up 
orchestra which Columbia assembles for 
Walter’s West Coast recording dates is ex- 
emplary throughout both works, and the 
recorded sound is rich and vibrant. M. B. 


A BRAHMS: Piano Concerto No. 2 in B- 
flat, Op. 83. Rudolf Serkin with the Philadel- 
phia Orchestra, Eugene Ormandy cond. Co- 
lumbia MS 6156 $5.98 


Interest: Masterpiece 
Performance: Grand 

Recording: Rich 

Stereo Directionality: Reasonable 
Stereo Depth: Good 


Serkin’s, and I assume Ormandy’s, view of 
this concerto seems to be that it is a close 
brother of the First Symphony. They play 
it with tremendous breadth and vigor, 
with heroic grandeur and drama. Admit- 
tedly, they make a good case for this point 
of view, but I think a better case can be 
made for the music if it is related instead 
to the Second Symphony. 

It seems to me that the essence of the 
B-flat Concerto is lyricism, that Brahms 
was dealing more with spirit than with 
muscle in conceiving it. The music, to 
me, sounds more convincing when it flows 
congenially than when it storms the heav- 
ens. It seems forced when it is asked to 
portray conflict. I find more of the spirit 
of tranquillity, even resignation, in it, 
more of the German Requiem and the late 
Intermezzi. 

Serkin plays with absorbing fervor and 
intensity, and Ormandy is an able and 
willing collaborator. The performance is 
massive, dynamic and emotionally over- 
powering. It is immensely impressive, but 
it is not as lovable as Rubinstein’s more 
autumnal ministrations on RCA Victor 
LSC 2296. W.D. 


A. BRAHMS: Symphonies—No. | in C 
Minor, Op. 68; No. 2 in D Major, Op. 73; 
No. 3 in F Major, Op. 90; No. 4 in E Minor, 
Op. 98; Overtures—Academic Festival, Op. 
80; Tragic, Op. 81; Variations on the St. 
Anthony Chorale, Op. 56a. Columbia Sym- 
phony Orchestra, Bruno Walter cond. Co- 
lumbia M4S 615 4 12” $23.96 


Interest: Walter-Brahms testament 
Performance: Lyrically intense 
Recording: Full-bodied 

Stereo Directionality: OK 

Stereo Depth: Adequate 


Those who own the Bruno Walter-N. Y. 
Philharmonic recordings of this music, 
done for Columbia during the pre-stereo 
era, know that Walter’s way with Brahms 
is intensely lyrical in phrasing and full- 
blooded in dynamics. If there is any weak- 
ness in his readings, it is in the direction 
of occasional rhythmic slackness. Regret- 
tably, the weakness in question is more 
evident in these brand-new stereo perform- 


- ances than in the older mono versions. 


The mighty opening movement of the 
C Minor Symphony is impressive and mov- 
HiFi/STEREO 
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SCHERCHEN CONDUCTING BACH, 
HANDEL, MOZART AND BERLIOZ, in 
Westminster recordings of such bril- 
liance and clarity that they are every- 
where regarded as the definitive 
recordings of these Masters. Christmas 
music from all the world, for all the 
world: yours to own, to give, with in- 
finite rejoicing. 


BACH: MASS IN B MINOR. Vienna Akade- 
mie Kammerchor. Vienna Symphony Or- 
chestra and Soloists, Hermann Scherchen 
Conducting. 
WST 304 (Stereo) XWN 3305 (Monaural) 
(3 records) 
BACH: ST. MATTHEW PASSION (Complete 
and Unabridged). Symphony Orchestra, 
Chorus and Soloists Conducted by Hermann 
Scherchen. 
WST 402 (Stereo) XWN 4402 (Monaural) 
(4 records) 
HANDEL: THE MESSIAH. Vienna Academy 
Chorus, Vienna State Opera Orchestra and 
Soloists Conducted by Hermann Scherchen. 
WST 306 (Stereo) XWL 3306 (Monaural) 
(3 records) 
BELOVED CHORUSES from Handel’s 
MESSIAH. WST 14094 (Stereo) 
XWN 18099 (Monaural) (1 record) 
HIGHLIGHTS from THE MESSIAH. 
WST 14096 (Stereo) 
XWN 18676 (Monaural) (1 record) 


MOZART: REQUIEM, (K. 626). Vienna Acad- 
emy Chorus, Vienna State Opera Orchestra 
and Soloists Conducted by Scherchen. 
REGINA COELI (K. 118); AVE VERUM COR- 
PUS (K. 618); TE DEUM (K. 141); SANTA 
MARIA (K. 273) Vienna Academy Chorus, 
Vienna State Opera Orchestra Conducted 
by Rene Leibowitz. 
WST 205 (Stereo) | XWN 2230 (Monaural) 
(2 records) 


BERLIOZ: REQUIEM Choruses of Radio- 


diffusion-Television Francaise, Orchestre - 


du Theatre National de |’Opera, Conducted 
by Hermann Scherchen. 
WST 201 (Stereo) XWN 2227 (Monaural) 
(2 records) 
J. $. BACH: Scherchen Conducts Bach 
Brandenburg Concertos, Nos. 1 through 6. 
XWN 3316 (Monaural) (3 records) 
WST 307 (Stereo) (3 records) 
SINGLE RECORDS: 


Nos. 1 and 2 XWN 18932 (Monaural) 
WST 14114 (Stereo) 
Nos. 3 and 4 XWN 18933 (Monaural) 
WST 14115 (Stereo) 
Nos. 5 and 6 XWN 18934 (Monaural) 


WST 14116 (Stereo) 
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TSCHAIKOVSKY: NUTCRACKER BALLET 
(Complete). Philharmonic Symphony Or- 
chestra of London, Artur Rodzinski, Con- 
ductor. 
WST 213 (Stereo) OPW 1205 (Monaural) 
(2 records) 
NUTCRACKER BALLET (excerpts) 
WST 14087 (Stereo) (1 record) 
CHRISTMAS CAROLS FROM AUSTRIA. 
Gunther Theuring conducting the Vienna 
Akademie Kammerchor. 27 classics. 


WP 6019 (Monaural) 


CARILLON FOR CHRISTMAS. Robert Lock- 
smith: Stromberg-Carlson Flemish Master 
Carillon. Robert Owen: organ of the First 
Baptist Church, Rochester, N. Y. 16 Caril- 
lon-organ carols. WP (Monaural) 6020 


16° FAVORITE CHRISTMAS CAROLS. The 
DEUTSCHMEISTER BAND, Conducted by 
Julius Herrmann. 


WP (Monaural) 6024 WST (Stereo) 15048 


CHRISTMAS AT RADIO CITY; ORGAN. Dick 
Leibert. 12 World-wide, traditional carols. 


WP (Monaural) 6035 


CATHEDRAL BELLRINGERS of the Cathedral 
of St. Philip. Atlanta, conducted by the 
Rev. Canon Frederick L. Eckel. 


WP (Monaural) 6059 -WST (Stereo) 15018 


A MERRY WURLITZER CHRISTMAS. Dick 
Leibert playing 12 Christmas classics on 
the Mighty Wurlitzer Pipe Organ in the 
Byrd Theatre, Richmond, Va. 


WP (Monaural) 6060 WST (Stereo) 15020 


CHRISTMAS EVE IN THE CATHEDRAL. The 
Shrine of the Immaculate Conception, 
Atlanta, Georgia. 15 Magnificent choral 
performances. 


WP (Monaural) 6061 WST (Stereo) 15019 


CHRISTMAS WITH THE SALVATION ARMY. 
Salvation Army New York Staff Band and 
Male Chorus, conducted by Major Richard 
E. Holz. 

WP (Monaural) 6096 _WST (Stereo) 15015 


MUSIC BOXES FOR CHRISTMAS. Inter- 
changeable Cylinder Orchestral Swiss 
Music Box. 

WP (Monaural) 6097 WST (Stereo) 15016 


CHRISTMAS CAROLS BY THE RANDOLPH 


SINGERS. Presenting 19 of. their master- 
pieces. WST (Stereo) 15052 
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ing here, while the middle movements are 
endowed with poignant lyrical beauty. The 
more episodic finale, which most conduc- 
tors turn into a dramatic show piece, fails 
to hold together under the 84-year-old 
Walter’s baton, save for the final third of 
its course. 

The predominantly sunny D Major Sym- 
phony gets a rather low-pressure, easy-go- 
ing treatment throughout; but the surging 
pages of che F Major turn out in better 
shape. Indeed, in this and in the Tragic 
Overture, Walter gives the most satisfying 
performances of this particular set—second 
only to those by Klemperer on Angel. 

The magnificent Fourth Symphony, 
which Walter played so well on the old 
N. Y. Philharmonic records, comes off 
splendidly for its first three movements, 
but a disturbing tempo shift at Variation 4 
robs the great passacaglia movement of its 
cumulative impact. 

As for the shorter pieces, the Tragic 
Overture, as we have already indicated, 
is made to convey a full measure of its 
somber impact; but we wish the carefree 
Academic Festival had been given more 
zip, precision, and brightness in both per- 
formance and recording. The so-called 
Haydn Variations proceed in leisurely 
fashion under Walter’s hands until the 
ground-bass finale, which he proceeds to 
build to a splendid climax. 

The recorded sound from Columbia’s 
engineering staff and the level of perform- 
ance by Walter’s picked West Coast play- 
ers is, for the most part, very good. The 
out-sized solo flute in the finale of the 
First Symphony and a certain lack of sonic 
impact in the Academic Festival Overture 
are the only technical aspects with which 
we would take issue. Stereo frontal spread 
and depth illusion are generally satis- 
factory. 

So far as Brahms in stereo is concerned, 
I find myself most fully satisfied with Otto 

Klemperer’s dramatic monolithic approach 
to the four Brahms symphonies, despite 
the less-rich sound of his recordings as 
compared to Walter’s. So far as mono 
goes, Toscanini (RCA Victor), Eduard van 
Beinum (Epic), Felix Weingartner (Har- 
mony), and Walter himself with the N. Y. 
Philharmonic have done the whole series 
to at least as good, and in most instances, 
better, interpretive effect. 

Over more than 25 years of listening to 
Bruno Walter’s conducting in the flesh, 
as well as on records and radio, I have 
been given many cherishable musical expe- 
riences. If I should want a recorded 
memento of the Bruno Walter way with 
Brahms, the N. Y. Philharmonic discs 
would still be my choice, and I trust that 
Columbia will keep them available as a 
permanent documentation of Walter at 
his interpretive prime. Doli. * 


A. BRAHMS: Symphony No. 2 in D Ma- 
jor, Op. 73. Vienna Symphony Orchestra, 
—" Sawallisch cond. Epic BC 1093 
5.98 


Interest: Repertoire staple 
Performance: Variable 
Recording: OK 

Stereo Directionality: OK 
Stereo Depth: Good 


This disc marks the debut on Epic of one 
of the fastest-rising young conductors in 
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Europe (his previous American represen- 
tation was on the Angel label). Sawallisch 
has not yet reached his 40th birthday, but 
already he has received signal honors in 
most of the leading musical centers of 
Europe and is currently principal conduc- 
tor of the Vienna Symphony Orchestra. 
He has not yet conducted in this country 
—not because he has not been asked, I 
hasten to add, but because he has been 
immersed in commitments in Europe and 
elsewhere. 

This is a young man’s performance of 
the Brahms Second: carefully studied, in- 
tense and rather obvious in its stress upon 
the dramatic elements of the music. The 
overall tempi are a bit on the slow side, 
but the performance never drags. What 
one misses here is the feeling of absolute 
assurance and authority found in versions 
by Klemperer (Angel 35532), ‘Toscanini 
(RCA Victor LM 1731) or the quixotic 
but fascinating performance Furtwangler 
recorded with the London Philharmonic 
(Richmond 19020). 

Recorded sound is adequate. M.B. 


A BRUCKNER: Symphony No. 9 in D Mi- 
nor. Columbia Symphony Orchestra, Bruno 
Walter cond. Columbia MS 6171 $5.98 
Interest: Bruckner's greatest 
Performance: Devoted 
Recording: Warm, but lacks impact 
Stereo Directionality: Good 
Stereo Depth: Adequate 
Bruno Walter and the apocalyptic, vision- 
ary Bruckner—for how many years have 
we pleaded in and out of print for Colum- 
bia to record Bruno Walter and the N. Y. 
Philharmonic in the Fourth, Eighth, and 
Ninth symphonies? 

At last we receive a stereo recording of 
the Austrian master’s unfinished Ninth (he 
worked on it from 1887 till his death in 
1896)—by Bruno Walter, indeed, but with 
his pick-up West Coast orchestra rather 
than the N. Y. Philharmonic which has 
the full string body and brassy lung power 
that this mighty score needs. 

The first movement is music of Judg- 
ment Day; the scherzo bespeaks a near- 
Satanic danse macabre; while the slow 
movement is a paean of passionate aspi- 
ration for heaven itself. The span of 
Bruckner’s melodic line is unfolded su- 
perbly in this recorded performance, as 
is the inner detail of his instrumental 
texture. What is missing almost entirely 
is the shattering impact of the climaxes 
that Bruckner wrote into the score. 

As a reading, the first movement comes 
off best here. The scherzo sounds a bit 
tame, while the Adagio is curiously lack- 
ing in cohesion despite the entrancingly 
beautiful phrasing of its melodic content. 

I fear that with this Bruckner “Ninth” 
under Walter, it’s a case of too little (the 
orchestra) and too late. As a first and 
presently only stereo version of this music, 
this disc is well worth the owning; but 
I'd supplement it with one of the good 
mono performances by Jochum (Decca), 
Horenstein (Vox), or the late Eduard van 
Beinum (Epic). D.H. 


A CHOPIN: Ballade No. 4 in F Minor, 
Up. 52; Scherzo No. 3 in C-sharp Minor, Op. 
39; Polona.se in A-flat, Op. 53; Mazurkas— 
C-sharp M.nor, Op. 6, No. 2; A-flat, Op. 50, 
No. 2; C-sharp Minor, Op. 50, No. 3; Noc- 





turnes—D-flat, Op. 27, No. 2; F-sharp, Op. 
15, No. 2; B Major, Op. 62, No. I. Charles 
Rosen (piano). Epic BC 1090 $5.98 


Interest: Chopin cross-section 
Performance: Uncharacteristic 
Recording: Fair 

Stereo Directionality: Not needed 
Stereo Depth: Fair 


Neither the poise he exhibited in his re- 
cordings of music of the classic period nor 
the coloristic abilities he displayed in his 
recordings of impressionistic music comes 
to Rosen’s aid in this program. His play- 
ing is correct and energetic, but with 
none of the stylistic insight required by 
Chopin’s music. The performances are 
square, without grace or flavor, and are 
hardly representative of Rosen at his best. 

W.D. 


A CHOPIN: Piano Concerto No. | in E 
Minor, Op. 11. Orazio Frugoni (piano) with 
Vienna Volksopernorchester, Michael Gielen 
cond. Vox STPL 511.460 $5.95 


A CHOPIN: Piano Concerto No. 2 in F 
Minor, Op. 21. Orazio Frugoni (piano) with 
Vienna Volksopernorchester, Michael Gielen 
cond. Vox STPL 511.470 $5.95 


Interest: Concerto favorites 
Performance: Not characteristic 
Recording: Unappealing 

Stereo Directionality: Yes 
Stereo Depth: Yes 


Gradually, the lesson is being learned that 
stereo, of itself, cannot substitute for 
basically poor recording or an inferior per- 
formance. In some instances, the lesson 
is a hard one. Unfortunately, this is one 
of those instances. The sonics here are 
cavernous. Neither Frugoni nor Gielen 
shows any special aptitude for the music 
of Chopin. Can’t Vox get Novaes before a 
microphone again for new recordings of 
these compositions? It will be a crying 
shame if she is not prevailed upon to do 
them once more. And please—recording 
techniques such as these do demand serious 
re-study. W.D. 


A CHOPIN: Piano Concerto No. 2 in F 
Minor, Op. 21; SCHUMANN: Piano Con- 
certo in A Minor, Op. 54. Eugene Istomin 
with the Philadelphia Orchestra, Eugene Or- 
mandy cond. (Chopin) and the Columbia 
Symphony Orchestra, Bruno Walter cond. 
(Schumann). Columbia MS 6159 $5.98 


Interest: Romantic staples 
Performance: Communicative 
Recording: Very good 

Stereo Directionality: Reasonable 
Stereo Depth: Good 


Istomin made his professional debut in 
1943 when he was eighteen, playing the 
Chopin F Minor Concerto with Ormandy 
and the Philadelphia Orchestra. This 
recording, then, marks the resumption of 
an old association in a familiar work. The 
orchestra is more sumptuous than the 
music demands, but sumptuousness is, of 
course, pith and substance of the Phila- 
delphian way. Istomin’s way is sensitive 
and alert, with here and there an extra 
flash of color and spirit to personalize the 
performance. 

In the Schumann, the pianist enjoys the 
collaboration of perhaps the Number One 
romantic conductor of our times. This is 
all to the good, of course, and the per- 
formance that Bruno Walter elicits from 
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arp, Op. the Columbia house orchestra is lyrical, 
Charles warm and spontaneous. aite 
The Istomin-Walter is not as dramatic ideal 
a performance as the Fleisher-Szell (Epic mea 
BC 1080) nor as broad as the Cliburn- holiday 
Reiner (RCA Victor LSC 2455), but it has : 
| more charm than the Richter-Rowicki 
(Deutsche Grammophon 138077) or the 
: Rubinstein-Krips (RCA Victor LSC 2256). 
his all Cloaked in recorded sound that is rich 
lod _™ and well-balanced, this is quite the most 
| in his attractive of the stereo versions of the 
Ce Schumann Piano Concerto. W.D. 
is play- 
t with A. CHOPIN: Piano Sonata No. 2 in B Flat 
ired by Minor, Op. 35; Nocturne in F Sharp Major, 
ces are Op. 15, No. 2; Nocturne in D-flat Major, 
nd are Op. 27, No. 2; Etude in C Major, Op. 10, 
‘is best. No. I; Etude in C Minor, Op. 10, No. 12 
W. D. ("Revolutionary"); Mazurkas in B Minor, 
A Op. 33, No. 4; F Minor, Op. 63, No. 2; 
lin E F Sharp Minor, Op. hy No. 3; C Sharp 
0) with Minor, Op. 41, No. 1. Adam Harasiewicz. 
Gielen Epic LC 3633 $4.98 
Interest: Classic Chopiniana 
2in F Performance: Nothing special 
>) with Recording: Could be better 
Gielen In my review last October of the record- 
ings made by the winners of the 5th Con- 
cours International, Warsaw, 1955 (Pathé 
DTX 171-175), I wrote “I would be in- 
clined to rate Ashkenazy over Harasie- 
wicz, They both play with poise and 
polish, but Ashkenazy has more tempera- 
d that ment.” Harasiewicz was first in that com- ie a) 
e for petition and Vladimir Ashkenazy was 4h ¥, A 
ir per- second. * Wis 
lesson This record bears me out, at least inso- 
is one far as their current abilities may be 
e are judged. Ashkenazy has grown considerably 
sielen in musical stature; he is universally ac- 
music knowledged as a front-rank pianist des- 
fore a tined for pre-eminence. Harasiewicz does 
igs of not indicate that he will attain such rare MUSSORGSKY: Pictures at =  Essibition i i i 
ie heights. He is a dependable executant PROKOFIEV: Sonata No. 7, Richter’ wp iq Ineredible pont a an 
to do rather than a brilliant re-creator, saying TCHAIKOVSKY: Symphony No. * USSR State $1.9: 
rding nothing that is distinctly personal in these Symphony Orchestra, Ivanov ALP 155 pan eerngg ge i, Prague Ketional Teas 
rious performances. Epic has recorded the piano BACH: Miotin Concerto No, 4, David Otstrakty MOZART: cannerets pedi ond Selle Seite Czech 
W.D. more effectively on other occasions. W. D. Fane ah oe ake MO wen are Philharmonic, Ancerl : 132** 
Bs F a ar ohng R. a yy bo tee ZARA Botuuanova (mezzo-soprano) A Program, of Hem 1 we Concerto No. ‘ “mtr 
‘on- -24; C-sharp Minor, Op. 45; A-flat, Op. ’ 
‘omin Posthumous. Sergio Fiorentino (piano). Rou- SMETANA: The. Bartered Bride, Prague National sr on 2, 
] Or- lette R 75004 $4.98 Theatre, Chalabala, (3 record set) ALPO 82-C/L* (2 record set — $3.96) 
nen Interest: Piano cornerstone SUGGESTED LIST PRICE:—$4.98 MONOPHONIC **$2.98 STEREOPHONIC 
wate Performance: Imaginative “96.98 STEREOPHONIC 
Recording: Good FOR FURTHER INFORMATION, PLEASE WRITE ARTIA RECORDS, 38 WEST 48 ST., N. Y. 36, N.Y. 
Although the liner notes refer to Fioren- 
tino as “the renowned Italian pianist,” 
that is all the annotator seems to know 
about him, and a phone call to Roulette acca 
‘ brought me no further biographical infor- SEND HF: / STEREO 
on mation. However, he recorded a splendid name 
performance of Schumann’s Carnaval 
_ (Forum 70007) not long ago, and this disc REVIEW ‘aiiieaiin 
discloses further evidence of his superior 
_— and individual pianism. EVERY MONTH cit zone___state. 
an These are not ordinary interpretations RR +i 
a of the Preludes. Fiorentino plays many Llili St ECE Check one: [J 3 years for $12 [J 2 years 
jla- of them with a freedom few pianists : for $9 [1 year for $5 
tive wae ney yo oe hae one sid IN THE U. S., ITS POSSESSIONS AND CANADA 
of the music and its style that the liberties ; 
eo he takes do not detract from the merit of hemes Ceo 
the | _ his performances. For instance, he plays een ites Sg ee er ames oe 
ie the familiar seventh Prelude, in A Major, $1.00 per year. 
fon as a light waltz, a variation from the in- Mell te: 
4 terpretive norm that comes off only be- - : 
tn cause of its bold imaginativeness. HiFi / STEREO REVIEW HRS-126H 
an The two Preludes not in Opus 28 are 434 S. Wabash Ave. Chicago 5, Ill. 
: relatively minor additions to the Chopin 
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repertoire, but they are characteristic of 
the composer. The recorded sound of the 
piano is bright and clear. W.D. 


A. CHOPIN: Fourteen Waltzes. Witold 
Malcuzynski (piano). Angel S$ 35726 $5.98 


Interest: Much 

Performance: Romantic 

Recording: Excellent 

Stereo Directionality: Not needed 

Stereo Depth: Good 
There are times when this Paderewski dis- 
ciple can be maddening in his adherence 
to an ultra-romantic, devil-take-the- 
prtinted-score style. In ‘these pieces in 
three-quarter time, his waywardness is 
neither extreme nor objectionable. He im- 
bues the music with vitality and variety 
without fetching for these qualities. His 
tone is pleasing and his phrasing stylish. 
Angel’s fine recording is an asset. W.D. 


CUSHING: Clarinet Sonata (see p. 85) 


A. DALLAPICCOLA: Five Fragments of 
Sappho; Two Anacreon Songs; Five Songs; 
Goethe Songs; Christmas Concerto for the 
Year 1956. Elisabeth Soederstroem (so- 
prano), and Frederick Fuller (baritone) with 
Instrumental Ensembles, Luigi Dallapiccola, 
Frederick Prausnitz cond. Epic BC 1088 
$5.98 


Interest: Decidedly specialized! 

Performance: Seems idiomatic 

Recording: Good 

Stereo Directionality: Good 

Stereo Depth: Good 
Luigi Dallapiccola, born in 1904, has been 
an important figure on the contemporary 
musical scene since the early 1930’s when 
he became the Italian delegate to the 
International Society for Contemporary 
Music. His Songs of Prison of 1938-41 for 
mixed chorus and orchestra (once avail- 
able on Angel 35228) is probably his best- 
known work to record collectors. It is a 
powerfully moving score of a hypnotic in- 
tensity. The present disc gives us five works 
that cover Dallapiccola’s progress from 
1942 to 1956. 

In the brief notes that accompany these 
performances, Dallapiccola informs us that 
the Five Fragments of Sappho and the 
Two Anacreon Songs are two-thirds of a 
trilogy composed between 1942 and 1945. 
They represent, in Dallapiccola’s own 
words, “my first step on the road to 
dodecaphony.” The Goethe Songs were 
written in 1953 and the other two works 
on the disc in 1956. 

I find my interest in the music running 
inversely proportional to its newness. The 
vocal writing throughout is reminiscent of 
the wide interval skips and the declama- 
tory style of Berg’s Wozzeck, but what 
strikes me as bold and inventive in the 
12-tone writing of the two earliest cycles 
emerges as artificial, sterile and affected 
in the three later ones. I must say that I 
find it strange fora composer of Italian 
heritage to be writing in the abstruse and 
unpleasant 12-tone idiom—light-years away 
from the cultural tradition of Bellini, 
Donizetti, Verdi and Puccini. If I felt that 
dodecaphonism was the natural musical 
speech of Dallapiccola, I’d be less disturbed 
by it. As it is, however, I cannot escape 
the feeling that he has merely subscribed 
to a currently fashionable fad and is do- 
ing the best he can in an effort to conform 
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to it. Like nearly all the other 12-toners 
around, Dallapiccola seems to have forgot- 
ten that it is substance, not style, which 
lends distinction to a musical work; crafts- 
manship is no substitute for creativity. 
The performances seem to do for the 
music all that can be done for it. Miss 
Soederstroem reveals a surprising affinity 
for the idiom, and the recorded sound is 
exceedingly clear and well-balanced. M. B. 


LEHRER RHEE 
A DAQUIN: 12 Noéls. E. Power Biggs 
(organ). Columbia MS 6167 $5.98 


Interest: Christmas delights 
Performance: Elegant 
Recording: Crystal clear 
Stereo Directionality: Minimal 
Stereo Depth: Good 


Louis-Claude Daquin (1694-1772), a 


younger contemporary of Rameau and 
Organist of the Chapel Royal from 1739, 
is justly remembered today for his delec- 
table organ settings of French Christmas 
choral melodies—the Noéls. 

His variation treatments are by turns 
of naive simplicity, of enchanting color, 
and sometimes of genuine poignance; and 
so varied are they that hearing twelve in a 
row, as on this E. Power Biggs disc, affords 
a full measure of listening enjoyment 
without a trace of monotony. 

This experience is abetted by the lovely 
classic-style tracker action instrument used 
by Biggs—the one recently built by D. A. 
Flentrop at the Harvard University Busch- 
Reisinger Museum. The choice of registra- 
tion comes out as a joy to the ear; Biggs 
plays superlatively well; and the recorded 
sound is perfection itself. A delightful 
disc, not only for Christmas, but for any 
season of the year! D.H. 


PETE TET TTT TT 
A. DEBUSSY: The Martyrdom of Saint 
Sebastian. Philadelphia Orchestra and Cho- 
rus, with Vera Zorina (narrator); Hilde 
Gueden (soprano); Ethelwyn Whitmore and 
Natalie Moeckel (mezzo-sopranos), and 
Musical Art Society of Camden, Eugene 
a cond. Columbia M2S 609 2 12” 
11.96 


Interest: Mixed, at best 
Performance: Variable 
Recording: Good 

Sfereo Directionality: Fine 
Stereo Depth: Good 


The Martyrdom of Saint Sebastian con- 
tinues to be one of Debussy’s most puz- 
zling scores. It was composed in 1911 to a 
Mystery Play of the Italian dramatist, 
Gabriele D’Annunzio, on commission from 
the dancer, Ida: Rubinstein, who nearly 
twenty years later was also responsible for 
commissioning Ravel’s Bolero. The story 
deals with the conversion to Christianity 
of Sebastian, captain of the archers of the 
Emperor of Rome, and his _ eventual 
martyrdom by the arrows of his own men. 
The score is in five acts, or “mansions,” 
as they are called, each one introduced by 
a prelude. There is an extended spoken 
commentary as well as solos for a soprano 
and two contraltos, with chorus and or- 
chestra. The whole has a curiously quasi- 
mystical, quasi-erotic flavor, closing with a 
Hollywood kind of rainbow glow—anti-. 
phonal choruses of Heavenly hosts as the 
spirit of the martyred saint is received. 





A previous stereo release by Ansermet 
(London OSA 1104) omitted the role of 
the narrator, although two earlier mono 
releases—by Inghelbrecht for Ducretet- 
Thomson and Munch for RCA Victor 
(LM 2030)—did include narration. The 
Munch version is doubly interesting, for 
the conductor was his own narrator in the 
recording and he infused a reverent, pas- 
sionate intensity into his performance 
which Vera Zorina does not approach in 
this new one. 

Ormandy does very well, but again 
Munch’s performance had a special aura 
about it which one does not quite find 
here. The choral parts are sensitively sung 
by the combined Philadelphia Orchestra 
Chorus and Musical Art Society of Cam- 
den, and the vocal soloists sound fine. 

The recorded sound is excellent. M. B. 


DENNEY: Partita for Organ (see p. 85) 


A  DVORAK: Symphony No. 4 in G Major, 
Op. 88; Carnaval Overture, Op. 92. London 
Symphony Orchestra, Antal Dorati cond. 
Mercury SR 90236 $5.98 


Interest: Masterful Czech symphony 

Performance: Better than expected 

Recording: Excellent 

Stereo Directionality: Good 

Stereo Depth: Good 
Mercury’s stereo sound shows continuing 
improvement. The harsh, tearing string 
sound of so many of the company’s early 
releases is by and large a thing of the past, 
and the brass reproduction is now a good 
deal warmer' and less shrill. 

Mercury has had in its catalog a splen- 
did account of Dvofak’s Fourth Symphony 
by Barbirolli and the Hallé Orchestra but 
in mono only (50162). Barbirolli gives a 
glowing performance, at once heroic and 
poetic. If Dorati, in this new version, fails 
to equal Barbirolli’s very personal involve- 
ment with this music, he nevertheless does 
turn in a reading of surprising suppleness 
and charm—attributes not normally asso- 
ciated with a Dorati performance. The 
tempi throughout are on the brisk side 
and the orchestra plays extremely well for 
him. I continue to prefer the greater free- 
dom and mood-painting of Barbirolli and 
Silvestri (Angel 35622) in mono and of 
Szell (Epic BC 1015) in stereo, but this 
Dorati version deserves to be heard also. 

The Carnaval Overture, which fills out 
the second side, is given a really virtuoso 
performance and is quite a dazzler. M.B. 


FINNEY: Piano Quintet (see p. 85) 
FOSS: Quartet No. | (see p. 85) 


A GERSHWIN: Rhapsody In Blue; Con- 
certo in F. André Previn (piano), with 
André Kostelanetz and his Orchestra. Co- 
lumbia CS 8286 $5.98 


A A GERSHWIN: Rhapsody In Blue; 
An American In Paris. Jesis Maria Sanromé 
(piano), with the Pittsburgh Symphony Or- 
chestra, William Steinberg cond. Everest 
SDBR 3067 $4.98; Mono LPBR 6067 $4.98 


Interest: Familiar and favorite couplings 

Performance: Sanromé superb, Previn 
aloof 

Recording: Everest has it 

Stereo Directionality: On all counts, good 

Stereo Depth: Everest has it 


Given some of Everest’s best engineering, 
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Jesus Maria Sanrom4, who can probably 
play the Rhapsody In Blue at the drop of 
a hat anywhere, anytime, gives a brilliant 
account of this time-worn score, aided 
by the polished playing of the Pittsburgh 
Orchestra. With years of Gershwin play- 
ing behind him at Boston’s Symphony 
Hall, Sanroma whirls through the piece 
in wizard style, letting up at the right 
moments to give this music the senti- 
mental blues touch it needs. 

Columbia’s pairing gives its bright star, 
André Previn, ample opportunity to dis- 
play his technique, which is every bit as 
sure as Sanroma’s, but the difference in 
their performances is instantly obvious. 
Previn goes right to work and puts both 
the Rhapsody and the Concerto away with 
cool dispassionate ease. Gershwin’s works 


-pose no problems for the piano virtuosi, 


but the stylistic pitfalls are there just the 
same: if style and manner are not right, 
the performance can emerge as routine. 
Where Sanroma injects the right amounts 
of swagger and rhythm, Previn sails past, 
intellectually and technically perfect, but 
emotionally aloof. 

Steinberg’s conducting leaves nothing to 
be desired where transparency and detail 
are concerned. His performance of An 
American In Paris is crystal bright, es- 
pecially interesting in the opening pages. 
But here, too, sentiment is lacking. 

The saucy, hip-swinging, smoky blues 
character so necessary for these Gershwin 
period pieces is just not there. The Ever- 
est sound is slightly better than Colum- 
bia’s, and spatial spread is well realized 
on both stereo issues, while the mono 
Steinberg-Sanroma recording is a real stun- 
ner of its kind. JF. 


A A. GROFE: Grand Canyon Suite; 
Concerto for Piano and Orchestra. Jesis 
Maria Sanromé (piano) with the Philhar- 
monic Orchestra, Ferde Grofé cond. Everest 
SDBR 3044 $4.98; Mono LPBR 6044 $4.98 

Interest: Grofé premiere 

Recording: Good 

Performance: Adequate 

Stereo Directionality: Nicely balanced 

Stereo Depth: Good 
Grofé began his Concerto for Piano and 
Orchestra while he was with Paul White- 
man in the early 1930’s, but he put the 
score aside and didn’t finish it until 1960. 
It is a one-movement affair, with two sub- 
jects, two main themes and subordinates. 
He dedicates the music to the soloist, who 
records it for the first time with Grofé 
leading the Rochester Philharmonic. 

A relatively short work (14:55), the 
Concerto is old-fashioned by modern 
standards—music from the same piece of 
cloth as the Warsaw Concerto. It is a com- 
mercial-sounding vehicle splashed with 
billowing orchestral climaxes that will 
have mass appeal; but it is certainly not 
music to be taken seriously. Sanroma plays 
it well, and easily, for this is not a tech- 
nique-taxing score. 

Grofé directs a surprisingly weak ac- 
count of his celebrated “Grand Canyon,” 
choosing a slow tempo for On the Trail 
and reading his most successful score with- 
out a shred of vitality. Everest engineer- 
ing is good, as usual, but here the music 
falls far short of the engineering effort. If 
you want a “Grand Canyon” to command 
attention, either the Mercury disc with 


DECEMBER 1960 





If you listen to the critics... 


you'll listen to 


STEREO, 


LONDON 





CLASSICAL SUGGESTIONS 


Wagner: DAS RHEINGOLD—Complete 
Kirsten Flagstad; George London; Set Svanholm; Jeon 
Madeira; Kurt Boeh Gustav Neidlinger 


Philh 9 Solti 
(3 records) OSA 1309 


Vienna F ic Or G 

Beethoven: COMPLETE PIANO CONCERTOS Nos. 1-5 
Wilhelm Backhaus—Vienna Phil. Orch.—Hans Schmidt- 
Isserstedt. (4 records) CSA 2401 


Beethoven: COMPLETE PIANO CONCERTOS Nos. 1-5 
Wilhelm Backhaus—Vienna Phil. Orch.—Hans Schmidt- 
Isserstedt. (4 records) CSA 2401 


Bach: BRANDENBURG CONCERTOS—Complete 
Stuttgart Chamber Orchestra—Karl Minchinger 
(3 records) CSA 2301 








Verdi: AIDA—Highlights 

Renata Tebaldi; Carlo Bergonzi; Giulietta Simionato; 
Cornell MacNeil and other soloists with Singverein der 
Gesellschaft der Musikfreunde and The Vienna Phil- 
harmonic Orchestra conducted by Herbert bea oo 


Prokofiev: PETER AND THE WOLF 
Saint-Saens: CARNIVAL OF THE ANIMALS 
Bea N London Symphony Orch Skitch 


Lillie, No 
Henderson CS 6187 





Stravinsky: SYMPHONY IN C 
Stravinsky: SYMPHONY IN THREE MOVEMENTS 
L'Orchestre de la Suisse Romande—Ernest —, 


POPULAR SUGGESTIONS 


OPERETTA MEMORIES 

Mantovani and His Orchestra. “Die Fledermaus’ Over- 
ture; Waltzes from ‘‘Gypsy Love," “The Merry Widow" 
and “The Gypsy Princess’’; My Hero from ‘‘The Choc- 
olate Soldier’’; Your Eyes Shine In My Own from “The 
Gypsy Baron’’; Selection from “The Count of Luxem- 
bourg’’; Oh Maiden, My Maiden from “‘Frederika’’; 
Serenade from ‘‘Frasquita’’; Play Gypsies, Dance 
Gypsies from ‘The Gypsy Baron.”* PS 202 


IN A MONASTERY GARDEN 

(The Immortal Works of Ketelbey) The New Symphony 
Orchestra of London—Robert Sharples. In A M tery 
Garden; Wedgewood Blue; In A Chinese Temple 
Garden; Sanctuary Of The Heart; ‘Appy ‘Amstead; In 
A Persian Market; Phantom Melody; Bells Across The 
Meadows; In The Mystic Land Of Egypt. PS 186 


GREAT FILM THEMES 

Stanley Black and His Orchestra. 11's Magic; Love Is 
A Many Splendored Thing; A Woman In Love; Tammy; 
Hold My Hand; Be My Love; Three Coins In The Foun- 
tain; True Love; Friendly Perusasion; Secret Love; 
Around The World; My Foolish Heart. 

Stereo: PS 113 Mono: LL 3054 





full frequency stereophonic sound 


DANCING WITH ROS 

Edmundo Ros and His Orchestra. Magic Is The Moon- 
light; Cuban Love Song; Brazil; Toku; Lua Do Brazil; 
Te Quiero Y Ole; Tony's Cha Cha Cha; Pao Poo Cha 
Cha Cha; Divine Mujer; Copacabana; Rio Brazil; La 
morena de me Copla; The Puerto Rican Pedlar; Fanfare 
Cha Cha Cha. PS 205 


MUSIC OF LECUONA 

Stanley Black and His Orchestra. Malaguefic; Always 
In My Heart; Andalucia; La Comparsa; High In Sierra; 
Siboney; Danza Lucumi; Jungle Drums; Gitanarias; 
Maria, My Own. PS 163 


THE BIG BAND DIXIE SOUND 

Ted Heath and His Music. That's A-Plenty | Wish ? 
Could Shimmy Like My Sister Kate; The Darktown Strut- 
ter's Ball; Muskrat Ramble; Riverboat Shuffle; Chicago; 
King Porter Stomp; Someday, Sweetheart; South Ram- 
port Street Parade; High Society; At The Jazz Band 
Ball; Copenhagen. PS 184 








Dept.DV, 539 W. 25th St., N.Y.C. 











nerereennt Hee wt ay 


oo 4 To take full advantage of the remarkable 
technical excellence of ffss records, we 


recommend the new London-Scolt stereo- 
phonic Pickup and Arm. 














7 








Hanson and the Eastman-Rochester or the 
Columbia with Ormandy and the Phila- 
delphia is far superior. Jr. 


HAMMOND: Quintet for Brass (see p. 86) 


A HANDEL: Concerti Grossi, Op. 6—No. 

4 in A Minor; No. 5 in D Minor; No. 6 in G 
Minor. Handel Festival Orchestra, Halle, 

— Margraf, cond. Epic BC 1089 
5.98 


Interest: Gems 

Performance: Delightful 
Recording: Fine 

Stereo Directionality: Excellent 
Stereo Depth: Excellent 


In reviewing Epic BC 1074 combining 
Concerti Nos. 1, 2 and 3 of this series done 
by these same artists, I remarked: “It is 
a pleasure to be able to recommend a disc 
without a single reservation. The music is 
among the most delightful ever written. 
The performances seem to be done with 
a loving and a skilled hand.” Upon listen- 
ing to the second volume in the series, I 
see no reason for altering the above opin- 
ions. Highly recommended. D.R. 


A HANDEL: Fifteen Sonatas, Op. 1, for 
Violin and Continuo. Julian Olevsky with 
Fernando Valenti (harpsichord), Martin Or- 
mandy (cello). Westminster XWN_ 18872/ 
743 12” $4.98 each 


Interest: Unusual and high 

Performance: Devoted and skilled 

Recording: Goo 
As with Vivaldi, whose output seems to 
have known no bounds, the fecundity of 
Handel is likewise amazing. There is a 
tremendous variety of musical ideas and 
moods in these sonatas. The fact that fif- 
teen sonatas are contained on six record 
sides makes it apparent that these are not 
the extended forms of the Beethoven era. 
Each work consists instead of three or 
more relatively short movements, many of 
which are idealized dance forms. 

The listener who may be familiar with 
Handel as a composer of large works for 
chorus and orchestra will find an entirely 
different facet of the composer’s genius. 
Here is Handel writing in the Italianate 
style of such composers as Corelli. The in- 
strumentation also gives us an idea of 
the style of the music. Note that a cello 
is included in what purports to be a group 
of sonatas for violin. Since the accompani- 
ment wis written for the harpsichord, 
whose carrying power was limited by its 
relatively weak tone, it was the custom 
to reinforce the bass line with cello. Thus, 
these performances are done in the au- 
thentic fashion. The cello was limited to 
duplicating the lowest line of the harp- 
sichord part. (It might -be argued that, 
since modern recording techniques can 
place the harpsichord on an equal footing 
with the violin, the reinforcement of the 
bass line by the cello becomes unnecessary. 
However, there is also to be considered 
the fact that the cello adds not only 
strength to the bass line, but also a sus- 
tained line of tone, since the harpsichord, 
being a plucked instrument, is incapable 
of sustaining the tone.) 

Handel borrowed the fugal subject of 
the Sonata No. 13 and re-worked it in his 
oratorio Solomon. It is fascinating to see 
how the same melody is treated, first, in 
the relatively small chamber ensemble as 
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recorded here, and then, as it is given to 
the full chorus and orchestra, in the ora- 
torio. Curiously, at the time these records 
arrived, your reviewer had just conducted 
two performances of Solomon, using Han- 
del’s original orchestration. Thus the com- 
parison of Handel’s two treatments of the 
melody was fresh in his mind. 

The performances of the sonatas on 
these discs are excellent. Olevsky’s playing 
is characterized at all times by a “singing” 
tone. There is none of the thin, “wiry” 
tone that is sometimes used in the per- 
formance of old music. Yet at no time is 
he guilty of applying a thick “lush” tone 
to these works. Thus, these performances 
are very satisfying to the ear. In addition, 
the violinist’s intonation is faultless, and 
he has technical skill to spare. The col- 
laboration of Messers Valenti and Orman- 
dy (brother of Eugene) is all that might 
be desired. The works are played with all 
the verve that one could ask for. 

While the recording, as such, is techni- 
cally faithful, your reviewer found himself 
wishing that the harpsichord had been 
placed a little closer to the microphone. 
Too often, the emphasis was placed to 
such an extent on the violin that the ear 
missed the necessary “filling in” of the key- 
board, between the top and the bottom. 
In some of the movements, when the harp- 
sichord was sufficiently in evidence, the 
tonal effect was quite felicitous. Despite 
this minor criticism, though, these three 
discs can be highly recommended. D. R. 


HAYDN: Symphony No. 103 in E-flat 
("Drum Roll"); Symphony No. 94 in G Ma- 
jor ("Surprise"); Philharmonica Hungarica, 
Antal Dorati cond. Mercury SR 90208 $5.98 

HAYDN: Symphony No. 103 in E-flat 
("Drum Roll"); Symphony No. 104 in D Ma- 
jor ("London"). Orchestre des Concerts 
Lamoureux, Igor Markevitch cond. Epic BC 
1096 $5.98 

Interest: Unquestionable 

Performance: Both excellent 

Recording: Mercury warmer; Epic clearer 

Stereo Directionality: Fine 

Stereo Depth: Fine 
The presence of the Drum Roll Symphony 
on both discs affords us an opportunity 
for direct comparison. The differences in 
interpretations and in recording charac- 
teristics are actually summed up in the 
opening unaccompanied drum roll. Mar- 
kevitch calls for more dramatic contrast; 
the crescendi and diminuendi are more 
extreme. Dorati’s dynamics move within a 
smaller range. 

Epic’s recording has the drums—and 
the entire orchestra—closer to the micro- 
phones. As a result, the individual instru- 
mental parts are more clearly etched. Mer- 
cury’s recording, since it places the orches- 
tra at a greater distance, produces a some- 
what warmer over-all tone, but does not 
achieve the same degree of clarity. Let 
me state immediately that both are soni- 
cally perfectly satisfactory. 

In the Allegro of the opening move- 
ment, Markevitch’s tempo is much faster 


“than Dorati’s. This situation obtains dur- 


ing the waltz-like second theme as well, 
so that the entire movement emerges with 
more vitality under Markevitch. Dorati’s 
approach is suaver and more restrained. 

In the second and fourth movements, 
the tempi adapted by both conductors are 





practically identical. Whatever differences 
there are in the fourth movement result 
from the greater dynamic range employed 
by Markevitch. This difference is espe- 
cially in evidence in the third movement 
minuet. 

It should be borne in mind, of course, 
that some of what emerges as a larger 
dynamic range may be attributed in part 
to closeness of microphone placement. 

Each of the other works on the two 
discs is given similarly skilled and polished 
performance. Markevitch’s dynamic ap- 
proach is again in evidence in the opening 
of the London Symphony, which emerges 
in his hands with more drama than usual. 
The close-to recording occasionally gives 
the strings a slight hardness of sound in 
the louder portions, but this is compen- 
sated for by the clarity with which the 
other parts—notably the flutes—emerge. 

D.R. 


IMBRIE: Piano Sonata (see p. 85) 
IVES: The Unanswer'd Questions (see p. 84) 


A_ LISZT: Hungarian Rhapsodies Nos. |, 
4 & 5; The Battle of the Huns (Symphonic 
Poem No. I1). Vienna State Opera Orches- 
tra, Hermann Scherchen cond. Westminster 
WST 14100 $5.98 


Interest: Lisztian period pieces 
Performance: Excellent 
Recording: Good 

Stereo Directionality: Effective 
Stereo Depth: Good 


Liszt’s orchestral music, by and large, is 
a mixture of old-fashioned tumult and 
soaring melody, mostly of secondary inter- 
est when compared to his piano scores. 
However, the Hungarian Rhapsodies lend 
themselves marvelously to the enormous 
variety of sound contained in the sym- 
phony orchestra, and Scherchen’s warm 
readings make the most of them. The Bat- 
tle of the Huns, eleventh of Liszt’s thir- 
teen tone poems, is a musical account of 
the struggle between the ghosts of slain 
Huns and Romans. Not content to let 
matters lie, the spirits arise and stage a 
real melée. Just when you think it’s over, 
and a small church organ intones a few 
measures of suggested peace, the battered 
ghosts struggle to their feet and resume 
the brawling. 

They may still be at it, for Liszt ends 
his musical nonsense in a blaze of orches- 
tral tumult. The music is loud; the sound 
will shake the walls, but genuine sub- 
stance is hard to find. J.T. 


he Se te te he he ee he & & he & 
A A LISZT: Hungarian Rhapsody No. 
2; Mazeppa Symphonic Poem No. 6; Les Pré- 
ludes Symphonic Poem No. 3; Rakéczy March. 
Boston Pops Orchestra, Arthur Fiedler cond. 
RCA Victor LSC 2442 $5.98; Mono LM 2442 
$4.98 


Interest: Weighty program music 
Performance: Excellent 

Recording: Very good 

Stereo Directional.ty: Good division 
Stereo Depth: Fine sound character 


Liszt’s orchestral music, original and tran- 
scribed, goes forward in dramatic surges 
and makes admirable music to stretch the 


- elasticity of the modern hi-fi decibel, as 


presented here by Mr. Fiedler in all its 
theatrical flashiness. Years of Boston Pops 
HiFi/STEREO 
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programming gives Fiedler a very thor- 
ough knowledge of the Liszt scores, favor- 
ites with decades of Pops visitors, and he 
conducts most of the repertoire here with 
an ear sympathetic to inherent dramatics. 
But even the Boston Pops brilliant sound 
cannot always overcome those black thun- 
dercloud bars..as waves of billowing tu- 
mult splash with free abandon in Les Pré- 
ludes and Mazeppa. Great climaxes shiver 
and groan, seem to call forth the Wolf 
Man from under the bed, summon Drac- 
ula from a cobwebbed lined casket, 
sounding humorless and rigid, old fash- 
ioned and dull. There are a few bright 
moments of sensitive beauty in the fa- 
miliar Hungarian Rhapsody, but sunlight 
is hard to find in these gloomy valleys of 
sound. Good engineering captures the ad- 
mirable acoustics of Symphony Hall at 
Boston. Es. 


LESH SHEED HS 
A LOEFFLER: A Pagan Poem; SCHON- 
BERG: Verklarte Nacht. Leopold Stokowski 
conducting his Orchestra; Robert Hunter 
(piano) and William Kosinski (English horn) 
in the Loeffler. Capitol SP 8433 $5.98 


Interest: Fascinating Stokowskiana 

Performance: First-rate 

Recording: Fine 

Stereo Directionality: Good 

Stereo Depth: Excellent 
A couple of generations ago, Charles Mar- 
tin Loeffler was one of the most promi- 
nent men of music in this country. A na- 
tive of Mulhouse in Alsace, he came to 
this country as a violinist in his early 
twenties, became an American citizen in 
1887 when he was 26, and lived in the 
environs of Boston for nearly a half cen- 
tury afterwards (he died in 1935). 

A Pagan Poem, composed in 1906, is 
probably his best-known work today, but 
even this is relative: for all practical pur- 
poses Loeffler’s music has passed into ob- 
livion. This is a pity, for he was a bril- 
liantly colorful orchestrator and a man of 
ideas. If A Pagan Poem is reminiscent of 
d’Indy’s Symphony on a French Mountain 
Air in its texture and harmonies, it is 
nevertheless a colorful and articulate work 
that deserves to be heard. It has a literary 
program based upon verses from the 
Eighth Eclogue of Virgil, telling of a faith- 
less lover who is finally brought back to 
the side of the sweetheart he has for- 
saken by the magic spell of a sorceress. 
Roger Sessions’ Idyll of Theocritus (Louis- 
ville 57-4) sets the Greek version of the 
same tale for voice and orchestra. 

If the mere recitation of this program 
suggests to you that the music would be 
tailor-made for the conducting talents of 
Leopold Stokowski, you’re absolutely right! 
This is impassioned, voluptuous music and 
Stokowski is in his element. Furthermore, 
the orchestra assembled for the recording 
—made on the West Coast—is superb and 
responds to his conducting with enthu- 
siasm and excitement. Whoever thought of 
uniting Stokowski and this score deserves a 
vote of gratitude. 

As to the much more familiar Schénberg 
score, a comparison with Stokowski’s RCA 
Victor recording of the music made about 
a decade ago reveals the extent to which 
Stokowski has refined and polished his art 
in recent years. The earlier performance 
DECEMBER 1960 


abounds in the lush, over-ripe sonorities 
which used to be an obsession with the 
conductor. In the new performance, the 
sound is still gorgeous, but the heavings, 
churnings, and exaggerations of the Sto- 
kowski of ten years ago are gone. In their 
place, one gets a free-flowing, spontane- 
ously felt account of the music. As in the 
Loeffler, the playing is marvelous, and both 
works are splendid in their stereo richness 
and depth. 

This disc is a major addition to the 
record catalogs. M.B. 


A A MENDELSSOHN: Sonatas for 
Cello and Piano—No. | in B-flat, Op. 45; No. 
2 in D Major, Op. 58. David Soyer and Har- 
riet Wingreen. Monitor MCS 2045 $4.98; 
Mono MC 2045 $4.98 
Interest: Melodious and charming 
Performance: Sensitive 


Recording: Very good 

Stereo Directionality: Reasonable 

Stereo Depth: Good 
It is easy to be beguiled by the sheer 
melodiousness of Felix Mendelssohn’s 
chamber music. The profundities in the 
music are few and the conflicts even fewer. 
There is little drama and less sorrow. But 
there is a wealth of charm, elegance, and 
spontaneity. 

These sonatas are among the loveliest 
for the cello. The composer does not 
grapple with the instrument. Cumber- 
some for others, it is as graceful for him 
as a violin. The music radiates well-being 
and graciousness, dignity and _ sparkle. 
What it says is said with aptness and wit. 
Soyer’s tone is pleasing and the ensemble 
is nicely balanced. Sterco adds to the illu- 
sion of realism. W.D. 
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—— Little Symphony No. 4 (see p. 
84 


A MOUSSORGSKY: Pictures at an Exhi- 


. bition; PROKOFIEV: Piano Sonata No. 7 in 


B-flat, Op. 83. Sviatoslav Richter. Artia 
ALP 154 $4.98 

Interest: Caviar 

Performance: Excellent 

Recording: Very good 


The Moussorgsky presents the enigmatic 
Richter, who alternates moments of real 
inspiration with moments of frustration. 
It is a beautifully played performance, 
with a sparkling Tuileries, a° vivacious 
Ballet of the Unhatched Chicks, a scintil- 
lating Limoges and an eerie, unearthly 
Catacombs. 

However, the opening Promenade is 
played very fast, portraying poor Mous- 
sorgsky rushing about hither and yon 
among the water colors and architectural 
drawings of his dear departed friend’s 
memorial exhibition. Bydlo is also played 
fast. I cannot imagine oxen pulling a 


clumsy cart at a smart gallop. Also, I- 


much prefer the soft opening and gradual 
crescendo usually heard in this section to 
the unvaried loudness of Richter’s open- 
ing, even. though he plays it as the com- 
poser was supposed to have played it and 
did mark it. I do feel the crescendo is 
more imaginative and interesting. 

Unfortunately, the otherwise very good 
recording does not permit the full power 
of Richter’s playing to be heard in the 
closing Great Gate of Kiev. Undoubtedly, 
Richter’s tone in that section was larger 
than the record grooves could convey. The 
recording engineers have resorted to moni- 
toring and the final pages are compressed 
in sound. This is a pity, for instead of 
an exciting aural climax, we are left with 
rather monotonously level sound. 

The Prokofiev is a joy from beginning 
to end. This is a splendid performance, 
rivaling the deleted Horowitz recording 
for RCA in excitement and insight. Rich- 
ter makes more of the lyrical slow move- 
ment than Horowitz did and plays the 
intense finale just a shade faster, but not 
quite as dynamically. In this piece, the 


recording throughout is superior to that - 


in the Moussorgsky. W.D. 


LEEEEEEEEEEDS 
& MOZART: Clarinet Concerto in A Ma- 
jor (K. 622); Horn Concerto No. | in D 
Major (K. 412); Horn Concerto No. 3 in 
E-flat Major (K.447). Gervaise De Peyer 
(clarinet); Barry Tuckwell (horn). The Lon- 
don Symphony Orchestra, Peter Maag cond. 
London CS 6178 $5.98 


Interest: Certainly 
Performance: Exemplary 
Recording: Rich 

Stereo Directionality: Fine 
Stereo Depth: OK 


Mozart’s two-movement Horn Concerto 
No. 1 is a wonderful work, despite its light- 
ness. This is one of four concertos that 
Mozart wrote for Ignaz Leutgeb, a mem- 
ber of the Salzburg Orchestra. Throughout 
the score, he included a number of mock 
instructions for “that ass, ox and fool” 
(Leutgeb)! 

The other two works on the disc are 
acknowledged masterpieces. The less fa- 
miliar of the two, the E-flat Horn Con- 
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certo, contains some wonderful modula- 


tions‘ half way through the opening move- 
ment. The Romanza slow movement is 
a gem. 

Both soloists turn in fine, expressive per- 
formances, most sensitively seconded by 
Peter Maag and the orchestra. Barry 
Tuckwell is, to my ears, a worthy suc- 
cessor to the late Dennis Brain. Maag’s 
conducting and the response he elicits 
from the orchestra make for fine Mozart 
playing indeed. D.R. 


EERE RE EE DHS 
A A MOZART: Symphony No. 41 in C 
Major ("Jupiter"); Overtures—The Mar- 
riage of Figaro; Don Giovanni; The Magic 
Flute. Vienna State Opera Orchestra, Felix 
Prohaska cond. Vanguard SRV 118SD $2.98; 
Mono SRV 118 $1.98 


Interest: Major Mozart bargain 
Performance: Excellent 
Recording: Crystal clear 
Stereo Directionality: Sufficient 
Stereo Depth: Good 


This is first-rate Mozart playing, but in 
view of the affinity that Prohaska has 
shown for Mozart’s music in previous re- 
leases on this label, this should come as no 
great surprise. 

The three overtures are given fine per- 
formances from every standpoint, and the 
orchestra has been very well recorded. 

The symphony, too, is given as good a 
performance as any I know on records. 
Comparison with the recent Mercury 
stereo version by the London Symphony 
Orchestra under Hans Schmidt-Isserstedt 
reveals amazing similarity between the 
approaches of the two conductors. 

To me, the most important part of the 
Jupiter Symphony is the final movement— 
one of the most amazing pieces of music 
ever put on paper. Both conductors han- 
dle it with marvelous forward thrust, so 
that all the vitality inherent in the music 
is realized. Since it seemed to me that Pro- 
haska had just the slightest bit more drive 
to his interpretation, I decided to time 
both performances. The stopwatch proved 
my feelings were correct. Schmidt-Isser- 
stedt took 6:05 to traverse the finale; Pro- 
haska’s time was 5:54. This difference 
of eleven seconds over a period of six 
minutes is definitely perceptible to the ear! 

Vanguard’s engineers have captured or- 
chestral subtleties with a great degree of 
clarity, notably in the complex contra- 
puntal web of the finale. D.R. 


A OFFENBACH: Gaité Parisienne—Bal- 
let (arr. Rosenthal); BIZET: Carmen High- 
lights. Orchestra with Andre Kostelanetz 
cond. Columbia MS 6106 $5.98 


Interest: Standard standards 
Performance: Where's the fire? 
Recording: Good 

Stereo Directionality: OK 
Stereo Depth: Little too much 


André Kostelanetz, according to the cover, 
conducts Gaité Parisienne “As Presented 
by the Ballet Russe De Monte Carlo.” And 
on the liner it says the orchestra plays with 
zest and vitality. An understatement. The 
Overture takes off at a sizzling pace, and 
continues at this headlong tempo all the 
way to the end. It sounds impossible to 
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play that fast, and for a few moments it 
seemed as if the record would go into 
orbit. It is a general habit for everyone 
to conduct Gaité Parisienne as though the 
sheriff was on the way to seize the box 
office receipts, but Kostelanetz puts them 
all to shame. For tempo, this is a new 
world’s record. As to the theater, it could 
possibly be danced by a nervous hum- 
ming-bird but certainly not by mortals. 

Carmen is a trifle saner as to pace, but 
the reading is not as good as you'll find 
on other suites in the catalog. The Chang- 
ing of the Guard and the scene of the Dra- 
goons is well adapted to stereo treatment, 
and Kostelanetz makes the most of it. 
Throughout the disc however, the sound 
is on the shallow, brittle side, too brilliant, 
and without enough bass to balance it out. 

Are you the type who likes to work to 


music, especially around the home? Good. 
Put on this Gaité Parisienne, and. you'll 
paint the house in seven minutes. J.T. 


A PAGANINI: Caprices for Unaccom- 
panied Violin, Op. I—Nos. 1-24. Ruggiero 
Ricci (violin). London CS 6163 $5.98 


Interest: Violin pyrotechnics 
Performance: Spirited 

Recording: Natural 

Stereo Directionality: Not needed 
Stereo Depth: Good 


These 24 pieces are a textbook for the vir- 
tuoso violinist. Several of them are famil- 
iar in piano transcriptions by Liszt, and 
the 24th has been further popularized by 
serving as the theme of Variations by 
Brahms and Rachmaninoff. Violinists treat 
the Caprices with awe, for they present 
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Those who own Mr. Schiotz’s European recordings 
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tremendous technical and _ interpretive 
problems in performance. 

Ricci recorded the whole set for London 
on two discs (LL 252 and LL 264) almost 
ten years ago. This new version is more 
refined in sound. It also presents a subt- 
ler, more assured artist. 

The passage of time and technology has 
enabled London to put all 24 Caprices on 
one disc, although they cannot be indi- 
vidually banded in this economical for- 
mat. However, they are divided in groups 
of three, with bands between the groups, 
so finding an individual Caprice is not 
too difficult. 


SLESEEEEEEE SES 


A PAISIELLO: The Barber of Seville 
(complete opera). Graziella Sciutti (so- 
prano)—Rosina; Nicola Monti (tenor)— 
Count Almaviva; Rolando Panerai (bari- 
tone)—Figaro; Renato Capecchi (bass)— 
Dr. Bartolo; Mario Petri (bass)—Basilio & 
others. Virtuosi di Roma, Renato Fasano 
cond. Mercury SR 2-9010 $11.96 
Interest: Comic opera landmark 
Performance: Expert 
Recording: Outstanding 
Stereo Directionality: Restrained 
Stereo Depth: Excellent 
Giovanni Paisiello (1740-1816) composed 
his Barber of Seville to a text the Roman 
poet Giuseppe Petrosellini fashioned from 
Beaumarchais’ comedy in 1782. The opera 
was first presented in the same year in St. 
Petersburg, under the patronage of Cath- 
erine the Great, to whom it was dedicated. 
Mozart saw it in Vienna a year later—a 
circumstance that propelled him toward 
the composing of The Marriage of Figaro, 
based on Beaumarchais’ sequel to “The 
Barber.” Thanks to this welcome and 
beautifully recorded documentation, we 
can now simultaneously discover both the 
magnitude of Paisiello’s skills and the ex- 
tent of his influence on Mozart. 
Petrosellini’s book, which follows Beau- 
marchais very closely, parallels the better- 
known Sterbini-Rossini version. The stage 
action is a bit more restrained, less suitable 
for slapstick, although there is a hilarious 
bit involving Dr. Bartolo’s two endearingly 
moronic servants who alternately sneeze 
and yawn their master to distraction. 
Paisiello was a marvelous craftsman. His 
treatment of the orchestra was vivid and 
bold, as witnessed by the second act’s 
storm scene and the orchestral back- 
ground to Basilio’s “La Calunnia.” As for 
his command of the vocal ensembles, it 
was probably unparalleled in opera buffa 
until the “mature” works of Mozart. 
There are several instances which prove 
Mozart’s indebtedness, and none better 
than Rosina’s aria “Gid riede primavera” 


which foreshadows the mood in the - 


“Figaro” garden scene, recalling as it does 
the music of both Barbarina and the 
Countess. 

The inevitable comparison with Rossini 
cannot, of course, turn out in the older 
composer’s favor. For all his expert en- 
sembles and pleasant arias, Paisiello pos- 
sessed neither the sparkle nor the flair of 
Rossini’s less inhibited comic genius. 

The performance recorded here by Mer- 
cury is exceptionally fine, due largely to 
the presence of Renato Fasano and his 
Virtuosi di Roma (evidently enlarged for 
the occasion). As befits a musician of his 
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proven authority, Fasano’s reading is pre- 
cise, vigorous and thoroughly delightful. 

There can be nothing but high praise 
for the singers who are all from the front 
rank of Milan’s Piccola Scala. Sciutti and 
Panerai are among Italy’s leading Mo- 
zartians. Monti has few equals in similar 
repertoire, and Capecchi is a remarkably 
expressive and versatile buffo artist. Petri 
is not quite their equal, but he is always 
competent. 

The warm, luminous sound results in 
velvety reproduction for the strings, and 
fine balances. Stereo gives us clear articu- 
lation in the important vocal ensembles, 
otherwise directionality is not emphasized 
until we reach Side 4. 

This album is a notable contribution, 
for which Mercury deserves the highest 
encomiums. Harold Lawrence’s illuminat- 
ing essay, which comes with the sets, 
adds the finishing touch to an excellent 
production. G. J. 


PROKOFIEV: Lieutenant Kije (see SHOS- 
TAKOVICH) 


PROKOFIEV: Piano Sonata No. 7 (see 
MOUSSORGSKY) 


A PROKOFIEV: Symphony No. 6 in E-flat, 
Op. I11. Leningrad Philharmonic Orchestra, 
Eugene Mravinsky cond. Artia ALP 158 $4.98 


Interest: Late and lyrical Prokofiev 

Performance: Intense 

Recording: Better than USSR average 
Only in his Fifth Symphony did Serge 
Prokofiev achieve a grand synthesis of the 
lyric and heroic. In his Sixth Symphony of 
1947, Prokofiev has given us music less im- 
pressive in structure, but very intense in 
its lyrical introspection. The lyrical strain 
holds throughout almost all of the long 
first movement and somewhat shorter 
Largo. Only in the finale does the special 
Prokofiev brand of rhythmic dynamism 
manifest itself. 

At one time, both Eugene Ormandy with 
the Philadelphia Orchestra and Ernest 
Ansermet with the Suisse Romande en- 
semble were represented by LP discs of 
the Prokofiev Sixth Symphony; but both 
have fallen into the “deleted” category, 
leaving the field wholly to Mravinsky and 
his Leningraders. 

Mravinsky emphasizes the lyrical-expres- 
sive aspect of the music throughout, and 
to impressive effect—thanks to the Lenin- 
grad Philharmonic’s superb string section. 
The recorded sound lacks very slightly in 
bass; but the room acoustics are good and 
the overall sound is the best we have 
heard on any large-scale orchestral disc 
originating in the Soviet Union. D.H. 


ROSEN: Clarinet-and-Cello Sonata (p. 85) 


SCHONBERG: Verklarte Nacht (see 
LOEFFLER) 


re Piano Concerto (see CHO- 
PIN 


A A SHOSTAKOVICH: Symphony No. 
9, Op. 70; PROKOFIEV: Lieutenant Kije— 
Suite, Op. 60. London Symphony Orchestra, 
Sir Malcolm Sargent cond. Everest SDBR 
3054 $4.98; Mono LPBR 6054 $4.98 


Interest: Modern and tuneful 
Performance: Lyrical 
Recording: Brilliant 

Stereo Directionality: Proper 
Stereo Depth: Good 


The Shostakovich Ninth Symphony is a 
cheerful, lyrical composition, and perhaps 
that is why it is not accorded much criti- 
cal consideration. In this age when the 
labor pains of symphonic creation are 
deeply traumatic, it seems almost like sac- 
rilege to write a symphony that is not 
wholly serious. 

About a year after its successful 1945 
premiere, the symphony and its composer 
were attacked by the artistic pundits of 
the Russian Communist Party for having 
“failed to reflect the true spirit of the 
Soviet people.” It may be well to remark 
that the composers who jumped on Sho- 
stakovich have yet to write a successful 
symphony. 

Sargent’s performance is virile and com- 
municative. The work is tuneful and the 
melodies are given full play. 

The more subtle Prokofiev masterpiece 
is also performed with spirit and geniality. 
Sargent is not the most searching of con- 
ductors, but he knows how to make an 
orchestra sing. The players respond en- 
thusiastically to his beat and the Everest 
recording is a model of clarity and bal- 
ance, with no thickness of texture in the 
mono, and fine spread in the stereo. W. D. 


SKALKOTTAS: Little Suite (see p. 84) 
SMITH: String Trio (see p. 85) 


A. J. STRAUSS: Die Fledermaus (com- 
plete operetta). Karl Terkal (tenor) —Von 
Eisenstein; Fred Liewehr (dialogue only)— 
Von Eisenstein; Gerda Scheyrer (soprano) 
—Rosalinda; Anton Dermota (tenor)—Al- 
fred; Wilma Lipp (soprano)—Adele; Walter 
Berry (baritone)—Frank; Eberhard Wachter 
(baritone) —Dr. Falke; Christa Ludwig 
(mezzo-soprano)—Prince Orlofsky; Erich 
Majkut (tenor)—Dr. Blind; Erich Kunz 
(speaking only)—Frosch; Luise Martini 
(speaking only)—Ida; Philharmonia Orches- 
tra and Chorus, Otto Ackermann cond. An- 
gel S 358! B/L 2 12” $12.96 


Interest: Champagne operetta 
Performance: Not bubbly enough 
Recording: Excellent 

Stereo Directionality: Good 
Stereo Depth: Good 


There is no doubt that this is an opera 
with a plot, even a philosophy. We seem 
to have all of the dialogue in this record- 
ing to assure us of this, but it almost 
smothers the gayety of this gay master- 
piece. Instead of lending continuity to 
the story, it merely slows the flow of the 
proceedings. 

The late Otto Ackermann leads a com- 
petent musical performance. He does not 
have the subtlety of the late Clemens 
Krauss, and this new version of Die Fle- 
dermaus does not challenge the pre-emi- 
nence of the old one, without spoken dia- 
logue, that Krauss conducted for London 
(LL 281/282). That one was a classic. The 
little retards, hesitations and accents that 
mark the true Viennese style were there 
to enjoy; they are not to be found in such 
full measure in this new rendition. The 
singing and playing here are correct and 
accurate. In the Krauss set, they were 
joined by genius. 

Anton Dermota, as Alfred, is the star of 
this show, just as he was in the old one. 
He sings with style and vitality. Wilma 
Lipp is not quite the Adele here that she 
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was in the Krauss performance. Her color- 


atura lacks some of its former crispness, 
although her singing in general is still 
beautiful. 

Of the new singers, Eberhard Wachter 
and Walter Berry do their parts very well. 
Christa Ludwig rather overdoes the bore- 
dom that characterizes Prince Orlofsky, 
while Karl Terkal and Gerda Scheyrer do 
not, unfortunately, seem to be in the same 
class as Julius Patzak and Hilde Gueden 
of the old album. 

I think Angel gave us too much of a 
good thing with the spoken dialogue. Judi- 
cious cutting would still preserve continu- 
ity, while the action would be speeded up 
advantageously, and musical numbers 
would not have to suffer cuts. Some 
charming music had to go in order to 
make room for so much talk. Frosch’s 
drunken scene at the beginning of Act 3 
seems endless; one-third of it would be 
sufficient and more effective. 

Stereo effects aid in “seeing” the action 
and the recording is rich in sound and 
very well balanced. However, the dialogue 
at Prince Orlofsky’s party has no sounds 
of revelry behind it. There is much talk 
in this opera of champagne and the joy 
of living, but the bubbles and sparkle are 
found in rather small quantity in this 
performance. We shall be interested to 
hear the forthcoming London stereo re- 
cording under the formidable baton of 


* Herbert von Karajan. W. D. 


HERDER DES 
A TCHAIKOVSKY: Symphony No. 6 in 
B Minor, Op. 74. ("Pathétique.") Philadel- 
phia Orchestra, Eugene Ormandy cond. Co- 
lumbia MS 6160 $5.98 


Interest: Certainly 
Performance: Superb 
Recording: Excellent 

Stereo Directionality: Excellent 
Stereo Depth: Fine 


If I remember correctly, the “Pathétique” 
was the first music Ormandy ever recorded 
with the Philadelphia Orchestra back in 
the 1930’s (Victor 78-rpm set M 337). As 
an indication of Ormandy’s growth as a 
conductor in this, his 25th anniversary sea- 
son in Philadelphia, this new “Pathétique” 
is startling. This is a superb performance, 
one that approaches the score with dignity 
and devotion. For once, the finale, instead 
of the more obvious. and militant third 
movement March, emerges as the true 
emotional climax of the music. Without 
slighting the earlier movements, Ormandy 
builds his entire performance to an Adagio 
lamentoso of rare spirituality. 

It is probably superfluous to say so, but 
the playing of the orchestra and the en- 
gineers’ reproduction of the whole are 
models. This is the recording of the 
“Pathétique” I now would recommend 
above all others. M.B. 


A. VERDI: La Traviata (complete opera). 
Victoria de los Angeles (soprano) —Violetta 
Valéry; Carlo del Monte (tenor)—Alfredo 
Gérmont; Mario Sereni (baritone) —Gior- 
gio Gérmont; Santa Chissari (soprano) — 
Flora; Sergio Tedesco (tenor) —Gastone; 
Vico Polotto (baritone)—Douphol; Silvio 
Maionica (bass)—d'Obigny, & others. Or- 
chestra and Chorus of the Rome Opera, Tul- 
sie Serafin cond. Capitol SGCR 7221 3 12” 
aeeduenn 1960 
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JAZZ! 


a colorful 16-page history 
for only 15c 





Here’s an authoritative 16-page history of 
jazz that appeared recently in Hi Fi/STEREO 
Review,the world’s largest selling high fidel- 
ity magazine. While they last you can order 
this fascinating reprint for just 15c a copy! 
Written by John S. Wilson, noted jazz critic, 
this exciting look at the world of jazz takes 
you from Storyville in New Orleans to the 
Royal Garden Cafe in Chicago, from New 
York’s Roseland to the West Coast school 
of cool music. You’ll read how the sound 
of jazz has evolved and of the influence of 
a King Oliver or Bix Beiderbecke on today’s 
musicians. 





Whether you’re a be- 
ginner or a jazz buff 
—or simply interested 
in a phase of Ameri- 
cana — you'll want a 
copy of this 16-page 
reprint on the jazz 
panorama. And it’s 
yours for just 15c— 
with the handy cou- 
pon below! But the 
supply is limited, so 
rush your order today! 
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Ziff-Davis Publishing Company _HSR-126 
Box 525 

Church Street Station 

New York 8, New York 

Please send me copy(ies) of the 16-page 


‘reprint on the history of jazz. | enclose 15c 
for each copy. : 
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Interest: Always 

Performance: Very good 
Recording: First-rate 

Stereo Directionality: Very slight 
Stereo Depth: Good 


Capitol’s new La Traviata rates very highly 
on performance values, quite apart from 
the advantages deriving from its presently 
unique position as the only stereo version 
of the opera now in existence. It is ex- 
tremely fortunate that this is so, for while 
the recorded sound is warm and brilliant, 
the stereophonic results are generally un- 
distinguished. 

No need to dwell on the negative side, 
however. The musical performance is 
excellent, in many ways the best of all 
available choices. Victoria de los Angeles, 
after a moment of edginess in “Ah! fors’ é 
lui,” disposes of the florid requirements of 
“Sempre libera” in impeccable style and 
sings with effortless purity and exquisite 
phrasing to the end. Even if she does not 
exploit the dramatic possibilities of the 
role to the fullest, and seldom if ever 
allows herself a real pianissimo (most 
noticeable is her slighting the ppp mark- 
ing in “Alfredo, di questo cuore”), one 
must rank her Violetta with the best to 
be heard today. 

The admirable soprano receives out- 
standing support from Carlo del Monte, 
an ardent and strong-voiced, yet reasona- 
bly pliant, tenor and Mario Sereni, a Gér- 
mont of dignity, tenderness, and good vocal 
resources. While neither commands a 
luxuriant vocal quality, both are intelli- 
gent, laudably musical artists. The Act II 
duet between de los Angeles and Sereni 
is exceptionally fine. 

It would hardly suffice to dismiss Tullio 
Serafin’s contribution with two or three 
standard laudatory adjectives. A remark- 
able conductor when he first conducted La 
Traviata at the Met thirty-six years ago, 
now, at 82, he displays an undimmed 
mastery of the best Italian traditions— 
crispness and rhythmic vitality, a natural 
sense of balance, discipline without rigid- 
ity, rubato without disturbing excesses and 
masterful pacing and support for his sing- 
ers. Capitol has included a highly enter- 
taining bonus disc with the set, taken at 
one of the orchestral rehearsals. Here 
Serafin shows not only his amazing au- 
thority and quicksilver alertness but also 
a somewhat worn but indomitable colora- 
tura-baritone with which he places before 
us all personalities of the opera, from 
Violetta to the servant Guiseppe. 

The Rome Opera’s comprimarii are a 
well-routined lot, the chorus outstandingly 
good. The unimaginative use of stereo, 
with practically no illusion of space and 
movement, is the only disappointment. 
Surely, something could have been made 
of the stage business in Act III simply by 
following the libretto’s instructions con- 
cerning the card game on the right, 
Violetta’s withdrawal and subsequent re- 
turn, and, particularly, Gérmont’s sudden 
and dramatic appearance with “Di sprezzo 
sdegno...” 

Well, anyway, it is a fine performance, 
and on that level it can be wholeheartedly 
recommended. G. J. 


WILDER: Suite for Brass Quintet (see p. 86) 


COLLECTIONS 


HEEEEEEEEE EH 
A BARTOK: Divertimento for Strings 
(1939); IVES: The Unanswer'd Question 
(1908); MILHAUD: Little Symphony No. 4, 
for Strings (1921); SKALKOTTAS: Little 
Suite for Strings (1942). Zimbler Sinfoni- 
etta, Lukas Foss cond. Siena S 100-2 $4.98 


Interest: Modern varieties 
Performance: Precise 
Recording: First-rate 


One of my favorite discs on the now de- 
funct Unicorn label was this fine collec- 
tion of 20th century music for chamber 
orchestra; and its resurrection under the 
Siena aegis (P.O. Box 91, Boston 12, 
Mass.) is most welcome. 

The Zimbler Sinfonietta is made up of 
Boston Symphony Orchestra players; Lu- 
kas Foss is not only a skillful composer but 
a fine conductor of modern music; and the 
engineering was done in Boston’s Sym- 
phony Hall by that redoubtable genius in 
the field, Peter Barték, son of Béla Barték. 
The recording sounded fresh and clean 
when first issued in 1956 and it has not 
lost one whit of its freshness and clarity 
since. Until we get a stereo version, this 
recorded performance of Charles Ives’ mys- 
tical colloquy is likely to remain un- 
equalled in both precision of utterance 
and evocative power. The Milhaud “Sym- 
phony” is, save for its slow movement, a 
fairly inconsequential essay in polytonal- 
ity; but the Little Suite by the gifted 
Greek composer, Nikos Skalkottas (1904- 
1949), is quite another matter. Its intensity 
of expression and terseness of structure 
produce a combined impact in the hearing 
that makes immaterial such considerations 
as its being composed in 12-tone idiom. 

The Béla Barték “Divertimento” is an 
altogether splendid work, when played 
with precision and intensity. Some may 
find this performance a trifle icy; but it 
does have power, lots of it. Only Dorati 
and the Philharmonia Hungarica (Epic 
LC 3513) and the Angel stereo disc of 
Silvestri and the Philharmonia (S 35643) 
are in the same league. D.H. 


A. MOZART: Adagio in G Major (K.261); 
Rondo in C Major (K.373); BEETHOVEN: 
Romance No. 2 in F, Op. 50; WIENIAW- 
SKI: Légende, Op. 17; NOVACEK: Per- 
petuum Mobile; STRAVINSKY: Berceuse 
from the Firebird; SAINT-SAENS: Intro- 
duction & Rondo Capriccioso, Op. 28. 
Nathan Milstein (violin) with the Concert 
Arts Orchestra, Walter Susskind cond. 
Capitol SP 8528 $5.98 


Interest: Fiddle-orchestra grab-bag 
Performance: Stimulating 
Recording: Good, but lacks bass 
Stereo Directionality: Perfect 
Stereo Depth: A mite shallow 


On this release, ambiguously entitled 
“Milstein Masterpieces,” Capitol presents 
one of the greatest living artists playing 
a scattering of pleasant, somewhat neg- 
lected scores (except for the Saint-Saéns) 
and he dashes them off with a fine display 
of technical proficiency, but without much 


~ vivacity of tonal character. His account 


of the Mozart pieces, for example, sounds 
in style and manner like his playing of the 
Beethoven Romance, and the only per- 
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ceptible broadcasting of tone comes in the 
Stravinsky Berceuse. 

Elsewhere, Milstein’s playing leaves 
nothing to be desired (he is a magician in 
the delicate spiccato bowing of Perpetuum 
Mobile). 

Perhaps the general sound of this Capi- 
tol disc can be held partly responsible 
for the seeming lack of warmth in Mil- 
stein’s playing. The engineering results 
in an exceedingly clear sound filled with 
crisp detail, but lack of bass makes also 
for lack of tonal warmth. i a 


A. BERGSMA: Quartet No. 3; FOSS: 
Quartet No. 1. The Juilliard String Quartet 
(Bergsma), The American Art Quartet 
(Foss). Columbia ML 5476 $4.98 


A. FINNEY: Piano Quintet; SEEGER: 
Quartet (1931). Stanley Quartet of the Uni- 
versity of Michigan with Beveridge Web- 
ster, Amati String Quartet. Columbia MS 
6142 $5.98 

Interest: Major American chamber music 

Performance: Excellent, authoritative 

Recording: Excellent 

Stereo Directionality: Sufficient 

Stereo Depth: Good 
These releases are products of the Modern 
American Music Series sponsored by Co- 
lumbia Records. The works recorded are 
chosen by a committee consisting of Virgil 
Thomson, Chairman, with Aaron Cop- 
land, Henry Cowell, Goddard Lieberson 
and William Schuman. The performances 
are by artists selected by the composers, 
who are also given the opportunity to su- 
pervise the recording sessions. 

Ruth Crawford Seeger was born in 1901 
and died in 1953. Ross Lee Finney was 
born in 1906, William Bergsma in 1921 
and Lukas Foss in 1922. Their music is 
strong in character, and in the case of the 
Bergsma and the Finney, decidedly signi- 
ficant in style and content. Virgil Thom- 
son’s committee has chosen composers and 
compositions characteristically modern 
and important. The performances are bril- 
liant as well as authentic, and Columbia, 
of course, is according the project superior 
engineering. W.D 


A ELKUS: After Their Kind; CYR: Peter 
Quince at the Clavier; CUSHING: Sonata 
for Clarinet and Piano. Edgar Jones (bari- 
tone), Jerome Rosen (clarinet), Nathan 
Schwartz (piano), Helen Cyr (piano). Fan- 
tasy 5008 $4.98 


A IMBRIE: Piano Sonata; ROSEN: Sonata 
for Clarinet and Violoncello; NIXON: Six 
Moods of Love. Dorothy Renzi (soprano), 
Jerome Rosen (clarinet), Helen Stross 
(violoncello), Raylene Pierce (piano), An- 
drew Imbrie (piano). Fantasy 5009 $4.98 


A. CLARKE: Chamber Music; DENNY: 
Partita for Organ; SMITH: String Trio. Dor- 
othy Renzi (soprano), Nathan Rubin (vio- 
lin), Mary James (viola), Bonnie Hampton 
(violoncello), Nathan Schwartz (piano), 
Lawrence Moe (organ). Fantasy 5010 $4.98 

Interest: Representative American 

chamber music 

Performance: Dedicated and authoritative 

Recording: Very good 
If few American composers are recorded 
in depth, it must nevertheless be admitted 
that more and more of them are at least 
—and at last—appearing on records. Of the 
nine composers here represented, five 
(Jonathan Elkus, Gordon Cyr, Charles 
Cushing, Laurence Clarke, Leland Smith) 
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SYSTEMATED ...a new concept in stereo record changers! 
World-famous Italian craftsmen have designed the LESA 
CD2/21 to make it compatible with any cartridge, amplifier 
and speaker. Whether your budget is high, low or in 
the middle... select the CD2/21... you'll find it a perfect 
mate for the rest of your system. $44.50 <stightly higher in the West 
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to project the maximum effectiveness of 
these pieces. All of the performers give 
the impression of utmost belief in this 
music. This is as it should be, and the 
clear, well-balanced recording also is an 
asset. W.D. 


A. PEZEL: Suite for Brass; ANON.: Ich 
sag’ ade; Als ich anschau das frélich Ge- 
sicht; SENFL: Carmen in La; FINCK: Grei- 
ner zanner; HOLBORNE: Muy Linda; Pavan; 
Gailliard; G. GABRIELI: Canzona per so- For 
nata No. | ("La Spiritata"); HAINES: Toc- flier 
cata; A. HARRIS: Four Moods; BOZZA: 
Sonatine for Brass. New York Brass Quintet. 
Golden Crest CR 4023 $4.98 write: 
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WILDER: Suite for Brass Quintet: 
HAMMOND: Quintet for Brass. New York 
Brass Quintet. Golden Crest CR 4017 $4.98 


Interest: For brass buffs 

Performance: First-rate 

Recording: Mostly good 

Stereo Directionality: Moderately defined 
Stereo Depth: OK 


Golden Crest has made something of a 
minor specialty of recording brass and per- 
cussion repertoire; for these two discs 
bring up to four the number of chamber 
brass discs in their catalog, while the re- 
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cent percussion LP with Warren Ben- 
son allows the label to boast of two rather 
interesting discs in this medium. 

The New York Brass Quintet, made up 
of gifted young players trained in or near 
Manhattan, plays with brilliance and vi- 
tality throughout both of these discs and 
has the benefit of clean and bright re- 
corded sound. However, it is the anthology 
of early (Pezel, Gabrieli, Holborne) and 
modern (Haines, Harris, Bozza) pieces 
which is the one worth getting, especially 
for the charming dances by the Elizabeth- 
an, Anthony Holborne (d. 1602), and for 
the spicy Sonatine by the Frenchman, Eu- 
gene Bozza (b. 1905). 

Alec Wilder, who has a nice flair for 
lyrical miniatures, is dull as dishwater 
throughout the six movements of his Brass 
Suite. His younger confrere, Don Ham- 
mond, displays more competence in con- 
servative-modern vein than originality in 
his Quintet, though the Hymn and Varia- 
tions movement does make one prick up 
the ears to some extent. 

The “compatible” stereo is adequate, 
but hardly outstanding as such, though 
the overall sound is quite good. D.H. 








The biggest international label in America— 
from France thru Poland, U.S.S.R. and China 


“Interest: Beautifully sustained; Performance: 
Excellent Choral Group; Recording: Very 
good.” —HiFi/Stereo Review 


National Folk Artists 
Gypsy and Folk Music of Hungary, Rumania, 
Armenia, Bulgaria . . . Folk and Popular Music 
of Poland, Russia, China, France, Spain, Ger- 
many, Ukraine, Lithuania, Latvia, Corsica, 
Latin America, etc. 


International Popular Music 
Dance Bands of Warsaw, Berlin, Paris, Buda- 
pest . . . Dixieland Jazz. 


World-Renowned Artists and 
Conductors in Classical Repertoires 
Oistrakh, Kondrashin, Richter, Gilels, Kogan 

and many others 
Don’t be fooled . . . Judge for yourself! Don’t 
take “no” for an answer. For good couplings 
. . . great sound . . . greatest artists 
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BEST OF THE MONTH 


A 

Epic’s fast-growing library of 
historic old and modern jazz 
recordings boasts a distinguished 
entry in the Art Blakey’s Jazz 
Messengers Paris Concert. “The 
music is strong, vibrant, and 
exciting . . . modern jazz, 
alright, but it is also hot music 

in the good old-fashioned 

sense.” (see p. 88) 


AA 

Decca has made a major 
contribution to the documenting 
of new paths in jazz via the 
album George Russell—Jazz in 
the Space Age. “. . . amuch 
more diversified tonal spectrum 
than exists in customary jazz 
writing. The soloists ... are 
challenged by the increase in 
freedom demanded by Russell’s 
writing.” (see p. 91) 


AA 

Decca’s second prize album of 
the month, Sal Salvador’s The 
Beat for this Generation, marks 
Mr. Salvador as one of the 
label’s most consistently excel- 
lent jazz artists, “The band 

is apparently one of the big 
rehearsal groups that musicians 
periodically assemble. One 
might hope this group will . . . 
become a permanent part of 
the jazz scene.” (see p. 92) 


DECEMBER 1960 


NAT HENTOFF 


RALPH J. GLEASON 














Records reviewed in this section are both 
stereo and monophonic. Versions received 
for review are identified by closed (4) and 
open (A) triangles respectively. All rec- 
ords are 33% rpm and should be played 
with the RIAA amplifier setting or its 
q lent. Monophonic recordings (A) 
may be played also on stereo equipment 
with resulting improvement in sound dis- 
tribution quality. Stereo recordings (A); 
however, must not be played on monophonic 
phonographs and hi-fi systems. 


LEE EHHEHSS 


Borders denote recordings of special merit 





A CANNONBALL ADDERLEY QUIN- 
TET IN CHICAGO. Julian Cannonball 
Adderley [alto saxophone), John Coltrane 
(tenor saxophone), Wynton Kelly (piano), 
Paul Chambers (bass), Jimmy Cobb 
(drums). Limehouse Blues; Wabash; The 
Sleeper; Stars Fell On Alabama; You're A 
Weaver Of Dreams; Grand Central. Mer- 
cury SR 60134 $4.98 

Interest: Top modern jazz 

Performance: Less than their best 

Recording: Bright 

Stereo Directionality: Pronounced 

Stereo Depth: Shallow 


These men are all members of the high- 
est echelon of modern jazz musicians and 
were actually working, when the LP was 
made, as 54 of the Miles Davis Sextet, 
the most important jazz combo of its time. 
However, they do not, on this album, 
measure up to the excitement and the 
intensity of emotional charge that they 
had when Davis was present, or, for that 
matter, when various elements of the 
group have recorded elsewhere. It is just 
one of those things that this particular 
session did not seem to jell despite the 
array of talent. There are two John Col- 
trane originals here and any album he 
plays on is worth owning, so don’t pass 
this up. It’s just that it’s less than it 
might have been. R.J.G. 


A JOE ALEXANDER—BLUE JUBILEE. 
Joe Alexander (tenor saxophone), John Hunt 
(fluegel horn), Bobby Timmons (piano), Sam 
Jones (bass), Albert Heath (drums). Weird 
Beard: Terri's Blues & 3 others. Jazzland JLP 


23 $4.98 


Interest: Strong potential 
Performance: Intense 
Recording: OK 
87 
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Keep them neat... 
clean... ready for 
instant reference! 


Now you can keep a year’s copies of 
HiFi/STEREO REVIEW in a rich- 
looking leatherette file that makes it 
easy to locate any issue for ready 
reference. 
ay designed for HiFi/STEREO 
EW, this handy file—with its dis- 
tinctive, washable Kivar cover and 16- 
carat gold leaf lettering—not only 
looks good but keeps every issue neat, 
clean and orderly. 
So don’t risk tearing and soiling your 
copies of HiFi/STEREO REVIEW—al- 
ways a ready source of valuable infor- 
mation. Order several of these HiFi/ 
STEREO REVIEW volume files today. 
They are $2.50 each, tpaid—3 for 
$7.00, or 6 for $13.00. Satisfaction guar- 
anteed, or your money back. 
Order direct from: 


JESSE JONES BOX CORP. 


Dept. HF, Box 5120, Philadelphia 41, Pa. 
(Established 1843) 
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SAVE MOST! Here’s your complete 
money-saving guide to Hi-Fi, including 
cas pose available only from ALLIED. See 
OW you save on our recommended com- 
plete Stereo systems. Choose from the 
world’s largest stocks of famous-name 
amplifiers, tuners, changers, speakers, 
enclosures, period-style equipment cabi- 
nets, tape recorders, accessories; save 
most with KNIGHT® deluxe components. 
Build your own—save even more with 
our exclusive Hi-Fi KNIGHT-KITS®. For 
everything in Hi-Fi and Elec- 
tronics, get FREE 444- 

page 1961 ALLIED Catalog! 
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Jazzland, the Riverside subsidiary, de- 
serves credit for giving Cleveland-based 
Joe Alexander a debut album. It’s a 
loosely arranged “blowing” session in 
which Alexander swings hard in a shout- 
ing, emotional style characterized by a 
tangy, vigorous tone. John Hunt, a regu- 
lar member of Ray Charles’ band, is not 
as powerful as Alexander but he’s also 
worth keeping track of. Both ate quite 
affecting in the ballad I’ll Close My Eyes. 
There is good, full-strength rhythm sec- 
tion support. N.H. 


A COUNT BASIE—"NOT NOW, I'LL 
TELL YOU WHEN." Count Basie (piano) 
and his Band. Rare Butterfly; Swinging at the 
Waldorf & 7 others. Roulette R 52044 $4.98 


Interest: Precision swing 
Performance: Predictable 
Recording: Good 


The current Count Basie band loses flexi- 
bility and freshness as it increases the 
massiveness of its attack. The arrange- 
ments here are all of a piece—functional 
blueprints with only limited challenges 
for the band and soloists. The solos are 
short and although occasionally vivid, are 
too quickly swallowed up in the mechani- 
cal ensemble. The nadir of Basie on record 
in the past decade is the ridiculously shal- 
low treatment of Old Man River which 
most assuredly does not deserve to be in 
a jazz album. 

Basie has finally achieved financial suc- 
cess; but twenty years from now, collec- 
tors will be listening to the Basie of the 
Thirties and Forties when the band could 
still surprise. In customary Roulette fash- 
ion, the notes fail to list full personnel 
and to identify all the soloists. N.H. 


EERE EERE ES 
A PARIS CONCERT—ART BLAKEY'S 
JAZZ MESSENGERS. Art Blakey (drums), 
Benny Golson (tenor), Lee Morgan (trum- 
pet), Bobby Timmons (piano), and Jimmy 
Merritt (bass). Just By Myself; | Remember 
Clifford; Are You Real; Moanin’; Justice. 
Epic LA 16009 $3.98 


Interest: Furious modern jazz 
Performance: Intense 
Recording: First-rate 


This is an unusual album, a concert by 
the Jazz Messengers recorded in Paris. 
It was during the period of the best of 
the Messengers’ work and includes ver- 
sions of two great numbers, J Remember 
Clifford and Moanin’. The music is 
strong, vibrant, and exciting and the solo- 
ists are so immediate in their impact that 
this strikes me as one of the very best 
examples of this group’s work. They are, 
one might as well say, as far from the 
cool sound of some modern jazz as Bessie 
Smith was. This music is modern jazz 
all right, but it is also hot music in the 
good old-fashioned sense. R.J.G. 


A A JAZZ SONG BOOK — LES 
BROWN. Buddy DeFranco (clarinet), Frank 
Rosolino (trombone), Terry Gibbs (vibra- 
phonist), Don Fagerquist (trumpet), Ronnie 
Lang (alto and baritone saxophone), Zoot 
Sims (tenor saxophone). | Remember You; 
Apple Honey; The Claw; Willow Weep For 
Me & 8 others. Coral CRL 7 57311 $4.98; 
Mono Coral CRL 57311 $3.98 





Interest: Good dance band 
Performance: Slick 
Recording: Good 

Stereo Directionality: OK 
Stereo Depth: OK 


The device here is to have the usual Les 
Brown band augmented by some players 
with a more solid jazz background, such 
as Mel Lewis (drums) and then to fea- 
ture soloists brought in for various tracks. 
The soloists, all of whom were from out- 
side the current band, exhibit a higher 
level of jazz performance than the Brown 
band usually offers and thus makes it one 
of the most interesting of his packages in 
some time. Zoot Sims plays absolutely 
beautifully on Willow Weep For Me, and 
Frank Rosolino contributes an excitement 
in his trombone solos that has never been 
present in the Brown band before. Quite 
frankly, if I were Les Brown, I wouldn’t 
take a shot at albums under the label of 
jazz. As a dance band, and a better than 
average one, Les Brown always makes it. 
As a jazz band, there are more exciting 
rehearsal bands in half a dozen cities right 
now. R.JG. 


A THE BROTHERS CANDOLI SEXTET. 
Pete and Conte Candoli (trumpets), Jimmy 
Rowles (piano), Max Bennett (bass), Frank 
Capp (drums), Howard Roberts (guitar). 
Caravan; Richard Diamond's Blues & 8 
others. Mercury SR 60191 $4.98 


Interest: Good fraternal jazz 

Performance: Tasteful 

Recording: Very good 

Stereo Directionality: Excellent 

Stereo Depth: Adequate 
Considering the color limitations inherent 
in a two-trumpets-plus-rhythm combina- 
tion, this is a surprisingly varied album. 
The brothers Candoli imaginatively change 
moods and timbres, using various shades 
of muted and open horn playing. They 
are sustained by a flowing rhythm sec- 
tion, fused by the continually underrated 
Jimmy Rowles. All in all, however, the 
two-trumpet interplay becomes a bit wea- 
risome over an entire album. The broth- 
ers would have been wiser to have incor- 
porated for contrast a non-familial reed 
player. N.H. 


A THE COOL SCHOOL — JUNE 
CHRISTY. Baby's Birthday Party; Small 
Fry; When You Wish Upon A Star & 8 
others. Capitol ST 1398 $4.98 


Interest: Hip kiddie songs for adults 

Performance: Spotty 

Recording: Excellent 

Stereo Directionality: OK 

Stereo Depth: OK 
On some of these tunes, Miss Christy 
gets that lovely, lost-in-the-fog sound that 
she has made famous—with all its flat, 
bittersweet overtones. On these she suc- 
cessfully communicates the poignancy of 
reluctant adulthood. On some others, 
though, she suffers from the insecurity 
and uncertainty that has plagued her in 
recent years and the all too faithful repro- 
duction of it by Capitol’s engineers does 
her no service. R.J.G. 


AL "JAZZBO" COLLINS presents 


~A 
SWINGING AT THE OPERA. Arrange- 


ments and Orchestra conducted by Fred 

Karlin. Woman Is Fickle; Grand March & 8 

others. Everest SDBR 1097 $3.98 
HiFi/STEREO 
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Interest: Misused talent 
Performance: Crisp 

Recording: Fine 

Stereo Directionality: Intelligent 
Stereo Depth: Excellent 


| The concept of making quasi-jazz arrange- 


ments of familiar operatic pieces is some- 
what similar to having Eileen Farrell sing 
the blues. Just as Miss Farrell is no jazz 
singer—in spite of the many hosannas with 
which her recent Columbia “jazz” set was 
greeted—opera played by a big jazz band 
doesn’t work. When both are successfully 
blended on any level, the best one can 
say is that a slick trick has been per- 
formed. Fred Karlin, clearly a skillful ar- 
ranger, seems to have accomplished just 
that. 

There are some substantial solos, par- 
ticularly by trombonist Bob Brookmeyer, 


but the experience as a whole is so obvi-. 


ously synthetic that the album has no 
durable value. Everest would do better 
to commission Mr. Karlin to compose 
works of his own invention. The notes 
by disc jockey Al Collins are as self-con- 
sciously unfunny as any in the whole grim 
history of liner-note writing. N.H. 


A PETE FOUNTAIN SALUTES THE 
GREAT CLARINETISTS. Woodchopper's 
Ball; Frenesi; Begin The Beguine; My Inspira- 
tion & 8 others. Coral CRL 757333 $4.98 


Interest: Big band swing 
Performance: Professional 
Recording: Brittle 

Stereo Directionality: Good 
Stereo Depth: OK 


Fountain (who once was with the Law- 
rence Welk band) plays a series of tunes 
associated with great jazz clarinetists such 
as Benny Goodman, Woody Herman, Jim- 
my Dorsey, Irving Fazola, etc. It’s pleas- 
ant, the band swings lightly and Fountain 
is a facile clarinetist. However, like most 
gimmicky albums, there isn’t enough hap- 
pening musically to justify the fancy 
packaging. R.J.G. 


HEEEEEREEEEES 

A JAZZ SUR SEINE—MILT JACKSON, 

BARNEY WILEN, PERCY HEATH, KENNY 

“a Philips (imported) P 77 127 L 
98 


Interest: Broad 
Performance: Striking 
Recording: Fine 


Here is another excellent LP from Europe. 
This was made at a Paris studio and in- 
cludes two members of the Modern Jazz 
Quartet (Milt Jackson, Percy Heath) plus 
French tenor sax Barney Wilen and the 
expatriate American drummer, Kenny 
Clarke. Jackson plays piano, not vibes, 
and Heath, of course, is on bass. It is 
pleasant, earthy and warmly moving mu- 
sic, part of which is standard American 
blues and jazz originals, and part French 
numbers. Wilen is a remarkable tenor 
soloist who can hold his own in any com- 
pany as far as communication goes. He 
gets to you right away and keeps your 
attention. This album, I should judge, 
will stand up against the average Ameri- 
can jazz recording quite well. As a matter 
of fact, it seems to me that it’s well above 
the average, both in performance and in 
engineering. R.J.G. 
DECEMBER 1960 
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bold new musical sound that has electrified the entire world of recorded 
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S Not For Me: Should 1; Show Time & 8 others. | 4 od 
Everest’ LPBR 5099 $3.98 q 
important new books for a $ © bur 
a o a Interest: Moderate 7 two 
7-day free trial examination Performance: Swinging but dul B tho 
Recording: Good don 
Drummer “Papa” Jo Jones (who starred ing, 
Class D CITIZENS RADIO by Leo G. Sands for years with Count Basie) has assem- fore 
2 bled a group here which includes Harry } but 
Here is the first complete book on Citizens Radio Operation. Ever Edison, trumpet; Jimmy Forrest, tenor: vibi 
since the initial use of 2-way Fadiotelephone by police departments, Benny Greene, trombone; Tommy Sleine. crea 
this field has been growing in importance and application. Now, with A A dT, b pres 
more than a million vehicles equipped for its use, Citizens Radio is a gan, piano; an ommy Potter, ass. For- Van 
major phase of the electronics field. This important new volume cov- rest does not sound at his best; he has a d 
ers every aspect of the field—its history, rules, and everything about shrill overtone on this disc that is an- an 
how it works—in seven big chapters with one hundred major sections. noying. The long solos by all the horns 
You'll learn exactly what Citizens Radio is, its applications, what and the piano and bass tend to become 
equipment you need, the full story on receiver circuits and transmit- boring, even though the whole thing has SH 
ters, antennas, installation, and maintenance, full FCC rulings, how a nice swing to it. There doesn’t seem to Nor 
to apply for licenses, etc. Many illustrations. $4.95 be much happening on this one from any J 
point of view. R.J.G. 
i 
COMPUTERS AND HOW THEY WORK | | A BOOKER LITTLE. Wynton Kelly, Tom | | 
— D. Fah k my Flanagan — Scott La Faro (bass), | 
lames ahnestoc Roy Haynes (drums). Opening Statement; 
A y ‘ Minor Sweet; Life's A Little Blue; The ‘ 
Here is a fact-filled exciting guidebook to the wonderworld of elec- Grand' Valse & 2 others. Time $/2011 $5.98 5 
tronic computers, with more than 110 illustrations and easy-to-follow Pia 
tables in 10 big chapters. Step by step, you'll see and understand Interest: Taut modern jazz bun 
the workings of many types of computing machines. This important Performa nce: Slick con: 
new book illustrates the basic principles of computers in methods Recording: Bright was 
that require no knowledge of electronics. You'll learn all about com- Stereo Directionality: Pronounced susy 
puter memories, flip-flops and the binary counting system. You'll Stereo Depth: OK faa 
learn the mathematical language of computers where 1 + 1 = 10. : ° 
Other chapters show you how computers use tubes and transistors to The — << pile ag isolated " 
make complex logical decisions in thousandths of a second. Com- on right or lett anne s. It 1s not an Un: 
PUTERS AND How THEY Work is must reading for career minded natural sound, particularly since small and 
students and for electronics pros who want a more complete knowl- groups in jazz frequently get this isolation titi 
edge of this field. $4.95 even in clubs. The trouble here is that of t 
the music itself is a little too stretched rhy 
| out and without any feeling of real in- the 
THE ELECTRONIC EXPERIMENTER’S volvement. Little is one of those young roy 
. . trumpet players who has at his disposal 
MANUAL by David A. F indlay the speed of a clarinetist. This in itself 
With a few dollars worth of basic tools, and this book to guide ie net eoeu, even © De my tee © we 
you, you can explore the magic of electronics experimentation think so now and then. R.J.G. Piet 
more completely than ever before. In a few short hours, you'll s—J 
start your first project. You'll learn about every component used e — . — —, natty Pm —_ 
in experimentation, every tool, its function and why it is used. Mi ang it S (vi es), A on = ( a 128 
There are 8 big sections, each covering a specific phase of con- one wet a 5 is organ). | nm berg rg 
struction. There is a giant section of projects you can build, test scee po oe P 
equipment you'll construct and use in your future work. THE Interest: Visceral vibes 
ELECTRONIC EXPERIMENTER’S MANUAL will give you the pro- Performance: Swinging 
fessional know-how you must have no matter what phase of Recording: Competent 
electronics is your specialty. $4.95 Bs 
This is the first album by Lytle, a vibist 
who has headed various small combos in Th 
7-DAY FREE EXAMINATION the East. His primary assets are a fully goc 
relaxed beat and fluent conception. Un- pla 
When your books arrive, read and enjoy their diversity of contents, their thoroughness fortunately, Jazzland has not chosen a fro 
of coverage. Then after seven days examination, if you decide that they are not every- particularly favorable context for his de- Co 
thing you want, send them back and receive a complete refund of the purchase price. but. For this listener, the Hammond or- fro 
gan is dispensable in any situation. Its on 
EXA heavy breathing limpishness is particularly ine 
Se eee ee inapposite as complementary sound for are 
| I crisp, metallic vibes. On the ballads, eve 
ELECTRONI A ; ; begi i : 
l One Park poe agai mart Se, N. Y.- | —— _— a k a ’ = eg ig bag: 
i Please send me __________ copies of CITIZENS RADIO and bill me at only MN | we ang vides ae se a] 
| || $4.95 @ copy plus postage and handling. (2008 Sy | ever, is a solid performer, and I hope the 
| Please send me __________ copies of COMPUTERS AND HOW THEY WORK, and bill n me at | Jazzland will provide a couple of horns to out 
only $4.95 a copy plus postage and handling. (2007) set him off next time N.H. 
Please send me ———_____ copies of ager EXPERIMENTER'S MANUAL and : P + 
ili me at only a copy plus postage an an ing (2006 MANNE & HIS MEN AT 
If | don't agree that this is one of the best elect i tments I've ever made, | may return A __ SHELLY 
; “% book(s) within seven days and get a full refund. | THE BLACK HAWK—VOlL. 2. Shelly 
losed. (SAVE MONEY! Enclose payment with your order and we'll pay Manne (drums), Joe Gordon (trumpet), GE 
H fe postage.) I Richie Kamuca (tenor saxophone), Victor pos 
I Beh | Feldman (piano), Monty Budwig (bass). (pi 
| | Step i + Vamp's Blues & 2 others. Con- 2 
| || Address | temporary M 3578 $4.98 921 
City Zone State. 7 | Interest: Moderate 
j — Performance: Average 
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& his is the second of four volumes re- 
'corded during a 1959 Shelly Manne en- 


gagement at the Black Hawk in San Fran- 


| cisco. It’s more stimulating than the first, 


but hardly an important event. Of the 
two horn-men, Kamuca is competent but 
thoroughly undistinctive. Trumpeter Gor- 
don is more directly emotional and excit- 
ing, but not notably imaginative. As be- 
fore, Victor Feldman is adequate on piano 
but would have contributed more as a 
vibist. Monty Budwig shows a marked in- 
crease in ability in this series, most im- 
pressively illustrated by his long solo in 
Vamp’s Blues. Mr. Manne is intelligent 
and steady throughout. N.H. 


A LES McCANN LTD. PLAYS THE 
SHOUT. Les McCann (piano), Leroy Vin- 
negar (bass), Ron Jefferson (drums). But 
Not For Me; Jubilation & 6 others. Pacific 
Jaz 7 $5.98 


Interest: Medicine show jazz 

Performance: Pretentiously simple 

Recording: Exceptional 

Stereo Directionality: Excellent 

Stereo Depth: Good for location 
Pianist McCann indicated in his first al- 
bum (Pacific Jazz 2) that he could project 
considerable vitality even if his invention 
was limited. This set reinforces my initial 
suspicion that McCann is a distinctly 
minor talent capitalizing on the current 
hunger for “soul” jazz. 

His “soul” music is predictably earthy 
and gospel-echoey, but it’s also dully repe- 
titious. There is more than a slight tinge 
of the side-show barker as well. McCann’s 
rhythm section, however, is superior and 
the album is almost worth having for Le- 
roy Vinnegar’s bass work. N.H. 


A COUNTIN' — JOE NEWMAN IN 
CONCERT. Joe Newman (trumpet), Frank 
Wess (tenor), Al Grey (trombone), Nat 
Pierce (piano), Eddie Jones (bass), Sonny 
Payne (drums). Slats; Easy Living; Cute; 
Feather's Nest & 4 others. World Pacific 
1288 $5.98 


Interest: Pleasant swinging jazz 
Performance: Warm 
Recording: Not good 

Stereo Directionality: OK 
Stereo Depth: OK 


The music on this LP is consistently pretty 
good. Newman is an excellent trumpet 
player and he has very capable assistance 
from a group of fellow-members of the 
Count Basie band. The recording is 
from a series of Swedish concerts. Every- 
one plays well together, as might be imag- 
ined. The spirit is delightful and the solos 
are full of fun and good ideas. They are 
even courageous enough to kid around 
with The Saints Go Marching In. It is only 
a pity the LP was not recorded better; 
there is a very low level of sound through- 
out. R.J.G. 


ERED 


JAZZ IN THE SPACE AGE—. 


A A 

GEORGE RUSSELL. George Russell (com- 
poser) and his Orchestra featuring Bill Evans 
(piano). Chromatic Universe; Dimensions & 
2 others. Decca DL 79219 $5.98; Mono DL 
9219 $4.98 


Interest: Provocative writing 
Performance: Expert 
Recording: Very good 
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A TRULY UNUSUAL STEREO GIFT 


Koss Stereophones are the perfect 
gift for a man who loves high fidelity 
and stereo sound. With these com- 
fortable, fine quality Stereophones, 
he'll get personalized listening and 
a sound as close to reality as 
actually sitting in the Orchestra. 


At Leading Hi-Fi Shops 





$24.9 


Inc. 
2227 N. 31st Street 
Milwaukee, Wisconsin 


from Coast-to-Coast 
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Get the message? People right there 
in your home town do. Means 
Duotone wants everybody to know 
Duotone needles are made for better 
music. 








DIAMOND & 
SAPPHIRE 
NEEDLES 


Makers of the first commercial dia- 
mond needle guaranteeing a natural 
whole gem every time 
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‘FEATURING 
THE NEW 


ONOVACe 


Now you can buy the ultimate in tweeters, the 
new IONOVAC . . . the only speaker using ionized 
air to generate and transmit sound. Clear repro- 
duction from 3,500 to 20,000 cps and above. Avail- 
able as an “add-on” unit or complete with high 
compliance woofer and mid-range speakers in dis- 
tinctive baffles. Free literature explains operation 
and models available. 






Dept. 1-66 
IONOVAC DIVISION 
DUKANE CORPORATION 
St. Charles, lilinois 
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FROM THE HISTORY 
OF OCCIDENTAL Music 


Classified in 
Twelve Research Periods 





From Research Period IX: 


THE WORKS OF 
JOHANN-SEBASTIAN BACH 


Clavieriibung - Part 1 
Partita No.1 in BFlat Major, BWV 825 
Partita No. 2 in C Minor, BWV826 
Ralph Kirkpatrick, Harpsichord 
ARC 3129 - ARC 73129 (Stereo) 


Clavieriibung — Part 1 
Partita No.3 in A Minor, BWV 827 
Partita No.4 in D Major, BWV 828 

Ralph Kirkpatrick, Harpsichord - 
ARC 3130 — ARC 73130 (Stereo) 


Clavieriibung - Part 1 
Partita No. 5 in G Major, BWV 829 
Partita No. 6 in E Minor, BWV 830 

Ralph Kirkpatrick, Harpsichord 
: ARC 3131 — ARC 73 131 (Stereo) 
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Stored Directionality: Well-balanced 
Stereo Depth: Goo 


Writing for large bands is the most stag- 
nant area of contemporary jazz. Accord- 
ingly, Decca merits appreciation for hav- 
ing commissioned another album by com- 
poser George Russell, one of the few jazz- 
men currently working on enlarging the 
manifold possibilities and challenges of big 
band scoring. 

Russell does not believe jazz will go 
through an atonal stage. “It’s going,” he 
predicts, “to be a pan-rhythmic, pan-tonal 
age. I think that jazz will by-pass atonal- 
ity because jazz actually has roots in folk 
music, and folk music is scale-based music; 
and atonality negates the scale. I think 
that jazz will be intensely chromatic; but 
you can be chromatic and not be atonal.” 

My own feeling is that both atonality 
and pan-tonality will co-exist for a time in 
jazz. This is to a degree attested by the 
fact that in Russell’s Greenwich Village 
bailiwick, John Brooks is currently re- 
hearsing an atonal jazz unit. 

In any case, Russell’s intense chromati- 
cism results in a much more diversified 
tonal spectrum than exists in customary 
jazz writing. The soloists, moreover, are 
challenged by the increase in freedom de- 
manded by Russell’s writing. In the first 
part of Chromatic Universe, for example, 
the soloists, according to Russell, “were 
not victim to the tyranny of the chord or 
a particular meter. In essence, this is musi- 
cal relativism. Everything can be right. 
The idea takes over. They worked in 
ideas, projecting one upon another. This 
is pan-chromatic improvisation.” 

It’s all absorbing, although I would have 
wished for a more imaginative tenor saxo- 
phonist than Dave Young. The other so- 
loists, particularly Bill Evans, are excel- 
lent. Russell, by the way, might give more 
thought to some of his titles next time. 
These would be better adapted to science 
fiction. N.H. 


fe fo fo alo fo fo alo fe fe ale fe ale of 
A A THE BEAT FOR THE GENERA- 
TION—SAL SALVADOR AND HIS OR- 
CHESTA, That Old Feeling; Satin Doll; The 
Mad Pad; The Continental & 8 others. Decca 
DL 74026 $4.98; Mono DL 4026 $3.98 


Interest: Swinging modern jazz 
Performance: Spirited 
Recording: Bright 

Stereo Directionality: OK 
Stereo Depth: OK 


Once again Decca has brought out a 
good jazz package with Sal Salvador. The 
stereo is good and doesn’t disturb the nat- 
ural sound of the band. The mono ver- 
sion is quite satisfactory also. The ar- 
rangements, by such men as Hank Levy, 
Ray Wilcox, and George Roumanis, are 
first-rate. The soloists, especially Eddie 
Bert (trombone) who has a fine statement 
on That Old Feeling, are all good men 
whose personal enthusiasm comes through 
in their playing. The band is apparently 
one of the big rehearsal groups that musi- 
cians periodically assemble. One might 


hope this group will pass the occasional | 


playing-recording stage and become a per- 
manent part of the jazz scene. They are 
really that good. R.J.G. 
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Ziff-Davis Publishing Company, 434 So. Wabash Ave., 
Chicago te fll.; Editor, Furman Hebb, 1 Park Ave., New 
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EEEEEEEHEEESS 
F THE TEXAS TWISTER—DON WIL- 

KERSON. The Twister; Morning. Coffee; 
' Idiom; Jelly-Roll & 3 others. Riverside RLP 
1186 $5.98 


Interest: Hard-swinging jazz y } 

Performance: For real / i 
Recording: First-rate / 

Stereo Directionality: Good / 


Stereo Depth: Good 
This is very good recording of a small 


group. The soloists are separated but not 

isolated and the rhythm section fills in NOW RECORDS 
nicely stp them. — yaar ge (Barry TRACK 

Harris) is g on this date and almost at 

all times an interesting player with a fine STEREO, 

sense of melodic invention. The two TOO! 


bassists (Sam Jones or LeRoy Vinnegar) 
can hardly be topped for solid rhythm and 
the cornet (Nat Adderley) can play with 
fire or lyricism. as the mood strikes him. 
The tenor, Don Wilkerson, does not strike 
me as having anything particularly indi- 
vidual to say, which seems unfortunate in 
view of the generally high performance 





level of the group. R.J.G. 
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Pere T TT TTT TT 0 The amazing all in-one professional recorder that made history 
A. JAZZ SCENE 1. | Can't Get Started; with its modest price... yours in an improved 505-4 model which 
Sophisticated Lady; Lady Be Good; Delta also records 4-track stereo. Compare the exciting features... found 
Mood; Just You, Just Me & 7 others. Epic Vi A 5 aan 7 
LA 16000 $3.98 only in the finest instruments . . . the price is still $495! 

he aad stg bad FEATHER TOUCH PUSH BUTTON OPERATION + 4 HEADS, INCLUDING SEPA- 

- RATE 2-TRACK AND 4-TRACK PLAYBACK HEADS + 3 MOTORS, INCLUDING 


Recording: Non hi-fi 


This is a sampler of re-issues from the 
Columbia, Okeh and Vocation files, most 


HYSTERESIS DRIVE » MECHANICAL FLUTTER FILTER « DYNAMICALLY BAL- 
ANCED FLYWHEEL + INSTANT SOURCE/TAPE MONITORING - TWO 
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Started. Though not the famous version, 
which is on RCA Victor, it is in some 
. ways a better one. There’s also Lady Be in os Dia haes. 
‘W Good from the first Count Basie session AMERICAN CONCERTONE, INC. 
= (under the name of Jones-Smith, Inc.) A DIVISION OF ASTRO-SCIENCE CORPORATION 
which features an electrifying Lester —_— ueeenees 9449 West Jefferson Boulevard + Culver City, California 1 
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Young solo, Cootie Williams’ Delta Mood, 


Barney Bigard’s Caravan and Count Please send your illustrated brochure on new CONCERTONE | 


505-4 STEREO RECORDER [) or the 505 2TRACK RECORDER (] 


CONCERTONE 505-4 

























































Ui +? ’ 

ae eee oe se sour deter For |e pene et 

viEW. } and a welcome addition to the jazz shelf. aq er pm anna Name. 

frie Full personnels should have been listed dealer and descriptive tities ! 

vs for each track. R. J. G. brochure mail coupon. City ates sian ! 

TR nnd Dealer inquiries invited. : os : ms 

30 fo 7 eg hata he Don't Blame Me; On = a ee ee ee ee ee es ee ee es es es ee ee ee es es os 

it, iff’; Love Is Here To Stay; T.N.T. & 6 3 

K Ave., others. Epic LA 1600! $3.98 - TT\ JUST CLIP THIS AD P 

ler 80 Interest: Modern jazz sampler 1 \ \ Fill in your name and address. Receive giant new 

3 are: Performance: Spotty i 

Sia Recording: Good = 1 = RADIO SHACK 

fa Here is the second of this series and this Tyte \ Electronics CATALOG 

aoe one is concerned with modern jazz, from if aa ers \ plus every new issue for full year 

beliet | 1950 on up. It offers such contemporary q Br “\ See America’s finest values in Hi-Fi, Stereo, Ham Radio, Kits and 

upon stars as Zoot Sims, Al Cohn, Phil Woods ; Parts! Over 100,000 electronic marvels for today’s enjoyment, exciting 

4 and een Elen ti Weeree ain meine aie tlaciet teen 4 = .\ gifts, all-year pleasure. Low as $2 down, pay balance after Christmas. 

said outstanding work, as well as a couple of 4 _ ~ 

ls. or nice things by the Ray Bryant and Ahmad a See values like this! 

Ria Jamal Trios done a few years back. This is a i. Transistor Pocket Radio only $8.88 

ae a bland sampling of modern jazz, and is of Mali this ed te se ’ ; 

an real concern only to the hard-core collec. | # RADIO SHACK, Dept. 60M15= 730 Commonwealth Ave., Boston 17, Mass. i 

ay. of tor. Even so, it is useful as a secondary in- 4 YES! Without obligation mail free catalogs for full year. 

lic, troduction to the entire era. Again, full _ Add . 
personnel should have been included on q a 
the album line for each track. = R.J.G. | Son et a en ee ee eed 





EO DECEMBER 1960 








4-TRACK CLASSICS 
SEELEEHEES EEE 


Borders denote recordings of special merit 


A. BIZET: Symphony in C Major; GOU- 
NOD: Symphony No. | in D Major. New 
York City Ballet Orchestra, Robert Irving 
cond. Kapp KT 49001 $7.95 


h ce kh iL 





Interest: French symp 

Performance: Best in Gounod 

Recording: Cavernous 

Stereo Directionality: OK 

Stereo Depth: Too much 
Despite the airplane hangar quality of the 
recording, this tape is of more than usual 
musical interest; for a hearing of these 
charming French symphonies of the 1850's 
certainly bears out program annotator 
Howard Shanet’s contention that the 17- 
year-old Bizet took Gounod’s 1855 score as 
the model for the C Major Symphony that 
he wrote at about the same time. This, 
says Shanet, is why Bizet suppressed the 
work, so that it did not come to perform- 
ance until Felix Weingartner discovered 
it in 1935. 

Both scores have provided the basis for 
New York City ballet productions to 
Balanchine choreography, which explains 
the performers on the present recording. 
Couched in a Mendelssohnian-cum-early- 
Beethoven style, the Bizet and Gounod 
symphonies make fine companion pieces 
and altogether delightful listening. 

In this performance, the somewhat sim- 
pler-textured Gounod fares better than 
the Bizet. D.H. 


A HINDEMITH: Octet for Clarinet, Bas- 
soon, Horn, and String Quintet (1957-58); 
Solo Viola Sonata, Op. 25, No. 1. Members 
of the New York Wind Quintet, The Fine 
Arts Quartet, Irving Ilmer (solo viola). 
Concertapes 4T 5010 $8.95 

Interest: Hindemith—young and mature 

Performance: First-rate 

Recording: Good 

Stereo Directionality: OK 

Stereo Depth: OK 
This tape is of unusual musical interest 
in that it reveals two opposite facets of a 
major contemporary composer. In the 
Solo Viola Sonata we have Hindemith the 
hot-blooded expressionist of inflation-rid- 
den Germany in the 1920’s.. The Octet, on 
the other hand, gives us the mature crafts- 
man, the modern classicist—utterly sure in 
the cunning that he brings to bear on his 
musical materials. 

Quite frankly, I find the brilliant and 
often savagely indignant Viola Sonata the 
more exciting of these two scores, espe- 
cially in the superb recorded performance 
94 
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that it gets here from Irving Ilmer. 
Stereo may add little or nothing to a 
work for solo viola, but it helps immensely 
in clarifying the texture of the Octet. This 
music begins in rather dry fashion, but 
gathers interest as it progresses through 
its 5-movement course, becoming by turns 
witty, affectingly expressive, bitter, and 
gay. This may not be major Hindemith 
when placed alongside Mathis der Maler 
or the E-flat Symphony, but it makes for 
stimulating listening in the best modern- 
classic manner. D.H. 


A MENDELSSOHN: String Octet in E- 
flat, Op. 20; Andante scherzando from 
String Quintet, Op. 87. Fine Arts Quartet 
with Oscar and David Chausow, Milton 
Preves, Dudley Powers. Concertapes 4T 3021 
$6.95 

Interest: Young Mendelssohn 

Performance: Neat 

Recording: Good 

Stereo Directionality: Nicely spread 

Stereo Depth: Sufficient 
Like Schubert’s Trout Quintet and Bee- 
thoven’s Septet, this music from the pen 
of the 16-year-old Mendelssohn makes a 
delightfully easy introduction to chamber 
music for those who may be intimidated 
at first by the more intellectually exacting 
string quartet medium. 

The music of the Mendelssohn Octet 
has an easy lyrical flow in the best early 
romantic manner, achieving true magic in 
the famous scherzo which the composer 
himself later scored for orchestra. 

The Fine Arts Quartet players and their 
colleagues deliver a neatly turned per- 
formance, though I find a trifle more 
imagination and rhythmic tension in the 
stereo disc issued by Westminster (WST 
14082) featuring the combined Janacek 
and Smetana quartets. 

The Concertape recording is intimate in 
sound, yet it offers a nice “spread,” as 
though the players were ensconced com- 
fortably at one end of the living room. 

D. H. 


SEEREEEEEEEES 
A MENDELSSOHN: Piano Concertos— 
No. .| in G Minor, Op. 25; No. 2 in D 
Minor, Op. 40. Rudolf Serkin with the Phila- 
delphia Orchestra, Eugene Ormandy cond. 
Columbia MQ 308 $7.95 


Interest: Romantic period pieces 
Performance: Stunning 
Recording: Superb 

Stereo Directionality: Excellent 
Stereo Depth: Plenty 


From the stormy opening of the terse and 
fiery G Minor Concerto as played on this 
tape, one senses that Serkin and Ormandy 


do throughout the course of both Men- 


delssohn works, and the result is tremend- ~ 
ously exciting music-making—the very es- — 


sence of early romantic panache. 
The music itself offers some of Mendel- 
ssohn’s most enchanting lyrical writing, 


and is for the most part reasonably free © 


from the rhetoric and “noodling” that 
pads out a good deal of the piano writing 
of this period (the finale of the G Minor 
Concerto is a good example of the type of 
music I am talking about). 

Mr. Serkin’s humming propensities in- 
trude occasionally into the musical texture, 
but otherwise the recording is superla- 
tively fine in its presence and sense of 
space. The processing to 4-track tape has 
been well handled—thus making an aus- 
picious classical repertoire debut for Co- 
lumbia in the 4-track tape field. This is 
an absolutely first-class item for anyone’s 
tape library. D.H. 


EERE EEEEEES 
A MOZART: Flute Quartets—D Major 
(K. 285); G Major (K. 285a); C Major (K. 
285b); A Major (K. 298). Samuel Baron 
with Members of the Fine Arts Quartet. 
Concertapes 4T 4008 $7.95 


Interest: Charming lightweight Mozart 

Performance: Tops , 

Recording: First-rate 

Stereo Directionality: Good 

Stereo Depth: Excellent 
Here is some of the most delectable lighter 
Mozart to be heard anywhere—music writ- 
ten when the 21-year-old composer was 
travelling between Munich, Mannheim, 
and Paris in the hope of finding a job that 
would free him from the toils of the epis- 
copal court at Salzburg. 

Samuel Baron’s flautistic prowess, as ex- 
hibited on this tape, matches that of any- 
one anywhere in the world today; for his 
phrasing, rhythmic sense, and inflection 
throughout these four brief works is a 
constant delight to the senses and the in- 
tellect. The Fine Arts players give him 
splendid backing and the recorded sound 
gives one a real “‘you are there” feeling. 
A fine tape, this one! D.H. 


A MOZART: Quintet in E-flat for Piano 
and Winds (K.452); BEETHOVEN: Quintet 
in E-flat for Piano and Winds, Op. 16. Frank 
Glazer with the New York Wind Quintet. 
Concertapes 4T 5009 $8.95 


Interest: Chamber wind classics 
Performance: Conscientious 
Recording: Excellent 

Stereo Directionality: Good 
Stereo Depth: OK 


Though alternate stereo disc versions of 
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YOURSELF 


‘STEREO 


Through the MAGIC 
of the NEW, NEW 


Roberts 
“DUET” 


STEREOPHONIC 
TAPE RECORDER 












Here’s how: 
1 Record your favorite music on 
-"* the Roberts “Basic” track. 


2 Record your own voice or 
* instrument on the Roberts 
“Duet” track. 


3. Listen to your two recordings 
* blend—in truest fidelity. 


4 Add a Roberts speaker-ampli- 
* fier —presto—you have super- 
lative stereo! 


Don’t Buy Any Tape Recorder 
At Any Price Until You’ve Heard 
the INCOMPARABLE 


Roberts 
“DUET” 
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1 Roberts Electronics, Inc. : Dept. B 

| 829 N. Highland Ave., Los Angeles 38 

! Please send me: 

! [ Roberts Stereo Tape Information Kit con- 
! taining 39 stereo and al applications. 1 
! enclose 25¢ (cash, stamps) for postag 
! ling. 

, (0 The name of my nearest dealer. 
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and 





00 I want a free, no-obligation demonstration. 
Name. 

Address. 

City. 
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these works exist on the London and Vox 
labels, this recording is the only one avail- 
able on 4-track tape, and it’s a very good 
one so far as sound is concerned, 

The performances of these pleasing 
minor masterpieces by the mature Mozart 
and young Beethoven come off nicely 
here; but they lack something of the col- 
oristic subtlety and humor necessary to 
relieve the prevailingly monochromatic 
instrumental timbre that begins to pall 

*‘pn the ear after awhile. D.H. 


A. RESPIGHI: The Pines of Rome; The 
Fountains of Rome. Chicago Symphony Or- 
chestra, Fritz Reiner cond. RCA Victor FTC 
2012 $8.95 


Interest: Hi-fi show pieces 
Performance: The end! 

Recording: Brilliant but overloaded 
Stereo Directionality: Good 

Stereo Depth: Impressive 


The end of the Pines of Rome in this re- 
cording is a real window-rattler; but it 
overloads badly on my review tape. Pre- 
sumably, later tape copies will be free 
from this defect. 

Otherwise, it must be said that Reiner 
gets not only huge sonorities from his mas- 
sive orchestral forces, he also extracts a 
wealth of musical poetry*from the middle 
movements of “The Pines” and from the 
opening and closing of “The Fountains.” 

If possible, you should check the ending 
of The Pines of Rome for overload dis- 
tortion before purchasing this tape. If you 
get a clean copy, you're in for quite a lis- 
tening experience! D.H. 


A. STRAVINSKY: Petrouchka (complete 
ballet). Boston Symphony Orchestra, Pierre 
Monteux cond. RCA Victor FTC 2007 $8.95 


Interest: Stravinsky masterpiece 
Performance: Conscientious 
Recording: Good 

Stereo Directionality: OK 
Stereo Depth: Good 


This is the third complete Petrouchka on 
tape, done this time by the conductor who 
gave the work its world premiere nearly 
fifty years ago. Nevertheless, a choice be- 
tween Ansermet (London), Goossens (Ev- 
erest), and Monteux is not as easy as it 
might seem. 

Monteux has the finest orchestra and 
splendid engineering, but his reading has 
neither the drama of Ansermet’s nor the 
color sense of Goossens’. The Ansermet 
tape, however, is troubled by “crosstalk” 
from its Sacre du printemps coupling. 

So far as I am concerned, it’s a toss-up 
between Goossens and Monteux for sound; 
but my preference is still with Ansermet 
for the fullest realization of musical and 
dramatic values, D. HA. 


A. VIVALDI: The Four Seasons (Concerti 
Nos. 1-4 of Op. 8). Societa Corelli with 
Vittorio Emanuele (solo violin). RCA Victor 
FTC 2008 $8.95 


Interest: Baroque nature painting 
Performance: Precise 

Recording: Close-up 

Stereo Directionality: Good 
Stereo Depth: Not much 


Rhythmic vitality and precision are the 
hallmarks of this performance of Vivaldi’s 





once esoteric but now immensely popular 
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says MARILYN KING 
of the 


famous King Siste 


Capitol recording Stars 





“990” 4-TRACK STEREO 
TAPE RECORDER 
IS YOUR BEST BUY! 


Only ROBERTS “990” combines 
these features: 

e “Instant” multiple adjustment head ¢ 4- 
track stereo record/play * 4-track monaural 
record/play * 2-track stereo playback ¢ dual 
head outputs * dual pre-amp outputs dual 
power amplifier outputs * dual monitor 
speakers © portable and easily custom 
installed. 
Ask for a Free Demonstration at your Near- 
est Franchised Roberts Dealer. 
Send for Roberts great NEW Stereo Informa- 
tion Kit. 34 tape applications covered. Enclose 
25¢ for handling and postage. 


| Roberts Electronics, Inc.: Dept. B | 
| 829 N. Highland Ave., Los Angeles 38 H 
| Please send me: I 
! [) Roberts Stereé Tape Information Kit con- | 
! taining 39 stereo and monaural applications. 1 | 
! enclose 25¢ (cash, stamps) for postage and | 
! handling. 1 
} 0 The name of my nearest dealer. I 
; O I want a free, no-obligation demonstration. : 
! I 
! 1 
! ! 
! I 


Name. 
Address. 
City. 














Can you see the difference 


between these two needles? 





A quality Clevite “Walco” W-75 
Differences in needles may defy the 
eye but not the experienced ear. There 
is no visual difference in the above 
needles, but a world of difference in 
the sound qualities reproduced by 
them. Superficial similarities of size, 
shape or tip material do not determine 
a needle’s effectiveness, but critical 
differences — inherent in the nature 
of the metal and the quality of work- 
manship — can and do effect the 
compliance of the shank and the fre- 
quency response transmitted. 

Don’t be misled by look-alike need- 
les. Your Clevite “Walco” dealer has 
the needle that not only fits your car- 
tridge .. . but is right for it, giving 
the compliance and frequency re- 
sponse your. player must have for 
proper reproduction. 














“Unlicensed” inferior foreign imitation 


All Clevite “Walco” needles are 
fully guaranteed. When you buy a 
Clevite “Walco” exact replacement 
needle, you get the same quality and 
precision that is put into all Clevite 
“Walco” original equipment needles 
-.. needles that are specified and in- 
stalled in the cartridges of virtually 
every leading manufacturer. 


Write for FREE Sample DisCover — 
protective plastic record sleeve. 


cuyme] CLEVITE WALCO 


— 60 Franklin Street 
WALED East Orange, New Jersey 


ACCESSORIES: DisCovers ¢ Stati Clean ¢ DisCloth 
DisCleen * Stylus Pressure Gauge © DisCleaner Kit 

















REPLACEMENT PHONOGRAPH NEEDLES @® RECORD CARE ACCESSORIES @ CLEVITE ‘BRUSH’ HI-FI HEADPHONES 





How You Can “GET ON THE AIR” 
—Without An EXAM! 


NEW Class “‘D”’ Citizens Radio Handbook Answers ALL Your Questions About: 










How to use two-way radios for business and pleas- 
ure—to talk from car to car, ship to shore, office to 
mobile unit, between farm buildings, on hunting trips, 
and dozens of other useful applications. 








Lynne how to get the most out of _ Di i 
P your Class D Citizens Band power requi ts, and 
Radio Set—how to buy and use your gives you full instructions for instal- 
equipment for the ultimate in fun lation and maintenance. Tells you 
and practicality! This new, fully how and where’ you can use your set 
and includes complete FCC rules 
and regulations. Contains 180 clear 
simply-written pages and 72 infor- 
mative illustrations: only $4.95 plus 
few cents for shipping. FREE 7 Day 
Trial—send no money! Mail coupon 
at once. 

























illustrated, easy-to-read book tells 
you, in layman’s language, EVERY- 
THING. the Citizens Bander needs 
to know. Contents include what to 
buy and how much it will cost... 
which set will suit your needs best 
..-how to apply for your free license 
(no FCC examination required). 





j ELECTRONICS BOOK SERVICE 


] One Park Avenue, rc 
a, New York 16, N. Y. V | 


Please send me ...... copies of CLASS D CITIZENS 
i RADIO and bill me only $4.95 per copy plus a few cents I 
| postage. If I am not pleased with the book, I may return i 
it within 7 days and I will owe you nothing. 
| CHECK HERE AND SAVE MONEY. I enclose pay- | 
ment for book(s) herewith, and you will pay the postage. | 





= 
You can talk directly from 
home or office to car, boat or 








‘any moving vehicle on Class heey (Same 7-day return privilege.) EF538 | 
Band Radio. And you can 
Sethe, Sud yoo can sual on SE csdcrnsnavenninwssisdnesocewnes ype 
Re eRe ere hess scutes I 
ENN 5b asa latsscaanee ZONE... .STATE....... i 


N.Y.C. Residents, Please add 3% Sales Tax. J 
es 





score (there are at least a dozen disc re- 
cordings now extant!). The recording was 
evidently done in a small room or studio; 
for everything sounds close-miked with 
little or no room reverberation. 

By contrast, the rival Vanguard tape 
with the Solisti di Zagreb offers both a 
warmer sound and a more graciously con- 
toured interpretation. If your tastes in 
baroque musical performance run toward 
the severely classical, however, then the 
RCA tape is for you. D.H. 


4-TR. ENTERTAINMENT 


HERERO EES 
A HELLO LOVE—ELLA FITZGERALD. 
You Go To My Head; So Rare; Tenderly; 
I'll Never Be The Same & 8 others. Verve 
VSTC 239 $7.95 


Interest: Lovely pop songs 
Performance: With feeling 
Recording: Excellent 
Stereo Directionality: Good 
Stereo Depth: OK 


Given a program such as this — superior 
pop songs from the hit lists of the 30’s 
and 40’s—Miss Fitzgerald immediately dis- 
plays an empathy with the material that 
makes her performance one of the out- 
standing vocal efforts in the tape cata- 
logs. Frank DeVol, whose arrangements 
and orchestra are responsible for the ac- 
companiment, has a rare ability to en- 
hance a singer’s work. He never gets in the 
way; instead, he gently supports the singer, 
makes a setting for her voice which brings 
out its best qualities and in general adds 
to the presentation. R.J.G. 


A ELLA FITZGERALD—SINGS SWEET 
SONGS FOR SWINGERS. That Old Feel- 
ing; My Old Flame; East Of The Sun; Gone 

po The Wind & 8 others. Verve VSTC 240 
7.95 


Interest: Fine pop music 
Performance: First-rate 
Recording: Good 

Stereo Directionality: Good 
Stereo Depth: OK 


Another collection of popular songs from - 
the 30’s sung by Ella and accompanied by 
Frank DeVol. It’s a beautiful collection. 
She sings even the most banal of lyrics 
with warmth and conviction, and the band 
of DeVol has just the right combination 
of schmaltz and swing to make it all come 
off first rate. That Old Feeling, one of the 
grand tunes of yesteryear, is done particu- 
larly well. The voice is in the middle and 
the band spread nicely throughout. A good 
trumpet player makes brief appearances 
here and there to add a touch of jazz flavor 
to the package. R.J.G. 


A HAMP'S BIG BAND. Flying Home; 
Airmail Special; Night Train; Le Chat Noir 
& 8 others. Audio Fidelity AFST 1913-4 
$8.95 


Interest: Rather raucous jazz 
Performance: Spotty 

Recording: Bright 

Stereo Directionality: Pronounced 
Stereo Depth: OK 


This bright-sounding tape seems rather 
gimmicky. Hampton’s vibes are on the left 
but when he puts down the mallets to sing 
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48 Pages of 
Photographs 


Portrait of a Prima Donna 
By George Jellinek 


About the Author... 

George Jellinek, who has written for Opera News, The 
Metropolitan Opera Program, High Fidelity and Saturday 
Review, and is a contributing editor to Hi Fi/Stereo Re- 
view, has brought to this work his vast knowledge of the 
world of opera and of music. 





READ THE STORY BEHIND THE SENSATIONAL HEADLINES 
War Years in Greece * In Search of a Break ® Fiasco in 
Chicago * Enter Meneghini * Queen of La Scala! ¢ Victory 
Over Tebaldi ¢ The Darling of Two Continents * Backstage 
Run-in with Process Servers * The Metropolitan and 
Bing * Breaks with the San Francisco and Vienna Operas 
¢ Callas Walks Off the Stage in Rome ¢ Enter Onassis 
@ Callas Speaks... 


COMPLETE DISCOGRAPHY LISTS ALL CALLAS RECORDINGS 







YOU can be the 


first to read the 
book that will 
startle the world 
of music... 


An unusual PRE-PUBLICATION offer 
exclusively to readers of this magazine! 











rpuuis is the explosive book that music critics...society 

writers...gossip columnists have been awaiting for 
months — the real story of Maria Callas, stormy petrel of 
the international music scene, told with the passion, splen- 
dor, and excitement that fills her life! Now, through this 
pre-publication offer to readers of this magazine, you can 
be among the first to read this intimate life story of the 
opera’s most dynamic and controversial personality ON A 


7-DAY FREE TRIAL EXAMINATION. 


Here is a true picture of Callas. Nothing has been left out. 
Here’s everything you’d expect to find in a book about the 
firebrand of the musical world — and more! It’s the full- 
length portrait of a woman who by superhuman drive, God- 
given talent, and haunting beauty triumphed over fierce 
rivals and rivalries to reign flamboyantly as the leading 
prima donna of Italian opera. 

Forty-eight pages of pictures show La Divina. from a baby 
in her mother’s arms to the fiery combatant of today’s tab- 
loids. There is also a complete discography of Callas’s 
recordings and an interpretation of her as an artist and 
singer of first magnitude. The book will unquestionably 
give you a fuller understanding of the creation of an opera 
role...the influence of the audience on the performance 
...the intriguing interplay between singer, conductor, and 
orchestra...and many other thrilling behind-the-scenes 
facts. This book is a must for every music lover and record 
collector. 

Under the special pre-publication offer, a limited number 
of copies have been set aside for the readers of this mag- 
azine. If you mail the coupon below promptly, we will send 
you a copy right away. Send no money. We want you to 
examine the book...read it...show it to your friends... 
for a full 7 days at our risk and expense. If you are not 
absolutely delighted, simply return the book and pay noth- 
ing. Otherwise you need remit the low price of only $5 
plus a small charge for postage and handling. Be sure to 
mail coupon below today while copies of this fascinating 
book are still available under this pre-publication offer. 


Ziff-Davis Publishing Company, . 

One Park Avenue, New York 16, N. Y. 

a ae om 0 eos om 0 nm 8 ee te 0 OS 1 
Ziff-Davis Publishing Company 1 
One Park Avenue, New York 16, N. Y. ; 
Please count me in on your PRE-PUBLICATION READING OFFER and _ ; 
send me CALLAS by George Jellinek for a 7-DAY FREE TRIAL EXAMINA- 
TION. I am entitled to examine the book at your risk for that period. ! 
If I am not completely delighted, I may return the book within 7 days | 
and owe nothing. Otherwise, I need remit only $5 plus a small charge 1 
| 
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for postage and handling. 
5003 * EF528 


(1 SAVE MONEY! Enclose 85 (check or money order) with this coupon, 
and we'll pay all shipping charges. Same return privilege and prompt : 
refund in full guaranteed. N.Y.C. residents, please add 3% sales tax. ' 
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CONVERT TO 


4-TRACK 


STEREO 


Convert your tape equipment to 
4-track stereo playback or stereo 
playback/record with these new 
Nortronics Stereo Conversion Kits. 
Hardware and instructions are 


WOLLENSAK- REVERE 


WR-35 Converts 2-track stereo ma- 
chines to 4-track stereo eee 
$25.50 


: wr-40 Converts monophonic ‘ma- 
chines to 4-track stereo playback ~ 
$32.50 


(The above kits have a screwdriver 
head height adjustment for 2 or 4- 
~ track use) 


- WEBCOR 


W-6 Converts monophonic and 2- 
track stereo machines to 4-track 
playback (includes head-shifter). For 
all 2800, 2900, and 2000 series, 
except 2020 $36.00 


V-6 Converts machines to 4-track 
stereo playback 


V-7 Stereo erase kit for machines. 
Works with V-6 kit described above 
to permit 4-track stereo recording 

$15.00 


PENTRON 


P-6 Converts all machines to 4-track 
stereo playback. . $29.7 


P-7 Stereo erase kit for machines. 
Works with P-6 kit described above 
to permit 4-track stereo recording 

$15.00 


STEREO CONVERSION CHART 


Nortronics manufactures a variety 
of high quality heads that will con- 
~ vert almost all existing 2-track stereo 
and monaural recorders for 4-track 
stereo use. If your tape equipment 
is not covered by the kits listed 
above, write for our Stereo Conver- 
sion Chart which will aid you in se- 
lecting the proper Nortronics. head 
- for your machine. 


“Wortronics— 


THE NORTRONICS COMPANY, INC. 
bute sOUTH SIXTH STREET 
MINNEAPOLIS 4, MINNESOTA 








(a practice which should be discouraged 
anyway) all of a sudden he turns out to 
be smack-dab in the middle. There’s an 
unidentified singer present who is not bad 
and the big band is a good one. However, 
the illogical commitment to a_ strong 
after-beat makes the whole thing sound 
more like rhythm-and-blues than jazz. At 
that, there are some good solo spots by 
trumpeters Cat Anderson and Donald 
Byrd. Hampton, himself, is still one of 
the most thrilling of all vibraphone play- 
ers. When he is soloing, everything’s all 
right. And for this alone the tape is well 
worth owning. R.J.G. 


he Qo Be afo fe fo fo fe he he he he 
A THEINCOMPARABLE HILDEGARDE. 
Lili Marlene; | Love You In Any Language; 
Cheek To Cheek; Mademoiselle de Paree & 
8 others. Livingston 4T 27 $5.95 


Interest: Great performer 
Performance: Unique, charming 
Recording: Sood 

Stereo Directionality: Good 
Stereo Depth: Fine 


Hildegarde is like Chevalier. The more 
seasoned she becomes as a performer, the 
better she delivers. Her voice is somewhat 
limited in range, but it has a pleasant 
quality, and she uses it intelligently. With 
her flair for languages, she uses a half 
dozen or so in one number (including 
Chinese). Her way is to put over a song 
intimately, sophisticatedly, cleverly, and 
musically. The accompaniment on this 
tape is adequate but hardly imaginative. 
The sound is good. j.T. 


A THE KINGSTON TRIO—HERE WE 
GO AGAIN. Molly Dee; Haul Away; Ole- 
anna; San Miguel & 8 others. Capitol ZT 
1258 $6.98 


Interest: Broad interest pops 
Performance: Slick 
Recording: First-rate 

Stereo Directionality: Good 
Stereo Depth: Good 


A pleasant collection of folk songs and 
folk-flavored songs sung in ice-cream-and- 
cookies style by the Kingstons. It’s rhyth- 
mic, slick, and mass-produced, and should 
serve well for community singing and en- 
tertaining teen-agers. The voices are split 
neatly, and the background is spread out 
evenly. Not a vital listening package, but 
pleasant enough. R.J.G. 


A. ALL AMERICAN SHOWCASE—SIG- 
MUND ROMBERG, IRVING BERLIN, VIC- 

TOR HERBERT, RUDOLF FRIML. Manto- 
— and his Orchestra. London LPK 70004 
11.95 


Interest: Variety of favorites 
Performance: The Mantovani standard 
Recording: Splendid 

Stereo Directionality: Good 

Stereo Depth: Excellent 


A glance at the list of composers and the 
nearly two hours of playing time makes 
this Mantovani offer one of the best bar- 
gains so far issued on 4-track tape. Two 
dozen selections representing some of the 
best tunes by four top showtune composers 
all add up to over an hour's entertain- 
ment. The engineering is well-nigh per- 





fect: no crosstalk, plenty of dynamic range, 
and a good stereo spread, Jak, 


A_ FRED WARING AND HIS PENNSYL- 
VANIANS IN HI-FI: | Hear Music; Dry 
Bones; In The Still Of The Night; Ol' Man 
River; Hit The Road To Dreamland; Smoke 
Gets In Your Eyes & 9 others. Capitol ZW 
845 $7.98 


Interest: Fine choral pops 
Performance: Commercially sleek 
Recording: Good with exceptions 

_ Stereo Directionality: Well-balanced 
Stereo Depth: Warm acoustics 


Waring mixes fifteen numbers—some pop- 
ular “classics,” sorhe clever novelties. All 
are delivered with the sentiment that has 
made Mr. Waring and his Pennsylvanians 
a trademark and a commercial success. 
When the chorus sings without too much 
obvious instrumental support, it makes for 
some really goose-pimply listening. There 
is a tendency to over-arranging in Battle 
Hymn Of The Republic and Ol’ Man 
River, but the music can survive even 
these superfluous trappings. Altogether a 
very satisfactory issue with exceptions 
as noted, Et. 


A THE WEAVERS AT HOME. Come 
Little Donkey; Tina; All Night Long; Bury 
Me & 13 others. Vanguard VIC 1624 $7.95 


Interest: Rousing folk songs 
Performance: Slickly spirited 
Recording: Good 

Stereo Directionality: OK 
Stereo Depth: OK 


This is quite a good tape of the sort of 
rollicking-good-fun folk singing that is 
becoming more and more popular these 
days. The program is varied and inter- 
esting and the performance, while slick, 
is spirited. 

The voices are split left and right and 
some of the accompanying instruments 
likewise. The set-up apparently changes, 
however, because on Come Little Donkey 
there’s an excellent, even spread of sound 
for the best balance achieved on the tape. 
There’s a slight tape hiss audible over the 
guitar passages, unfortunately. R.J.G. 


eh he ee ee eee 
A. BEN WEBSTER AND ASSOCIATES. 
In A Mellow Tone: Young Bean; Budd John- 
son; Time After Time; De-Dar. Verve VSTC 
233 $7.95 


Interest: Good "middle-period" jazz 
Performance: Good to excellent 
Recording: Good 

Stereo Directionality: OK 

Stereo Depth: OK 


The performance is warm, sometimes in- 
spired and, since the musicians are all 
major league professionals, even its lowest 
level is always good. There are moments, 
such as on Time After Time when tenor 
man Ben Webster is simply magnificent. 
There is also some beautiful trumpet 
work by Roy Eldridge on De-Dar. Star of 
the date, however, is Webster whose per- 
sonal sound is so pronounced that it is 
almost as if he talked directly to you 


_rather than played. 


The band is split between the channels 
decently but without much spread and 
with the solo spots isolated. RI. G. 
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BEST OF THE MONTH... 


A 

Elektra, that enterprising 
specialty label, has a fascinating 
satire album in its Presenting 
Joyce Grenfell. “I love Joyce 
Grenfell! There is no more 
charming or versatile comedienne 
. . . Miss Grenfell . . . has 

a particularly engaging manner 
with American folk songs, and 
does a beautiful job here.” 

(see p. 105) 


& 

Kapp’s Medallion series has 

a real winner in The Sound Of A 
Marching Band. “There is an 
unquenchable feeling of excite- 
ment all through . . . but what 
really gives it a unique flavor 

is the lack of pause between 
selections . . . there is a 

brisk roll on the drums, the crowd 
cheers, and with a fanfare the 
boys are off again.” (see p. 107) 


A 

Monitor’s disc survey of national 
songs the world over does 
especially well with Scandinavian 
Folk Songs Of Sweden, Norway, 
Finland featuring two top 
singers, Saga Sjéberg and Arne 
Derumsgaard. “Both performers 
sing with warmth, accuracy, 
and intelligence. . . . Monitor 
is to be congratulated for 

an exceptionally attractive 


program .. .” (see p. 107) 
DECEMBER 1960 
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Reviewed by 
RALPH J. GLEASON 
STANLEY GREEN 
NAT HENTOFF 


Records reviewed in this section are both 
stereo and monophonic. Versions received 
for review are identified by closed (&) and 
open (A) triangles respectively. All rec- 
ords are 33% rpm and should be played 
with the RIAA amplifier setting or its 
equivalent. Monophonic recordings (A) 
may be played also on stereo equipment 
with resulting improvement in sound dis- 
tribution quality. Stereo recordings (A), 
however, must not be played on monophonic 
phonographs and hi-fi systems. 


eo SS 


Borders denote recordings of special merit. 
POPS 
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A A VICKI BENET A PARIS—with 
Orchestra, Nick Perito cond. Under Paris 
Skies; La Parisienne; | Wish You Love & 9 
others. Decca DL 78987 $4.98; Mono DL 
8987 $3.98 


Interest: Absolument 

Performance: Charmante 

Recording: Bien 

Stereo Directionality: Pas nécéssaire 
Stereo Depth: Assez 


Though it required no great programming 
gifts to round up a dozen songs about 
Paris for a French singer, there are enough 
original touches to make Mlle. Benet’s re- 
cital an altogether delightful one. Al- 
though most of her pieces are by French 
composers, the young lady has included 
two by Americans—an affecting French 
version of Jerome Kern’s The Last Time I 
Saw Paris, and Cole Porter’s rather tender 
little torch ballad, You Don’t Know Paree. 
Most of the authentic Parisian items are 
sung in both French and English, and they 
are quite charming. S.G. 


A. DARIN AT THE COPA. Bobby Darin 
(vocals) with Orchestra conducted by Rich- 
ard Behrke. Love For Sale; Bill Bailey & 14 
others. Atco SD 33-122 $4.98 


Interest: Making the big time 
Peformance: Very self-assured 
Recording: Fair 

Stereo Directionality: Adequate 
Stereo Depth: The band is distant 


Bobby Darin is a success by all the hard, 

tangible criteria of show-biz. He wows 

them at the Copa; he’s signed for a series 

of TV spectaculars; he sells large quanti- 
(Continued on page 104) 
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Title 


LET'S GET LOST—Johnny Nash (arranged & conducted by Sid Feller) 
Let's Get Lost, That's My Desire, Together, The Love Nest & 8 others. 
ABC-Paramount ABC 334 $3.98 


POPS A LA RUSSE—Various Russian Soloists and Orchestras 
Clouds Are Flying, Song Of First Love, Our Street, Spring Rain & 12 others. 
Monitor MP 591 = $4.98 


OPENING NIGHT—Starlight Symphony Orch. conducted by Ornadel 9 —_________ 
The Music Man, Guys And Dolls, Damn Yankees, Kismet & 2 others. 
MGM Records MGM E 3816 = $3.98 


PLEASE SAY YOU WANT ME—Various Vocalists and Vocal Groups 
Shirley, Raw-Hide, Gabbin’ Blues, | Put A Spell On You & 8 others. 
Epic LN 3702 $3.98 


ROY HAMILTON AT HIS BEST—Roy Hamilton 
You'll Never Walk Alone, If | Loved You, Ebb Tide & 9 others. 
Epic LN 3628 $3.98 


SUBWAYS OF BOSTON—The Coachmen 
Subways Of Boston, Little Land, Roger Young, Delia & 8 others. 
HiFiRecord R420 $4.95 


JOHNNY SMITH/GUITAR AND STRINGS—Johnny Smith 
The Things We Did Last Summer, The Inch Worm, Stormy Weather & 5 others. 
Roost 2242 $3.98 


LATIN CAMEOS—The Knightsbridge Strings 
Besame Mucho, Amor, Granada, Perfidia & 8 others. 
Top Rank RM 315 = $3.98 


PLEASE HELP ME, I'M FALLING—Hank Locklin 
Livin’ Alone, Foreign Car, My Old Home Town & 9 others. 
RCA Victor LPM 2291 $3.98 


SONGS OF LOVE—Jesse Crawford at the Pipe Organ 
Serenade, One Kiss, Silver Moon, One Alone & 8 others. 
Decca DL 8941 $3.98 


FLIVVERS, FLAPPERS & FOX TROTS—Del Wood and Accompanists 
Speakeasy, Varsity Trot, Ridin’ High, Bye Bye Blackbird & 8 others. 
RCA Victor LPM 2203 $3.98 


“GONE”—Ferlin Husky 
Gone, Missing Persons, My Reason For living & 9 others. 
Capitol T1383 $3.98 


A GUITAR TO REMEMBER—Bill Faith and Accompaniment 
Holiday For Strings, Evening Rain, Mimi, Secret Love & 8 others. 
Chancellor CHL 5007 $3.98 


OUR LEADER—Paul Miller (banjo) and Accompanists 
Swanee, Under The Bamboo Tree, Varsity Drag, If You Knew Susie & 13 others. 
Fantasy 3287 $3.98 


HAWAIIANNETTE—Annette and Accompanists 
Hawaiiannette, Hukilau, Date Night In Hawaii, Qloha Oe & 8 others. 
Buena Vista BV 3303 $3.98 


THE MAGIC PIANOS OF LIBERACE AND GORDON ROBINSON 
April In Portugal, Ol’ Man River, My Bill, | Love Paris, Can-Can & 19 others. 
Coral CRL 57305 $3.98 












































DANCING ON THE RIVIERA—Bob Azzam and his Orchestra 





Abublubu, Pimpollo, The Proposal, Love In Porto Fino & 8 others. 
Everest LPBR 5091 $3.98 
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Did | Remember 
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PERCUSSIVE BIG BAND JAZZ, Bob- 
by Christian...Everything’s Coming 
Up Roses, On the Street Where You 
Live, Bolero Americano, Wonderful 
One. DFM3005/DFS7005 


Unusual, distinctive 
entertainment... 
unsurpassed sound 
reproduction! Here is 
the powerful, vital 
impact of sound in its 
purest, most natural 


form. 


AFLP (Monaural) — $5.95 
AFSD (Stereo) — $6.95 
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BALDWIN ORGAN AND BONGOS, 
Eddie Osborn...Washington Post, 
ElCumbachero, Barbara Polka, Ten- 
nessee Waltz, Hawaiian War Chant, 
Buttons and Bows, Frenesi. 
DFM3004/ DFS7004 
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DECEMBER 1960 


BERLIN WITH LOVE, Jo Basile... 
Lili Marlene, Liebe War Es Nie, Das 
Ist Die Liebe Der Matrosen, Stern 


mm Von Rio, Mackie Messer (Mack the 
Knife) 


AFLP1944/AFSD5944 





(AB AUD A UDIO FIDELI I y. records 


More of the Hit Series 
..- DOCTORED FOR 
SUPER-STEREO! You 
haven’t heard anything 
if you haven't 
experienced the 
Stimulating sound of 
these recordings. 

Ask your dealer to 
play them! 


DFM (Monaural) — $4.95 
DFS (Stereo) — $5.98 
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: THE BELLS E 
: ARE RINGING : 
PATACHOU SINGS, Jo Basile his 
Accordion & Orch....Ah, Dis Donc, 
Chanson di Irma, Avec Les Anges, 
April in Paris, | Could Write A Book, 
Hello Young Lovers. 
AFLP1948/AFSD5948 














] CLANCY HAYES’ DIXIELAND BAND 


...Original Dixieland Cne-Step, 
East Street, Nobody Knows You, 
Ballin’ The Jack, Careless Love 
Blues. AFLP1937/AFSD5937 





A complete catalog of records and tapes 
is available. Write to: Department R12 


Audio Fidelity, Inc. 
770 Eleventh Ave., N.Y..19, N.Y. 


AVAILABLE AT 
RECORD & AUDIO 
SHOPS 

EVERYWHERE! 








the best in their field. 


Right now, one or more of these great books will be sen 3 
to you for 7 days FREE! Simply write your choices on the 





2751. HI-Fi GUIDE= 
STEREOPHONIC 
SOUND, Hoefier 


A“ how-to” book on hi-fi, 
written in simple lan- 
guage. Will help you buy 
the right equipment and 
see that you get the 
most out of your stereo 
or monaural investment. 
$2.50 





2752. HIGH QUALITY 
ND 


SOU 
REPRODUCTION, Moi 


The perfect manual for 
both the professional 
engineer and the serious 
amateur interested in 
high fidelity. The “why” 
and “how’”’ of sound re- 
production is covered in 
complete detail. $15.00 





42. REVERE TAPE 
RECORDER GUIDE, 
Tydings 


The first non-technical 
book to provide useful 
information on the Re- 
vere Tape Recorder. Al- 
so a basic guide to the 
entire field of tape. Will 
show you new uses and 
=> A your enjoyment. 


49. TAPE RECORDING 
GUIDE, Marshall 


Designed to help you get 
the most out of your 
tape recorder, whether 
for business, pleasure or 
professional use. A 
handy guide to have 
around, no matter what 
equipment you own. 
$1.95 


carefully by Ziff-Davis Electronics Book Service as among “ 





2753. LOW-COST 
HI-Fi, Hoefler 


Hundreds of hints for 
budget hi-fi will be found 
in these fourteen chap- 
ters with over 300 de- 
tailed photographs, 
drawings and diagrams, 
Will save you money in 
starting or improving 


your system. $2.50 









2755. THE PRACTICAL 
HI-Fl HANDBOOK, King 


A guide to high fidelity 
sound reproduction for 
the service engineer and 
amateur. Chapters on 

nis a; } da. kers, 
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re airing 
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changels 


2756. REPAIRING 
RECORD CHANGERS, 
Ecklund 


A practical manual on 
repair of mechanical ele- 
ments of record chang- 
ers, including pickups, 





pickups, micr 


record players, disc, tape 


and stereo, $5.95 





changer actions, 
motors, drives, tripping, 
dropping and shut-offs. 

magnetic recorder 
repairs. $5.95 





2750. ELEMENTS OF 
MAGNETIC TAPE 
RECORDING, Haynes 


Here’s how to get pro- 
fessional results with 
tape the way the experts 
do. Complete nomencla- 
ture, basic techniques, 
how to splice and edit, 
how to repair and main- 
tain your recording 


equipment. $7.95 


2754. MAGNETIC '* 
TAPE RECORDING, 
Spratt 


Designed to give princi- 
ples of magnetic record- 
ing and to enumerate 
characteristics of both 
the medium and the 
machines. Excellent for 
adapting magnetic re- 
cording to special needs 
and wider applications, 


$8.95 


2757. RIBBONS OF 
SOUND, Barleben 


A handbook on the fun. 
damentals of magnetic 
tape recording simply 
and interestingly pre- 
sented. Factual informa- 
tion you can use no 
matter what type or 
make of recorder you 
own. Paper. $2.50. 

2772. Cloth. $3.50 


2760. HI-Fl STEREO 
FOR YOUR HOME, 
Whitman 


Tells what stereo is, how 
it differs from hi-fi, how 
it works, how it affects 
home listening habits, 
and how to install and 
maintain it. Complete 
list of terms defined. 
Generously illustrated. 
$3.50 





2758. TAPE 
RECORDERS AND 
TAPE RECORDING, 
Weiler 


An ideal sourcebook of 
information on all 


aspects of tape record- - 


ing. Covers all funda- 
mentals necessary to 
realize full potential of 
your tape equipment. 
Special sections on ace 
cessories, $2.95 





2000. STEREO 

HI-Fi GUIDE, 1960 
Ziff-Davis 

1960 edition features 60- 
page exclusive by Joseph 
Marshall on components 
and how they work. In- 
cludes “‘what you should 
know before buying 
stereo”. Complete, in- 
teresting, invaluable! 
$1.00 
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2002. ELECTRONIC 
KITS DIRECTORY, 
1960, Ziff-Davis 

New 1960 edition lists 
over 750 kits, latest 
models, prices and fea- 
tures for hi-fi kits—pre- 
amps, amplifiers, tun- 
ers, speakers — ham 
radio, SWL, Citizens 
Band. Fun and educa- 
tion. $1.00 


2004. HI-FI 
ANNUAL & AUDIO 
HANDBOOK, Ziff-Davis 


1960 edition. Prepared 
by the editors of Elec- 
tronics World. An excel- 
lent advanced guide to 
theory, construction and 
circuitry. Over 40 pages 
on stereo amplifiers and 
equipment. $1.00 


2010. AUDIO 
YEARBOOK, 1961, 
Ziff-Davis 

Brand new edition, By 
the editors of Electron- 
ics World. Advanced 
discussions and instruc- 
tions on every phase of 
audio, Special features 
make this an excellent 
guide for the advanced 
audiophile. $1.00 


2006. ELECTRONIC 
EXPERIMENTER’S 
MANUAL, Findlay 


With a few dollars worth 
of basic tools and this 
book to guide you, you 
can explore the wonder- 
world of electronics ex- 
perimentation more 


. completely than ever be- 


fore. 10 big sections. 


$4.95 


2769. THE 
ELECTRONIC 
MUSICAL 
INSTRUMENT 
MANUAL, Douglas 


Covers every design 
phase of the modern 
electronic musical in- 
strument — including 
theory, schematics of 
organ circuits, the sci- 
ence of sound as well as 
the art of music. $7.50 
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2762. FROM 
MICROPHONE TO EAR, 
Slot 


A complete survey of 
the technique of sound 
recording and reproduce 
tion, discussing the ene 
tire chain from micro- 
phone to loudspeaker, A 
practical book for music- 
lovers as well as sound 
technicians, $4.95 





2759. TECHNIQUES 
OF MAGNETIC 
RECORDING, Tall 
Translates the complex. 
ities of a science into 
practical, easy-to-follow 
techniques. New ideas, 
new standards, espe- 
cially for the amateur 
who wants a good work- 
ing knowledge of mag- 
netic recording. $8.50 








ELECTRONICS 


Each volume is designed to help you get more use an 
pleasure from your high fidelity equipment. Whether 
you’re planning to buy or ready to improve your system 
whether you now enjoy stereo or plan to convert to ster 


2011. STEREO & HI-FI 
DIRECTORY, 1961, 
Ziff-Davis 


New! Complete buyers’ 
guide of over 1200 com- 
ponent listings, 800 
photos; latest models, 
prices! World’s most 
complete reference. En- 
tire sections on every 
phase of stereo and mon- 
aural high fidelity. $1.00 


MAGNETIC 


RECORDING 
TECHNIQUES 





2763. MAGNETIC 
RECORDING 
TECHNIQUES, Stewart 
Covers the technology of 
magnetic recording 
methods and devices for 
engineers and techni- 
cians concerned with 
their application in 
audio, TV, communica- 
tions, computers and 
other fields, $8.50 


High 
Fidelity 


OME} 
SYSTEMS 


2766. HIGH aad 
HOME MUSIC 

SYSTEMS, Wellman 
Authoritative advice on 
‘choosing the right type 
of system for your needs 
with practical’ informa- 
tion on the functions of 
each unit—selection, as- 
sembly and installation. 


4.5 





2765. YOUR TAPE 
RECORDER, Marshall 
Based on 2500 experi- 
ments with almost every 
type of recorder, this 
book helps to eliminate 
trial and error under all 
conditions. Includes il- 
lustrations of 55 mag- 
netic recorders with 
specifications. $4.95 


Bo ee 


| ELECTRONICS BOOK SERVICE, 


2767. HIGH FIDELITY: 
TECHNIQUES, Newitt 


A comprehensive treat- 
ment of both the princi- 
ples and practice of 
modern high fidelity 
sound systems — how to 
plan a new system, how 
to improve an existing 
one. A goldmine of hi-fi 
information. $9.25 





2768. MAGNETIC 
RECORDING, Begun 


Thoroughly covers the 
theory of magnetic re- 
cording, various types 
and makes of recorders, 
their applications and 
performance measure- 
ments. Includes chapter 
on important research 
problems. $6.25 





er you're a music-lover or a hi-fi do-it-yourselfer— 
find one or more books of interest below! For your- 


2771. 

HANDBOOK, Kendall 
How to plan your home 
music system, choose the 
best components, install 
your system easily and 
maintain it by yourself. 
All these, and ways to 
save money, are pre- 
= in this basic book. 





2770. HOW TO USE 
A TAPE RECORDER, 
Hodgson and Bullen 
Written to help business 
and home recorder own- 
ers to learn how to get 
full value from their 
machines. Explains 
basic working of tape 
recorders and accesso- 
ries as modern tools of 
communication. $4.95 








One Park Avenue, New York 16, N. Y. 


| Please send me the book(s) | have listed below for a FREE 7-day Trial Examination. | understand — 
| if | am not completely satisfied, | may return my selection(s) and I'll owe you nothing. Otherwise, 
will send you payment for the book(s) of my choice, plus postage and handling. 
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shipping charges. 
and prompt refund guaranteed. 


(if you need more space to list additional titles, attach 
a sheet of paper with additional list.) 
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e and we will pay 
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*New York City Residents, please add 3% sales tax. 
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RECORDS SOUND BEST 
with 


OVNAC O 


( 


STEREODYNES 


Choose 


either the Stereodyne II 
mounts in all standard arms) or 


the slim, trim TA-12 arm-cartridge 
combination for the most natural 
sound from both stereo and mono 
recordings. 


TA-12 
$49.95 net 


$29.95 net 


DESIGNED TO THE HIGHEST 


DYNACO STANDARDS 


* unequalled performance 
* outstanding engineering 
* unsurpossed value 


Rigorous laboratory testing of 


every unit assures that your 


cartridge will 


exceed every 


specification. 


3912 Powelton Ave. ° 


Smoothest response +2.db from 30 cps 
to 15 KC. With standard Westrex 1A 
test disc 


True sterco. More than 22 db channel 
separation cffectivcly maintained through- 
out the audio spectrum, with accurate 
balance and proper phase relationship 


Superior tracking highest compliance, 
low mass, plus exclusive symmetrical 
push-pull design for minimum record wear 
and lowest distortion 
Complete freedom from hum 
Hear and compore it at your 
favorite dealer's showroom. 


Write for complete snecifications 


DYNACO, INC. 


Phila. 4, Pa. 
CABLE ADDRESS: DYNACO, PHILA 











(Continued from page 99) 

ties of records; he’s in the movies; and he’s 
beginning to care less about music as 
such. This set, recorded “live” at New 
York’s Copa, is a semi-documentary in 
“making it.” 

Darin has considerable talent. He pos- 
sesses a strong beat, a keen comprehension 


of what can be done with lyrics, real musi- ° 


cianship, and the capacity to project large- 
sized emotion. But now that he’s a step 
away from the top, there’s also a touch of 
arrogance in some of his work, a feeling 
of “I can grab this audience any time I 
want to.” This is reflected on occasion in 
gratuitously clever phrasing, and in the 
lame by-play between Darin and the audi- 
ence, preserved here for future sociologists. 

Yet the man certainly sings effectively, 
especially when he’s not admiring himself 
in a mirror of his audience. As noted here 
before, Darin should prosper for a long 
time, but more and more as a “personali- 
ty,” I fear, than as the uniquely musical 
pop singer he might have become. N.H. 


A A _I GOTTA RIGHT TO SWING! 
Sammy Davis, Jr. (vocals) with Orchestras 
directed by Morty Stevens, Jack Pleis, wy 
Oliver. The Lady Is A Tramp; | Got A 
Woman & 10 others. Decca DL 78981 $4.98; 
Mono DL 8981 $3.98 

Interest: A costume party 

Performance: Varied 

Recording: Good 

Stereo -Directionality: Clear 

Stereo Depth: Adequate 
I become increasingly convinced that Sam- 
my Davis’ most productive future role will 
be as an actor rather than as a singer- 
dancer-entertainer. Visually, he is certain- 
ly a furiously energetic performer, but the 
cutting depths of intelligence and emotion 
of which he is certainly capable are most 
effective in his straight acting roles. 

As a singer, Davis remains diffuse in his 
impact. In this album, for example, he 
plays several roles, but there is no basic 
Sammy Davis singing style. He interprets, 
for instance, four numbers associated with 
Ray Charles and he turns in a perceptive 
imitation of Charles, but little of himself 
shows. On the other tracks, he belts out 
the production numbers in an eclectic 
style that ranges from the singer behind 
the dancing line at the Copa to an emula- 
tion of Frank Sinatra. On ballads, Davis 
overemotes as egregiously as the lover in a 
silent film. Most of his supporting person- 
nel is from the Basie band. N.H. 


A A NELSON EDDY AND GALE 
SHERWOOD with Harry Sosnik and his 
Orchestra. One Night Of Love; Shall We 
Dance?; One Alone & 9 others. Everest 
SDBR 8002 $3.98; Mono LPBR 9002 $3.98 
Interest: Square-shaped recital 
Performance: Pear-shaped tones 
Recording: Splendid 
Stereo Directionality: They're center 
Stereo Depth: Slight 
Nelson Eddy and Gale Sherwood have be- 
come a top attraction in night clubs 
throughout the country, but if this record- 
ing is to be taken as any criterion, their 
success must depend on factors other than 
their singing. For this is a completely 
soporific program of standard pop tunes, 
sung in a tense, unfeeling manner, accom- 
panied by stodgy arrangements. Bring 
back Jeanette! S.G. 
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UNHAPPY 
WITH “HI” 
HI-FI PRICES? 


Write us your hi-fi needs 
—vyou'll be pleasantly sur- 
prised. Ask for our free 
audio catalog, too. 


KEY ELECTRONICS CO. 
120 Liberty St. 
N.Y. 6, N.Y. 


Cloverdale 8-4288 














MOVING 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to 
include your postal zone num- 
ber as well as both old and new 
addresses. Please allow four 
weeks’ time for processing. 


HI-FI/STEREO REVIEW 


434 South Wabash Avenue 
Chicago 5, Illinois 











KEEP HI-FI COSTS LOW... 


G2. 


buy BRITISH EQUIPMENT 
from the United Kingdom 
. Mail Order Specialists! 
ty \ @ AMPLIFIERS @ MOTORS 
—<—@ @ TUNERS @ SPEAKERS 
Caemamis @ PICK-UPS 


All goods Packed, Insured and Shipped promptly 

at minimum cost. Send us details of your needs! 

CG. G. hg oy (Sales) Ltd. (Dept. R.) 
The Broadway, Wood Green, 
London, N.22. England. 
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== MAIL ORDER Hi-Fi ee 


You can now purchase all your Hi-Fi from one 
reliable source and be assured of perfect 
delivery. We deliver from NY stock most 
components, recorders & tape within 24 hours. 
SEND US A LIST OF YOUR HI-FI REQUIRE- 
MENTS FOR OUR WHOLESALE QUOTATION 
and our FREE wholesale catalogue. 


CARSTON 125-Z E. 88 St. 














POU? OF SPACE? - 


You bet we'd be.. 

If we were to tell you 

Al] about AUDION's 

“Out of this World" 
Hi Fi Values. 


Write for free catalog. 


e 
audign 
25-K Oxford Road 
Massapequa, New York 
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LEER EEE EROS 
A PRESENTING JOYCE GRENFELL, 
with George Bauer (piano). Hello Song; Life 
And Literature; Thought For Today; Two 
Songs My Mother Taught Me; Nursery 
School; Life Story; | Like Life; Time To Waste; 
Three Brothers; Artist's Room; Mediocre 
Waltz; Committee. Elektra EKL 184 $4.98 


Interest: Quite a bit 
Performance: Delightful 
Recording: Good 


I love Joyce Grenfell! There is no more 
charming or versatile comedienne current- 
ly performing on either side of the At- 
lantic than this gifted English actress. The 
program is composed of both songs and 
monologues, and there are some wonderful 
things in it. Miss Grenfell, whose mother 
was a Southern belle, has a particularly 
engaging manner with American folk 
songs, and does a beautiful job here on 
Hand Me Down My Bonnet and Goodbye, 
Miss Liza Jane. (I’m sorry she did not 
include The Yellow Rose Of Texas, which 
she does in a different version from the 
one Mitch Miller uses). Of the four other 
songs on the record (all with music by 
Richard Addinsell and lyrics by Miss 
Grenfell), the best is probably Three 
Brothers, a rather pathetic saga of the 
compensations of spinsterhood. 

The most fully developed monologue, 
is a wonderful bit about a lady inter- 
viewer on a small Southern radio station 
who is far more concerned with selling 
the products of her sponsor, a local paint 
company (with their “Cathedral Stained 
Glass Window Colors”), than in talking to 
her guest. S.G. 


LEER EHH HS 
A EARTHA KITT REVISITED—with Or- 
chestra, Maurice Levine cond. Uska Dara; 
Aprés Moi; | Want To Be Evil & 9 others. 
Kapp KL 1192 $3.98 


Interest: Superior specialty stuff 
Performance: Good Eartha 
Recording: Fine 


In Just An Old Fashioned Girl, Miss Kitt 
expresses her longing for a cerise Cadillac, 
Tiffany diamonds, two apartment build- 
ings, oil wells, and wall-to-wall money; 
in C’est Si Bon, it’s a Mercedes-Benz, mink 
coats, and les bijoux; in Santa Baby, she 
wants a sable coat, an outerspace converti- 
ble, a yacht, a duplex apartment, and 
some more items from Tiffany’s. She is, 
in short, a pretty mercenary dame; but 
with her slinky, “purr-suasive” voice and 
her quite inimitable technique, she man- 
ages to make all such desires seem right- 
fully hers. 

Of course, Miss Kitt is not limited in 
repertory. This collection goes back to a 
dozen of her most famous numbeis, in- 
cluding the tantalizing Uska Dara and 
James Shelton’s delicate Lilac Wine. All 
of them benefit from their long association 
with the singer. S.G. 


A CAROL LAWRENCE—TONIGHT AT 
8:30—with Orchestra, Peter Matz cond. It's 
Good To Be Alive; Tonight; Lazy Afternoon; 
Do It Again & 9 others. Chancellor CHL 
5015 $3.98 


Interest: Show tune gems 
Performance: Pleasant voice 
DECEMBER 1960 


Recording: Very nice 
With her performances in West Side Story 
and Saratoga, Miss Carol Lawrence has 
established herself as one of the most tal- 
ented young actresses on the musical stage. 
In this first album all to herself, she re- 
veals an attractive, “legit” singing voice 
that she uses intelligently. The songs in 
her repertory have all been culled from 
works of the masters (Gershwin, Bern- 
stein. Arlen, Weill, etc.), and while I have 
some reservations about one or two inter- 
pretations, it is, on the whole, a tasty 
package. S.G. 


A THE BEST OF PEGGY LEE. Peggy 
Lee (vocals) with Orchestras directed by 
Hal Mooney, Sy Oliver, Sonny Burke, and 
others. Lover; Black Coffee; Never Mind; 
Love Letters & 20 others. Decca DXB 164, 
2 12” $7.96 

Interest: Major pop stylist 

Performance: Best on ballads 

Recording: Competent 
Decca has taken 24 Peggy Lee sides from 
previously released material to make this 
two-disc set. Miss Lee has worked for years 
to perfect a consistent, personal style, and 
she has succeeded. 

This, however, is a mixed collection. 
There are a number “of transitory novel- 
ties that no one could save from deserved 
oblivion; but there are also a number of 
ballads which Miss Lee performs with 
consummate taste and affecting poignancy. 
She’s also delightful on several medium- 
tempo swingers. It’s too bad Decca didn’t 
trim this package into one substantial al- 
bum; but if you don’t own such perform- 
ances as Black Coffee and Love Me Or 
Leave Me, the set is worth investigating. 

N. H. 


A JOHNNY MATHIS—THE RHYTHMS 
AND BALLADS OF BROADWAY—with 
Glenn Osser and his Orchestra & Ralph 
Burns and his Orchestra. Moanin' Low; | 
Have Dreamed; | Married An Angel; Spring 
Is Here; Don't Blame Me & 19 others. Colum- 
bia C2L 17 2 12” $7.98 

Interest: The songs are fine 

Performance: Mannered 

Recording: Needs bass 
The wispy, tissue paper voice of Johnny 
Mathis has won him a wide following 
within a relatively short period. Such 
popularity must be deserved, I guess, but 
I fail to find any reason for it. Mr. Mathis’ 
approach to ballads is one of oozy tense- 
ness, sounding more as if his notes had 
been squeezed from a tube rather than 
sung. On the rhythm numbers, he is more 
nervous than rhythmic and, at times, even 
gives the impression of frothing at the 
mouth. 

In this current two-record set, the bal- 
lads are on one record (backed by the 
Glenn Osser Orchestra) and the rhythms 
(this is their name for the up-tempo num- 
bers) on the second (backed by the Ralph 
Burns Orchestra). What constitutes a bal- 
lad or a rhythm seems to be in the hands 
of the arranger; On The Sunny Side Of 
The Street falls into the category of the 
former while I Am In Love is speeded up 
to qualify for the latter category. I’m not 
even sure what all these songs have to do 
with Broadway. Dancing On The Ceiling 
was in an English show; Don’t Blame Me 





DYNACO 


6 2 nO) ee nd Oe | 
HIGH FIDELITY COMPONENTS 


proudly presents 
the all new 


dynatuner 


superk companion 


DYNAKITS 


$79.95 Kit 
$119.95 Wired 


7-49 | 3-9 ie CO-OP) 4) a 
Dyna's traditional stream- 
lined circuits and etched 
circuit boards enable com- 
plete construction and 
alignment in 6 hours. 


SIMPLEST TO ALIGN 
You achieve minimum dis- 
tortion and maximum sens- 
itivity — yourself — without 


any instruments. 


UNPARALLELED 
PERFORMANCE 
Highest effective sensitivity 
plus lowest distortion plus 
superior quieting plus pre- 
cise, drift-free tuning. 


Hear and compare it at your 
favorite dealer's showroom. 
Write for complete specifications 


DYNACO, INC. 


3912 Powelton Ave. ¢ Phila. 4, Pa. 
CABLE ADDRESS: DYNACO, PHILA. 
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was never sung on the professional stage; 
Let’s Misbehave was cut before Paris 
reached New York; I Just Found Out 
About Love was from a musical that 
folded on the road; and Love Is A Gamble 
was first sung in an industrial show. S.G. 


A. JANE MORGAN—THE BALLADS OF 
LADY JANE. The Riddle Song; Ten Thou- 
sand Miles; Scarlet Ribbons & 9 others. 
Kapp KL 1191 $3.98 


Interest: Yes 
Performance: Appealing 
Recording: Rich sound 


Jane Morgan’s elegant approach to a 
dozen folk and folk-type ballads may be 
akin to wearing a tiara in the hayloft, but, 
_ possibly because of this, it has a decided 
appeal. Folksong purists will, of course, 
give this one a wide berth; others, how- 
ever, should welcome it as a pleasant 
change of pace. 5.G. 


LEEEERER EEE HD 
A SONGS OF KURT WEILL sung by 
FELICIA SANDERS—with Orchestra, Irving 
Joseph cond. Speak Low; September Song; 
Foolish Heart: Here I'll Stay & 8 others. 
Time $/2007 $4.98 


Interest: Quite a bit 
Performance: Dramatic 
Recording: Satisfactory 

Stereo Directionality: She's left 
Stereo Depth: Effective 


You can always depend on heavy dramatic 
doings when Felicia Sanders comes to grips 
with the more anguished expressions of 
love. Here her dark, throaty voice takes 
on a dozen songs by the late Kurt Weill, 
most of them well suited to the emotional 
intensity of the renditions. Upon occa- 
sion, however, she does go overboard, as in 
O Heart Of Love and Remember That I 
Care, and I can’t imagine what prompted 
her to take the plaintive Thousands Of 
Miles at a kookie Latin beat. But the re- 
cital has unearthed some fine, long-for- 
gotten numbers, and, as usual, there is 
evidence of the singer’s careful prepara- 
tion on each selection. S.G. 


SEER REE HEEHS 
A THE SOUND OF CONVERSATIONS 
IN MUSIC—THE JOHN PARKER OR- 
CHESTRA. Makin’ Whoopee; Go To Sleep; 
Let's Put Out The Lights & 9 others. Kapp 
Medallion MS 7504 $5.98 


A_ THE SOUND OF DYNAMIC WOOD- 
WINDS—THE JACK ELLIOTT ORCHES- 
TRA. Fascinating Rhythm; The Trolley Song; 
The Song Is Ended & 9 others. Kapp Medal- 
lion MS 7505 $5.98 


A THE SOUND OF A MINSTREL 
SHOW — THE MEDALLION MINSTREL 
MEN, John Krance cond. Are You From 
Dixie?; Dixie; When The Saints Go Marching 
In, etc. Kapp Medallion MS 7506 $5.98 


A THE SOUND OF A MARCHING 
BAND—THE MEDALLION MARCHING 
BAND, David Terry cond. Anchors Aweigh; 
King Cotton; Washington Post March, ete. 
Kapp Medallion MS 7507 $5.98 


Interest: For the stereo set 
Performance: 7505 & 7507 recommended 
Recording: All first-rate 
Stereo Directionality: Very pronounced 
on first two 
Stereo Depth: Splendid on all 
DECEMBER 1960 


Kapp’s special Tiffany line, which I first 
reviewed in the September issue, continues 
to provide aurally impressive releases. 
Musical interest, however, varies with each 
album. Medallion 7504, titled The Sound 
Of Conversations In Music, does not ex- 
actly live up to its title, unless you substi- 
tute “Ping-Pong” for “Conversations.” The 
brass and the woodwinds lob the melodies 
back and forth, but the effect of using 
both sections as “voices” in duets is 
pretty well lost. 

Oddly, the conversational approach is 
better achieved on a few numbers in the 
set devoted to woodwinds. Elliott’s ar- 
rangements are always bright without 
going overboard on special effects, and the 
emphasis on saxophones, oboes, flutes, and 
the like, is achieved without sacrificing 
musical content. 

The Sound Of A Minstrel Show is, un- 
fortunately, dull. Most of the tracks are 
devoted to instrumental medleys, bearing 
little feeling of authenticity or gaiety. 
What a chance they muffed for some gen- 
uine Tambo and Bones dialogue from the 
right and the left. 

There is an unquenchable feeling of 
excitement all through Medallion 7507. 
The marching band performs crisply and 
with spirit, but what really gives it a 
unique flavor is the latk of pause between 
selections. After each song or medley of 
songs, there is a brisk roll on the drums, 
the crowd cheers, and with a fanfare the 
boys are off again on another Sousa or 
collegiate march. All in all, it keeps things 
pretty lively. 5.G. 


FOLK 


ELE EE EEE HS 
A SCANDINAVIAN FOLK SONGS OF 
SWEDEN, NORWAY, FINLAND. Saga Sjo- 
berg (soprano), Arne Dorumsgaard (bari- 
tone) with Orchestra, Robert Cornman 
cond. The Old Woman With Her Stick; Spin, 
Spin & 22 others. Monitor MF 333 $4.98 


Interest: A superior selection 
Performance: Excellent 
Recording: Very good 


Monitor is to be congratulated for an 
exceptionally attractive program of Scan- 
dinavian songs. They date from the be- 
ginning of the sixteenth to the middle of 
the nineteenth centuries. Both perform- 
ers sing with warmth, accuracy and intelli- 
gence. (Dgrumsgaard is also an expert on 
Scandinavian music and a leading con- 
temporary classical composer.) 

The songs are mostly of country life— 
love, poverty, and celebrations such as a 
wedding feast and Christmas. Several of 
the lyrics have considerable intrinsic value, 
having often been rewritten by later poets. 

There is the ragged family portrait con- 
tained in the Norwegian song, My Name 
Is Anne Knutsdotter (“... We die of hun- 
ger. In the summer we have fun, in shells 
and bowls gathering berries in the woods 
. .. My father is a peddler. He looks like 
no one, goes to the devil.”) From the same 
country, a gargantuan wedding is remem- 
bered as having been so big “that it took 
place in three valleys and lasted a full 
year.” There is also an unusually disquiet- 
ing, somber song from Norway, Sleep 
Came To Me. The notes contain full trans- 
lations. Definitely recommended. N.H. 








you ever heard from 
a bookshelf speaker 


AUDAX CA-60 
$59.95 9x10 x18" 


Among many individuals, there is 
a need to minimize on the space to 
be devoted to a component stereo 
system. A rash of “bookshelf” 
types have appeared in an attempt 
to meet this need. In practice, how- 
ever, they seem neither fish nor 
fowl,...either too large for com- 
pactly spaced bookshelves or too 
small for useas free-standing units. 


The AUDAX CA-60 is a true 
bookshelf speaker system, measur- 
ing only 9” high by 1014” deep by 
18” wide. It houses a 6” woofer 
and separate tweeter in a ducted- 
slot enclosure constructed of %” 
thick wood, finished in oiled, hand- 
rubbed walnut on four sides. The 
grille is shaped in an attractive 
parabolic contour, giving the 
unit a character which blends 
with a variety of surroundings. 


A real powerhouse... handles 20 
watts in integrated program mate- 
rial! Hear it at your dealer’s. 


00 YOU KNOW ABOUT THE FULL LINE OF 
AUDAX-ENGINEERED REPLACEMENT SPEAKERS 
c&> _ AND COMPLETE SPEAKER SYSTEMS? 


AUDAX-Division of Rek-O-Kut Co., Ine. 
Dept. HFA-12 38-19 108th St., Corona, N. Y. 


Please send full information on: 

0 Model CA-60 And Other Systems 
0 Audax Replacement Speakers 

DO Enclosed is 25¢ for book of 6 plans 
**How to Build Your Own Audax Enclosure”’ 
Name 
Address 


_—_— Zone State 
Morhan Export Corp., 458 Broadway, N. Y.13 
Atlas Radio Corp.,50Wingold Ave.,Toronto. 
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FEATURES (Musical) 


Analysis of an Idol (Hentoff)..............0seeeeeee April, p. 30 
Bernstein’s New York Philharmonic (Hall)............ Jan., p. 33 
Bringing Home the Beethoven (Jacobs).............. July, p. 33 


Coleman, Ornette—Man with White Plastic Sax (Abel). Aug., p. 40 
Farrell, Eileen—From Bach to the Blues (Daniel)..... Nov., p. 37 
Fantastic Saga of the Siena Piano (Gilmore).......... Sept., p. 60 
Gilt-Edged Second (ROy)..........ssscsseseccseces March, p. 69 
Golden Years of a Rebellious Romanticist (Leonard). . . Feb., p. 40 
Jazz Festivals—Salzburg or Supermarket? (Hentoff)..... July, p. 18 


Jullien the Mad (Pleasants).............+-++++0-+: March, p. 8 
King Meets the Dukes (Hentoff)...................-- Nov., p. 57 
Legacy of Lied (Stern) Bie eisleraictels wi Aevalorislive: 6/03 Sis.etneid vie June, p. 38 


Mahler, Gustav—Part I: The Man Embattled (Hall). .Aug., p. 18 
Mahler, Gustav—Part II: The Music; Records (Hall). . .Sept., p. 42 


Miles Davis Now Recording (Hentoff)................ Feb., p. 52 
Musical Monstrosities (Remington).....-...,.....--- June, p. 34 
Music in the Uncorked Manner—The Pops (Bookspan) June, p. 26 . 
Opera in English (Chotzinoff)......... eyere ocala oisseteleiony Dec., p. 33 
Pit and the Podium (Fuchs)...............-.-----+ April, p. 38 
Quarter-Century-Plus of Woody Herman (Gleason)... .Oct., p. 50 
Ramin, Sid—Man About Music (Reynolds)...... Seiss May, p47 
Reflections on an Image (Conover)...............+++- July, p. 26 
Richter, Sviatoslav—Cultural Sputnik in Orbit (Milder) .Oct., p. 66 
Saga of a Folk Song Hunter (Lomax)................. May, p. 38 
Soviet Look at Musical America (Kabalevsky)......... July, p. 35 
Strange & Wonderful Sonic World of John Cage (Roy). Nov., p. 62 
Tragedy of “Little Ears” (Englander)................. Jan., p. 30 
Tribute to Franz Liszt (Copland).................... Oct., p. 46 
Twilight of the Musician (Paisley)................++. Aug., p. 34 
Two Lives of Aksel Schigtz—Part I (Hall)............. Oct., p. 37 
Two Lives of Aksel Schigtz—Part II (Hall)........... Nov., p. 44 
Witch Doctor in Your Living Room (Ball).......... March, p. 62 
Wood, Glue, and Genius (Temianka)................ Sept., p. 35 


FEATURES (Equipment & Technical) 


Accessories for Better Taping (DeMotte)......... . April, p. 50 
wmeste Eii-Fideles: (Rantel) =< i555. o:sicd loss coneecsccce Dec., p. 52 
aan aid Scatter s(Bamtel) «6.61.5 5.5<2io 2 sles soe ks sews Nov., p. 54 
Buying Guide to Stereo Recorders - 

RASEERCA CAIN PPEIAOIEE) 5 5:50 5 1424) <: 5:5 51s ss 6 pi Sinise Sele March, p. 42 
Choosing the Right Stereo Microphones (Riley)..... March, p. 54 
Complete Stereo Systems—Part I..................... Oct., p. 55 
Complete Stereo Systems—Part II........ Periasicpinclenteae Dec., p. 39 
Electrostatics in New Bookshelf Combos (Reid)...... Jan., p. 42 
Elephants in a Microgroove (Holt)................... Oct., p. 22 
Enhance Your Mono with Pseudo-Stereo (Fantel)...... Jan., p. 46 
Hi-Fi and the Universal Man (Canby)................ Oct., p. 61 
I Committed My Records to Tape (Angus)......... March, p. 53 
Lab Analysis of Five Stereo Receivers................ Nov., p. 48 
Phasing the Stereo System (Holt).................. April, p. 44 
MOET MOIS A PANEL) 2 510,0:0. 52 1o\cinseiaissdle co eiaeSieleieies Sept., p. 57 


Precision Checkout for your Stereo System (Eisenberg) Feb., p- 58 
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Privacy Regained (Fantel).......cseccccccccccecees+ June, p. 51 


Re-testiof the PACOTSA 40 eos oisiioc< Secc ccc cclecacicsis Sept., p. 55 
Reverberation Featured by New Stereo Consoles (Reid) Sept., p. 56 
Road Back to Stereo Tape (Brown).............:.. March, p. 40 
Second Thoughts on Sanitation (Fantel).............. July, p. 45 
Shape of aPomt | Gantel) oi... cic cosecsissiccssices May, p. 50 
Stereo Balance Meter i(Bantel)<.:.:<.06.005 s:0.cscisee oon es Feb., p. 67 
Stereo Cartridge Simultest—Part I (Ferrell)........... Aug., p. 26 
Stereo Cartridge Simultest—Part II.................. Sept., p. 51 
Stereo Kit Foursome (Ferrell)... ........2..ccseceeee June, p. 45 
Stereo Kit Report (EICO HF-81) (Fantel)............/ Aug., p.48 . 
Stereo Powerhouse «(ReIG)) 6/6 «212/505 62: ies esinieisicinse ese May, p. 52 
Stereo Record Players (Fantel)................-+se0 Feb., p. 60 
Stereo Recording at Home (Geraci)..............-. March, p. 60 


‘FEATURE REVIEWS AND ROUNDUPS 


Basic Repertoire (Bookspan) 


‘ Beethoven’s Seventh Symphony...............++.- Aug., p. 45 
Brahms’ Piano Concerto No. 2..........++++++++- April, p. 22 
Brahms’ D Major Violin Concerto...............- Nov., p. 32 
DIGBY BEDENIR: 6 o.oo. 5 cc onic cccrerwinieisisi sine cee e es sect Sept., p. 19 
Mendelssohn’s Italian Symphony................-- Feb., p. 28 
Rimsky-Korsakov’s Scheherazade ............-++++- July, p. 47 
Schubert’s “Great” C Major Symphony........... June, p. 20 
Strauss’ Don Juan; Till Eulenspiegel.............. Oct., p. 15 
Stravinsky’s Le Sacre du Printemps.............. March, p. 24 
Tchaikovsky’s Fifth Symphony...............-.++- Dec., p. 16 
Tchaikovsky’s Pathétique Symphony............... May, p. 18 
Tchaikovsky’s D Major Violin Concerto............ Jan., p. 18 

Best Buys in 4-Track Tape (Hall)................-. April, p. 48 
Britten’s “Peter Grimes” (Hall)..........2-¢seccseees Feb., p. 47 
Folk Song Roundup . (Hentoff)..........2-.s+e+eeees Jan., p. 37 
From Studio to Turntable: Take Me Along (Green)....Jan., p. 49 
~ John Hammond's Spirituals to Swing (Hentoff)....... Jan., p. 36 
1959 Louisville Recordings (Hall)...............+-.+- May, p. 58 
Opera in Stereo—Part I (Hall)................0eeeeee Nov., p. 41 
Opera in Stereo—Part If (Halll).........-.s-ssecceees Dec., p. 60 
Parents’ Guide to Children’s Records (Potter)......... Dec., p. 56 
Russian History in Stereophonic Grandeur (Hall)..... July, p. 42 
Thunder Out of Boston (Hall)............-.--.e000- June, p. 33 
Top Records of 1960 (Hall)............scceseeeecoees Dec., p. 46 
Turandot in High-Voltage Stereo (Hall)............. Oct., p. 44 
MISCELLANEOUS 


Chronicle of Recorded Sound—Book Review— (Fantel). May, p. 56 


Golden Days of Popular Songs (Antrim).............. Dec., p. 26 
Isle the Muse Forgot (Peyser).........-+.-+s+seeeees Feb., p. 8 
Music to Vote By (Remington)...........+eeeeeeeeee Nov., p. 16 
Olden and (sometimes) Golden Voices (Jellinek)....March, p. 80 
Pipe Dream Come True (Jacobs)..........--.++++005 Aug., p. 30 
Shakespeare—Firsts and Onlys? (Whitman)............ Jan., p. 8 


Tape (not necessarily red) and the Law (Koshel)....March, p. 52 
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Here’s Mary Martin (with Gene Kelly) abo 


to sing My Heart Belongs To ne in ae 






show that made 
her a star. 







Stanley Green 





‘Here’s your front row 
seat to OVER 400 
GREAT BROADWAY SHOWS! 


An Extravaganza of Today’s and Yesterday’s 
Most Exciting Shows, Show People, and Show Tunes 
Thrillingly Captured in Story and Pictures 


EVER before has there been a 

book which so vividly brings 

to life the magical sights and sounds 

..the stars, dancers, and showgirls 

...the wonderful singable tunes of 
America’s musical theatre! 

You’ll re-live nostalgic favorites 
such as Babes in Toyland, No, No, 
Nanette, the Ziegfeld Follies, and 
other classics of bygone days. You’ll 
thrill to Pal Joey, Bloomer Girl, 
Finian’s Rainbow, South Pacific, 
Carousel...all the exciting, tuneful 
shows of the 30’s and 40’s. You'll 
cheer the spectacular hits of today— 
shows like My Fair Lady, Music 
Man, Take Me Along, The Sound 
of Music, Fiorello!...even “‘off- 


,Broadway” musicals! 


And that is not all. You also step 
backstage to get intriguing glimpses 
of the theatre at work—of life behind 
the footlights! You get new insight 
into the music of Victor Herbert, 
Sigmund Romberg, Irving Berlin, 
George Gershwin, Cole Porter and 
all the other “greats.” You’re there 
when composers and playwrights like 
Rod: and H tein, or Lerner 
and Loewe, write songs that en- 
chant audiences the world over. 
You see stars like Judy Holliday, 
Rosalind Russell, Pat Suzuki, Gwen 
Verdon create great roles out of 
their own, inimitable blend of art 
and personality...watch Ray Bolger, 
Marilyn Miller, Fred Astaire develop 
their exhilarating dance routines... 
get to know actors like William 
Gaxton, Alfred Drake, and Anthony 





of all the bright starts of Broadway~ 
living portraits of hundreds of Amer- 
ica’s favorite performers! 

This fabulous book will entertain 
you by the hour...with amusing 
incidents, personal highlights, rare 
photographs—and above all with the 
rousing parade of musical comedy 
from its very beginning right up to 
the present time. It’s a delightful, 
heartwarming book...and one that 
you won’t be able to put down with- 
out smiling — whistling — humming! 

And if you’re looking for factual 
information, it’s all here: show 
titles, authors and collaborators... 
date of opening and length of run 

--principal songs...leading cast 
members and their replacements... 
even a vast, informative listing of 
recordings that will help you choose 
the finest available records of musi- 
cal shows for your collection! 


YOURS WITH A 7-DAY 
MONEY-BACK GUARANTEE 


When you mail the coupon below 
—“The World of Musical Comedy” 
will be sent to you with this guaran- 
tee: If you are not completely satis 
fied—if this magnificent book isn’t all 
you expect—return it within 7 days 
for a complete refund, with no ques- 
tions asked! Simply enclose your 
check or money order for $10.00 
per copy. We pay all shipping 
charges. Mail the no-risk coupon 
below—right now! 





Perkins...see Bert Lahr 
GIANT LIBRARY SIZE—374 PAGES— OVER 200 PHOTOGRAPHS went hie ina “hie” 


About the author: STANLEY GREEN, a native New Yorker, has spent, chtckle at Phil Silvers, 
most of his career in or near the world of the Broadway theatre as Stubby Kaye, and Andy 
a critical reviewer and writer of music appreciation. He is a Griffith. Hi iA al 
contributor to major publications in the field of popular . Heres a galaxy 
music and related subjects and is a contributing 
editor to HiFi/Stereo Review. 




























USE THE 
(COUPON TO ORDER 





You'll enjoy reading about the old-time 
shows and actors such as Paul McCullough 
and. Bobby Clark. 
















You'll find many intimate profiles of your favorite 


* THIS FABULOUS 
\. B OOK TODA y! screen and TV personalities. Photo shows Walter 
s Pidgeon and Jackie Gleason in TAKE ME ALONG. 
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1 Ziff-Davis Publishing Company 7 & %) ! 
| One Park Avenue RS yg 
| New York 16, N. ¥. be | 
4 d i | Please send me............ copies of THE WORLD OF MUSICAL | 
COMEDY. My check or money order for $10.00 per copy is 
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Minimum 10 words, 


RATE: 40¢ per word. 





BEFORE You Buy Receiving Tubes Or Hi- Fi Components, 
send Now for your Giant Free Zalytron Catalog No. 165 
—featuring nationally known Zalytron First Quality 
TV-Radio Tubes, Hi-Fi Stereo Sree Kits, Parts, etc. 
All priced to Save You Plenty—Wh fog More? Zaly- 
tron Tube Corp., 220 W. 42nd St. NYC. 

TREMENDOUS savings! All new guaranteed compo- 
nents! Immediate reply to your correspondence. 
Sound Room, 1509 Bedford Avenue, Brooklyn N. ‘Y. 
DON’T Buy Hi-Fi Components, Kits, Tape, Tape Re- 
corders until you get our low, low return mail quotes. 
“We Guarantee Not To Be Undersold.’’ Wholesale 
Catalog Free. og Fidelity Center, 1797HC First Avenue, 
New York 28, N. Y. 

TUBES—T.V. and Radio tubes, Guaranteed—Save up 
to 80%—Wwrite: Emkay Electronics, * as Box 142, 
Blythebourne Station, Brooklyn 19, N. Y 

PRICES? The Best! Factory-sealed Hi- Fi Components? 
Yes! Send for free catalog. Audion, 25R Oxford Road, 
Massapequa, L. |., N. Y. 

CASH paid for short-wave ham receivers and trans- 
mitters. Treger W9IVJ-2023F N. Harlem Ave., Chicago 
35, TUxedo 9-6429. 

DISGUSTED with “Hi” Hi-Fi Prices? Unusual Discounts 
On Your High Fidelity Requirements. Write: Key Elec- 
— 120 Liberty St., New York 6, N. Y. Cloverdale 























SOUNDTASTIC! That’s what our customers are saying 
upon receiving our prices on our latest High Fidelity 
Stereo and Monaural, amplifiers, tuners, turntables, 
speakers, tape recorders, kits. All brand new with 
factory guarantee. Individual quotations only. No 
catalogues. Audio World, 2057 Coney Island Avenue, 
Brooklyn 23, New York. Dept. HR. 

WRITE for quotation on any Hi Fi ee Sound 
— Inc., 34 New St., Newark, N. J. Mitchell 








AMPEX, Concertone, Magnecord, Presto, Bogen, Tand- 
berg, Pentron, Sherwood, Rek-O-Kut, Scott, Shure, 
Dynakit, others, Trades. Boynton Studio, Dept. HM, 10 
Pennsylvania Ave., Tuckahoe, N. Y. 

WRITE for special low prices on all hi-fi components, 
tape recorders, etc. Individual quotations only. No 
catalogues. Classified Hi-Fi, Dept. HR, 2375 East 65th 
Street, Brooklyn, New York. 

AUTO Radio Distributor Selling Servicing Becker Blau- 
punkt, FM-AM, other European, American Sets. Save 
30% + Square Electronics, 150-60 Northern Blvd., 
Flushing, N. Y. 

COMPONENTS, aes. Free wholesale catalogue. 
Carston, 125- { East 88, N. Y. C. 28. 














COMPARE prices on hi-fi components—tape recorders, 
etc. Malden — 
stone, Yonkers 3, 


5 Cascade Terrace, Grey- 


2 





RENT-A-Tape/stereo or monaural. No deposits—no 
minimums. Free catalog. Columbia, 9651 Foxbury 
Way, Rivera, California. 

TRADE Tapes? Classical Vocal Broadcasts. 1935- 
1960. Harold Huber, 5729 South Swift, Cudahy, Wis- 
consin. 

NEW Metalized Mylar conducting tape, for recorders 
with automatic stop or reverse. Norelco—Tandberg— 
Wollensak—Dejur—Uher, etc. PS adhesive, non- 
abrasive, 1 mil. quantity’ discounts. %” and 14” width 
$1.25 per roll. Postpaid. €1 Products, Box 771— 
Havertown, Pa. 

TAPE recorders, Hi-Fi components, Sleep Learning 
Equipment, tapes. Unusual values. Free catalog. 
Dressner, 69-02HF 174 Street, Flushing 65, New York. 
BUY—rent—any recording—disc or tape—all labels. 
DRC, 11024 Magnolia Bivd., North Hollywood, Calif. 
TAPES copied to hi-fi discs. Free —e list—Vance 
Studios, 3409 Grand Ave., Oakland, Calif. 
PROFESSIONAL Recording Tape—First Quality of Prime 
Manufacturer. Full Frequency Response. Polished. 
fit ae so — ri wie Acetate 1200’ 112 
mil 4 6.65. Mylar 1200’ ps 
mil aes. 5. 1f300"- . mil by 20. 2400’ %2 m 
4/$12.60. Postage fen ta each. Hisonic, 1212 forth 
Park Road, Hollyw 























LOW Quotes on everything HiFi & — Tapes. Bar- 
gain List: HiFi, Dept. H7, Roslyn, P; 
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cnn wae closes December 5. Send order and remittance to: Martin Lincoln, MiFi/sTEREO REVIEW, ‘One Park pre N. LY. c. 16 


POPULAR Piano & Organ lessons on tape $12.00 either 
tape. Write for particulars. Bob Miller Tapes, Box 
132-H, Cranford, N. J. 

SELF-Hypnosis tape. New. Free literature. McKinley- 
Smith Co., Dept. T4, Box 3038, San Bernardino, Calif. 
RENT Stereo Tapes—over 1500 different—all major 
labels—free catalog. Stereo—Parti, 811-G Centinela 
Ave., Inglewood 3, California. 

EXCELLENT quality recording tape—7” reels. 30-15000 
cps guaranteed. 1200’ Acetate 3/3. ey ie 50, 1800’ 
Acetate 3/5.10—6/10.00, — Mylar 3/4.80—6/9.00, 
1800’ Mylar 3/6.60—6/1 pecial 2400’ Mylar 
3/7.20—6/14.25. Plus 15 Be PP & Handling per reel. 
Foto Sound, 88 Harbor Road, Port Washington, N. Y. 
Items. Bayla 














COMPONENTS—Best Quotations—Sale 
Co., Box 131R, Wantagh, N. Y. 





AL aker: Repaired A 

Ww. 23 St, my v tie B ¢H 3-4812 

HI-Fl Doctor—wWill solve your hi-fi problems on-the- 
spot. Acoustic, Audio, Radio Engineer. Stereo de- 
signing. Professional visits, day, evening. New York 
area. William Bohn, PLaza 7-8569, weekdays. 








PRECISION Receiver Alignment—FM—$5; FM/AM—$9. 
Hi-Fi equipment meticulously swig = Kit problems 
|. Pollack, Westbury, L. 1. ED—4-4490. 


solved. 








RARE Recordings: Early Concert Bands. Brass & Reed 
Soloists, Clarke, Rogers, Kryl, Pryor Etc. Re-Recorded 
on Tape & Disc. Catalogue Sent. Glenn Bridges, 
2199 Lakeview Ave., Detroit 15, Mich. 
DISCRIM:NATING Taste? If he’s one of those hard- 
to-satisfy record collectors, give him a Recocards Rec- 
ord index. $12 0 records); $20. (400 records). 
Send for brochure, sample Record Index Cards. 
Recocards, (FZ) Suite 503, 1525 East 53rd Street, 
Chicago 15 

RARE 78’s. Write Record-Lists, P.O. Box 2122, River- 
side, California. 

ALL Records of all labels—up to 38% off list prices. 
Free information. Write—Westphal Enterprises, 525 
First, Rochester, Michigan. 

















2.00 for 
ox 172, 


HIGH “Paying Jobs in Foreign Lands! Send 
complete scoop! Foreign Opportunities, 
Columbus 16, Ohio. 

EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Dept. MD-120, 
Chicago 32, Illinois. 

DETECTIVES—Experience ae — Par- 
ticul lars. Wagener, 125-2 West 86th, N 











a Tape were 
roven, Guaranteed, Tested Plan $2.00 (Refundable). 
Dixieland Sound, Asheboro 5, N.C. 


feo Weekly Spare Time with a 








A HANDY GUIDE TO PRODUCTS AND SERVICES, NOT 
NECESSARILY IN THE HIGH FIDELITY FIELD, BUT OF 
WIDE GENERAL INTEREST. 





GUARANTEED quality processing, 35mm, 8mm Koda- 
chrome $1.00. Send for free mailers, photographic 
—! catalogue. Carterchrome, Box 645, Utica 1, 
lew York. 

OPTICAL—Science—Math Bargains. Request Free Giant 
Catalog ‘‘CJ.’’ 128 Pages. Astronomical Telescopes, 
Microscopes, Lenses, Binoculars, Kits, Parts. Amazing 
war surplus bargains. Edmund Scientific Co., Barring- 
ton, New Jersey. 

FREE! New 1960 catalog of all photographic books 
available. For your copy, send postcard with name 
and address to Catalog Popular Photography Book 
Service, One Park Ave., New York 16, N. Y. 














FREE book ‘990 Successful, Little-Known ae 
nesses.’’ Work home! Plymouth—455M, Brooklyn 4. 
New York. 

MAKE $25-$50 Week, clipping a items for 
publishers. Some clippings worth $5.00 each. Par- 
—— ue National, 81-DG, Knickerbocker Station, 
lew Yor'! 


ee 








COMPLETE Your High School at home in spare time 
with 63-year-old school. Texts furnished. No classes. 
Diploma. Information booklet free. American School, 
Dept. X936, Drexel at 58th, — 37, Ilinois. 





WIN contest money. 
dreds of tips. Lists current contests, rules mple, 
at General Contests, 1609-F, East Fifth St., Du- 
u n. 

ELECTRO-Scribe! Engraves all —¥ $2.00. 
Mfg., 10511-ZD Springfield, Chica 

FUN gifts and jokes galore. tee i 106. Greenland 
Studios, Miami 47, Florida. 

AUTHORS! Learn how to have veer book ‘published, 
promoted, distributed. Free booklet ‘‘ZD,” Vantage 
Press, 120 West 31 St., New York 1. 


Our Contest Bulletin x hun- 





Beyer 











$12,500 Yearly Income! Sell your own Tape Record- 
ings as Freelance International Recording representa- 
tives. Present equipment sufficient. Only $1. 

brings Copyrighted, comprehensive plan. international 


prs Box 202S, Irvington, New Jersey. 
ie 


eee 


THE Recorder Collector Journal—comprehensive, valu- 
able data, varied record mart. Introductory six issues 
Yon .50. Record Research, 131 Hart, Brooklyn 6, New . 
or 

GOVERNMENT Surplus Receivers, Transmitters, Snoop- 
erscopes, Parabolic Reflectors, Picture Catalog 10¢. 
Meshna, Malden 48, Mass. 








FREE! New 1960 catalog of all photographic books 

available. For your copy, send postcard with name 

and address to Catalog Popular Photography Book 

Service, One Park Ave., New York 16, N. Y. 

DIESEL injector parts and fuel pumps wanted GM51- 

=. -71-110. Hi-Fi, 2093 East 19 Street, Cleveland 15, 
io. 

SPORT Stop Wristwatch, $9.95, Checkwriters $8.95, 

Golf Cart $14.95. Tweco, 155 Indio, Calif. 

BUY wholesale send for free shop at home catalog 

today. Dixon Co., Box 836, Hawthorne, Calif. 

BOOKS at substantial discounts. All publishers. Photo 

Book Club, 225 Broadway, N. Y. C. 7. 

PLENTY Jobs. Nationwide-Worldwide. Hel. Elsinger, Box 

12, Detroit 13, Mich. 

ALNICO Permanent Magnets. 

(eererioee). $2 (refundable). 























Hobbyist Assortment 
Postpaid. Magnetics, 


Sunset, Dept. HC, Los Angeles 46. 
HiFi/STEREO 
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TWO 


The 
Polonium 
Strip does 
the trick 


STATIK, master $445 


and your DIAMOND NEEDLE 


A few circular sweeps of a rotating record with STATIC- 
MASTER make dust and lint vanish like magic. STEREO 
AND MONAURAL RECORDS SOUND BETTER AND 
LAST LONGER. 


‘ listening 


Buy STATICMASTERS from your local audio dealer 
or order direct—sent postpaid—cash with order. 


NUCLEAR PRODUCTS CO. 











10173 E. RUSH STREET, EL MONTE 13, CALIF 
A TS z 
ALL HI-FI & STEREO-Is=PREC 
ALL LABELS-ALL ARTISTS 


-Get 1 Free 


50% DIVIDEND 


Order 2 LP.’s- Get 3rd LP. of Your Choice FREE! 


(Bonus record in same price category) 
NO GIMMICKS -NO OBLIGATIONS 

MORE ADVANTAGES THAN ANY OTHER CLUB 

Write for full details and new, complete 


250 page catalog-35¢ coin or stamps. 
Deduct this amount from your first order, 


FujQ 


THE FINEST OF ITS KIND... 


Get more FM stations with the world’s most 
powerful FM Yagi Antenna systems. 


To be fully informed, 
send 30¢ for book 
“Theme And Varia- 
tions” by L. F. B. 
Carini and containing 
FM Station Directory. 


APPARATUS DEVELOPMENT CO. 
Wethersfield 9, Connecticut 











‘l \\Fe tu the Hi-pi buyer 


AIR MAIL us your 
requirements for an 
(MMEDIATE WHOLESALE QUOTATION 
Components, Tapes and 
Recorders SHIPPED 
PROMPTLY AT LOWEST PRICES 


AUDIO“ CATALOG 


714-S Lex. Ave., N. Y. 22, N. Y. 








RELIN'S 


stereo tapes 


© Over 1500 different albums All Labels 

@ 2-track and 4-track 

© No deposit on tapes rented 

© Postpaid to and from your home 
FREE BROCHURE 
stereo-parti 


811-B CENTINELA AVE., INGLEWOOD 3, CALIF. 











SOUND EFFECTS 
HI-FI and Super 


Newest sounds—airplanes—DC8—Electra 
prop-jet—Boeing 707—Air Force F-104 Star- 
fighter—Regulus 1—missile launching—car- 
rier sounds—also avtos—music—trains— 
household— industry. More than 13 classifica- 
tions; over 1500 real-life sound effects. See 
your dealer or send 25c for 56-page Cata- 
log containing more than 250 record listings. 


MP-TV SERVICES, Inc. 
7000-M Santa Monica Bivd., Hollywood 38, Calif. 























ct) rT 
QUICK-SEE" ALBUM FILE 
Protect your records with Quick-See album file. Elimi- 
nates bottom jacket wear. Rolls smoothly forward on 
ball bearings for easy front-view, flip-through selec- 
tion. Now in 9 models to fit any storage area. Easily 
installed in cabinets, closets or shelves. Prices start 
at $7.95. Also available with cabinet shown. 
DEALERS INQUIRE 
KERSTING MANUFACTURING COMPANY 
504-A South Date Alhambra, California 





[IPERSONALIZED 


RECORD ALBUMS 


Your friends will be 
amazed, flabbergasted 
jand ly convinced 
lof your talent when they 
see your name as CON- 
DUCTOR on the cover of 
this authentic HI-FI LP. A 
magn piece 

tra plays 12 sophisticated, 
beautifully arranged melo-, , 
dies in your personalized al g 









bum “Sonatas ForLovinSwin 
lers."’ (Recorded by Europe’> 
finest musicians with the latest in 
HI-Fl equipment!) Great busi- 
ness or Christmas gift, ideal gag 
for parties. A product of a bril- 
liant musical mind .. . let every- 
lone think that mind is yours! 
Send one or more to friends with 
your name or theirs imprinted. 
6 different, $27.50; 12 for $49.95. 






Print name} 
wanted. Send $4.98 check, 
cash or money order to 
SHIPPIN’ SHORR 
411 Stephenson Bulidins, 
Dept. H3, Detroit 2, Mich. 

















city, before the state. 





NEVER FAIL—ZONE your MAIL 


The Post Office has divided 106 cities into 
postal delivery zones to speed mail delivery. 
Be sure to include zone number when writing 
to these cities; be sure to include your zone 
number in your return address—after the 


om 


< 






t i 


wrought-iron cabinet is just waiting for your 
5 into! ye 200 LP albums. 
its to file records by S§; 





ke 


. Diners’ Acct. Exp. chg. colle on 
delivery. AIR-MAIL MONEY-BACK GUARANTEE! $ 
| Leslie Creations @ Dept. C-11 @ Lafayette Hill, Pa. 

ush my Record Cabinet! I enclose $9.95 Ck. or M.O. 
Diners’ No. 





«..State.......- 


City eeceeccesesssscces Zone. . 
a oe oe oe oe ee ee ee ee ee es ee 








~RECORDING TAPE 


*Oxide guaranteed not to rub off 
or equeak—or money back. Com- 
pare ours with other “Bargain 

tape. You'll find it’s more than 
ji “price” when you deal with 













1200’ Acetate (plast 
1200’ MYLAR, 1% 
1 last: 


ic), 7” 
mil (strong) 
), 7” 


NORELCO 
SPEAKERS 


Famous 9710M, twin-cone 8” speaker, 
original list 39.95, usual NET 23.97, 
NOW, while they last 3 off net... - 


on a fir 
SEND FOR SPEAKER SPECIFI- 
CATION SHEET. 


ics co. 
COMMISSIONED ELECTRONICS CO. 
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¢ TAPE RECORDING PROBLEMS—AND HOW AUDIOTAPE HELPS YOU AVOID THEM 


Listening to a recording with excessive noise level 
is like looking at a photograph that has a flat, 
gray tonal value with low contrast. 








Reducing the noise level is like seeing a more 
“contrasty” copy of the same picture — 
all tones are clean and sharp. 


Improving “contrast” by reducing background noise 


ACKGROUND noise is the low-level hum or hiss heard 
during quiet portions of a recording, where no 
recorded signal is present. Obviously, this background 
noise should be kept as low as possible. Since it effec- 
tively blankets the lower-volume recorded sounds, it 
limits the dynamic range (or contrast) of your record- 
ings. Background noise in a tape recording is usually 
less of a problem than with a phonograph record. But 
the true audiophile will go to great lengths to reduce 
it to the absolute minimum because its effect, though 
subtle, can be very irritating. 

Some background noise is introduced by the recorder, 
some by the tape. However, you can easily eliminate 
the latter source by using a top-quality tape, such as 
Audiotape, with negligible background noise. 

















Perfect gift for your favorite recordist 


CLASSICS THAT MADE THE HIT PARADE. New hit pre- 
recorded tape features popular classics of Borodin, Tchaikovsky, 
Waldteufel, Chopin, Rachmaninoff—with melodies that were trans- 
lated into some of America’s most popular songs. To get this full- 


There are several reasons why Audiotape’s back- 
ground noise is exceptionally low. The magnetic oxides 
that go into the coating are meticulously selected. Only 
the highest grade oxides are chosen. Then the oxide 
and a binder are mixed in ball mills with infinite 
thoroughness. This is most important, because incom- 
plete dispersion means greatly increased noise level. 

In every step of the Audiotape manufacturing pro- 
cess, quality control is the byword. That’s why you can 
measure Audiotape performance by any standard you _ 
choose — and this professional-quality tape will always 
pass with flying colors. Audiotape is made by audio 
engineers for audio engineers. And it’s available in a 
size and type to meet every recording tape need. See 
your Audiotape dealer right away. 





aah as a m . 7 i . N.Y. 
fidelity 7-inch tape recording, plus a 7-inch reel of high-quality  j_/w4prrans sao nFairtx Ave «In Concagas S428 N. Milwaukee Av. 


blank Audiotape—add only a dollar to your regular two-reel purchase 
price. A wonderful gift idea! 





Ad 


MUSIC SOUNDS BEST ON TAPE... he listens . . . he’s enthusiastic . . . he agrees! From the full richness 


of opera to the tingling brilliance of jazz, you hear it all on 4-track stereo tape. Economical, too . . .because 


with 4-track stereo tape you get twice as much music on a reel. Listen to it today at stores displaying 


the 4-track symbol and you'll agree, too . . . music sounds best on tape. Write for complete catalog: 


1024 Kifer Road, Sunnyvale, California. UNITED STEREO TAPES YF 








* 


G 











